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URBAN ART PROJECT
SEOUL IS MUSEUM

Seoul Urban Art Project Seou! is Museum intends that the whole city becomes a
museum, one that is without boundaries.

Itintends to turn Seoul into a place where the public can feel comfort and familiarity
as owners of the city by restoring the original role of public art of pursuing public value,
which is a better life for the citizens of Seoul, and preserving the history and memories of
the places that are disappearing and fresh artistic imaginations in the city spaces.

Seoul is Museum aimed at creating a city where art becomes life, a city that is lively.
Making Seoul into a museum does not only mean installing artwork all around the city,

but creating public art through communicating with the citizen, and citizen participation.
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Hello, everyone. I am Choi InKyu, Director-General of Design Policy Bureau at
Seoul Metropolitan Government.

T'would like to thank the speakers and citizens for attending “the 7th Seoxl is
Musenm Public Art Conference.” Also, welcome and thank those who are joining us
by online, Seoul city Youtube Channel.

In 2007, Seoul Metropolitan Government launched “Seoul City Gallery Project”
which is regarded as a pioneering example for public art in city. From 2016, the
government has strived to carry out Seoul Urban Art Project: Seoul is Museum aimed
at creating a city where art becomes life, a city that is lively. Making Seoul into a
museum does not only mean installing artwork all around the city, but creating public
art through communicating with the citizen, and citizen participation.

The public art conference, which started with Seozl s Musenm in 2016, has held a
important and timely theme every year and had discourses about public art scene. This
year, the theme of the 7th Public Art Conference is “Accessed by Art, Media for a Public”.

The reorganization to the online and contactless social system, accelerated after the
pandemic, has also had a great impact on the way of art is created and enjoyed. Public
art, which has been met with citizens in public places, has also enquired a new way in
the tide of change.

The one of main theme for this year's conference is 'access’. We need a expand
thinking of places where publicity occurs on/offline by discussing how audience-
centered public art is possible, and how public art can become a mediator of beings in
the city, including humans. We will discuss the sustainability of public art which is not
only a physical medium but also an unphysical medium for citizens with artist, curator,
cultural anthropologist, researcher, etc.

Ihope this conference can be a stage for review the latest public art scene, meaningful
discussions with citizens, and find a way forward for public art in Seoul city.

Once again, I would like to extend my deepest gratitude to Professor Ahn KyuChul
for the keynote speech, speakers, moderators, and all of our participants.

I hope you will continue to support us in Seou! is Museum.

Thank you very much.
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Conference Significance
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Steps of Art Towards “Media for a Public”

Majority of arts called public art in Korea refer to art works installed in public places
under The Percent for Art. Especially, various sculptures have been installed and the
system is still being implemented. On the other hand, public art has made available
a cultural space which can communicate with the community by emphasizing the
placeness and encouraging participation of citizens. Not only introducing artists and art
works to the public place of community, public art has also dealt with certain social issues
in community such as gender issues and environmental issues.

The public art project of Seoul Metropolitan Government, which started from "Seoul
City Gallery Project” in 2007, has been transferred to Seou! is Musenm in 2016. The
project has been leading the way towards a future city Seoul where daily life and art
coexist, by consulting or deliberating on policies and systems of this project, centered on
the Public Art Committee. Among them, Seoul is Museum Public Art Conference, held
every year, has played a very important role in sharing and discussing the development
direction of public art and new discourses. In previous conferences, we have covered the
value, meaning and role of public art and took issues and discussed about the relationship
with pop culture, artistry and placeness, introducing various cases in Korea and other
countries.

The 7th Seoul is Museum public art conference was held this year under the theme
“Accessed by Art, Media for a Public”. There was a question whether public art should
be public and make absolute majority understand, and it was confirmed that public art is
available both online and offline in the aspect of space. Also, we could see the possibility
of citizen-centered art beyond the art involving citizens and of art for non-humans.

In Seoul is Museum public art conference, we have been posed various questions and
issues and sounded out the possibility. Then what will be our next question? 30 years ago,
Suzanne Lacy advocated the “New Genre Public Art”, which was entirely different from
existing concept, based on “participation”. Nowadays, we call all the art works installed
in public places and art works based on citizen’s participation public art. Sometimes,
there are concerns about public art such as public safety, social conventions and political

engagement. Public art should have open mind to voice of the people, and art education
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for public should be provided in the category of public art. In addition, as Suzanne Lacy
insisted, it is a critical challenge to find the way to accept the current movement of art
world to the public field. When art is conceived as public media, the meaning of public art
can be extended and the city scenery can be colorful.

We hope that Seoul becomes a city coexisting with public media enriched with various

public art connecting to the citizen’s life.




Conference Introdution
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Public Art - Place of Connection and Mediator

Public art in the center of Seoul is a member of the city itself, sharing a place of life
with citizens. We are still grappling with how public art will mix with citizens and how
to create a harmonious life that respects each other continues. Therefore, we have been
providing a public communication channel with citizens every year since 2016 through
the Seoul is Museum public art conference that considers both professionalism and
popularity. Previous topics were various and demanding agendas -“Overview of roles
and spotlight of public art” (2016), “City Imagined by Public Art” (2017), “Monuments
and Public Art Now” (2018), “Arts of Building and Publicness” (2019), “Public Art
and Popular Culture” (2020), and “Expanding Public-Digital Age” (2021).

The 7th Seoul is Musenm public art conference set “access” as its main theme
with the slogan “Accessed by Art, Media for a Public”. This is an agenda derived by
starting a discussion based on “media”, which is a term for technology itself and also
means the properties of technology. We wanted to pay attention to how the media
of public art links and connects citizens and public art in the city today. Before the
discussion begins in earnest, artist Ahn KyuChul, who served as the chairman of the
Public Art Committee, of Seoul Metropolitan Government for about four years from
2016 to 2020, opens the door. He prepared a keynote speech to carefully review the
background and goals of the Seozl is Musenm and to examine its achievements and
limitations in detail.

In the first part of the conference, <How Public Art Connects with Citizens in
the Non-Face-to-Face/Hyperconnected Era>, case study-oriented presentations
exploring places where publicness occurs online and offline will be presented. Kim
SeongEun, the Director of Nam June Paik Art Center asks the question whether art
work can secure publicity just by being in a public place. Furthermore, she looks at
examples to figure out how the time and space where the city site is connected with the
exhibition room of the art museum welcome the daily intervention of individuals. It
offers implications for the publicness that arises from the path that crosses the inside
and outside of the museum and the screen. Shin Nathalie Boseul, the Chief Curator

of Total Museum of Contemporary Art discusses public artin the post-pandemic
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era, focusing on the metaverse. This is a case study that opens up the possibility of
public art, paying attention to the functions of extension and connection given by the
simultaneity, presence, and interoperability of the metaverse, which was born to have
the properties of a public space.

In the second part of the conference, <Conditions for the Sustainable Coexistence of
Citizens and Public Art>, we discuss values that will be the basis for setting the future
policy direction for public art in Seoul. Yoo Hyun]Jae, the Professor of Graduate school
of Media & Communication at Sogang University proposes a way to approach citizens
as active audience and consumers rather than as passive enjoyers of public art. In
addition, we have time to examine what kind of aggressiveness is needed to make public
art a media centered on audiences and how the quality of public art works can respond
to audiences. Kim JunSoo, Researcher, Center for Anthropocene Studies at KAIST,
goes one step further from the existing discussion of human-centered public art based
on the contemporary concept of a city that combines social nature, urban nature, and
machine nature. He points out that the concept of publicness in the Anthropocene
epoch is difficult to be established when only humans are concerned, and asks what it
means that public art to become a mediator of city-people-non-human actors.

In this way, the 7th Seou! is Museum public art conference “Accessed by Art,

Media for a public” in 2022 was planned with the intention of examining the recently
attempted expansion of the concept of publicity and proposing a starting point

for concerns about the future direction of public art. How can public art become

a physical place and social mediator of connection with citizens? I hope that this
conference will be an opportunity to provide interesting questions to all citizens living

together with public art in Seoul.
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Abstract

As the chairman of Public Art Committee of Seoul Metropolitan Government, for 4
years from 2016 to 2020, I supervised the overall management of Seoul is Museum from
planning to review of art. This speech will critic the background, goals, achievements
and limits of the major projects in Seow/ is Museum, and find a way forward for next
step of public art in Seoul city.

The public art project of Seoul was suspended for a while after “Seoul City Gallery
Project”, which took place between 2006 and 2010, and started again in 2016. When
seeking expert advice on various projects planned and implemented by each divisions,
the lack of consistent direction and principles of public art projects was pointed out as
a problem. To solve this problem, Public Art Committee composed of external experts
was created. Immediately after its inauguration, the committee focused on establishing
anew framework for public art of Seoul by setting the philosophy and principles of
public art of Seoul city and planning a pilot project to implement it under the name
of “Seoul is Museum [F2- 1<) The principles of public art of Seoul city,
declared by the late former Mayor Park Won-soon in December 2016, make it clear
that the owner of public art is citizen, and public art is for the lives of citizens. It was
promised that public art of Seoul city will improve the problems of the city and present
the meaning and value of the times together with the changing city in a careful and
restrained manner.

Seonl is Museum was mainly divided into two parts. The first was a university
cooperative public art project, non-governmental excavator project and international
conference, that focused on improving social awareness of public art and deepening
civic participation and professional discussion. The second was a public art pilot
project that planned a public art project on a trial basis, selected planners and artists
and implemented the project. While the former focused on mid- to long-term base
expansion and change of perception rather than tangible achievements, the pilot
project presented tangible and practical results in the urban environment of Seoul,
aiming to fundamentally change the practice of privately-led public art including the
The percent for art. In spite of the limited budget and the limited condition of the

place where the project will be carried out, starting with Yoonseul: Manridong reflects
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Seounl (2017) in Malli-dong Plaza, projects such as Noksapyeong Underground Art
Garden (2017) in Noksapyeong Station, Oval Camp (2019) in Yongma Waterfall Park,
and Hongje Yuyeon (2019) in Yujin Sangga (shopping complex) received a great response
from experts and citizens and produced successful results, showing a new direction for
public art in the city.

On the other hand, among the projects in Seou! is Museum, there were many projects
that failed or produced less than expected results. “Gate of Seoul” project opened
contests for a large-scale symbol of Seoul twice in the form of a public competition
and an invited competition, but it could not be implemented as a result. “One and
Only Artwork for The One Place” project, in which public art ideas of major artists
were contested, ended up with no visible results. In both cases, we realized that there
is a huge realistic distance between the general expectations for public art and the
imagination of participating artists, understanding the need for enough preliminary
research and a sophisticated approach in the planning and competition design stages of
the project.

The most fundamental issue is about the effectiveness of these pilot projects. Ina
metropolis called Seoul, the change of the urban landscape of Seoul city by installing one
or two public art works in a specific place is limited. Moreover showing large-scale works
could be counter-productive. If the city look for a "spectacular” scenery with public art, it
would be lead to failure rather than success. This is the most important issue to consider

when seeking the direction of the next step of Seox! is Museum.

36  H73TM22 02z 330/ HnyA



Ok X
ok b

THE 7TH SEOUL IS MUSEUM
PUBLIC ART CONFERENCE

HI78] M22 o|=2t
S=0|= Z4An=A

[

Sh=0lg,
o| ojclof






Session 1



St o] 330l
A2} O|C|0{0LE 57|

Linked or Embedded:
Media Art into the City

A SSCH0|s2 0|28 Z2ENE 35
2022 ZEH2 G-LIGHT (X : Z/sitio|a2t K5H 1 https://www.youtube.com/c/mmcakorea)

EANG FarlE, O SoIME ntjojolE A9 Faujeolet shi &9
T A=Y o g FFuEE U IS M WA medn 249
o3& AFEER TEolFE vy TAIE FElo] AEE2 AU ARE
o] £4& FEsH A==t 22 Aol Aoyt o] nyolE

40 H73|TM22 0j&h 3301E HEyA



ned a2

=

Ao,

-
R

o] 1 E7 ATh

oA A

bl
o,
e

&

o
%

<+
W
=

od
KO

o

Ho
Ho
mJ
=)

e 2

il

A Ak

o8y &

7] whize]

E7FOIFE R F-3 1]

A7k of A, =9

I
T

.

oF

E 208k AF

7HA At

=
T

3419

2
=

A Nam June Paik: Selected Works, exhibition poster, 2021 Tick Tack,

q: https://www.ticktack.be/)

S

=
=

Antwerpen (

41



A Gallery Tick Tack, Cinema Tick Tack (&X{: https://www.ticktack.be/)

solls A 2R, si7F Alal WA= Aldnt EEoleh= ofF ofef of¢]
4= Z2AAS Fgshe otk AAHol Hgolold {3 mlEHEol
T B2 AP0 HElol b= 2|94 gt FAIE st A 220

24 oledt 7led BAE Az

B 5 Qe HALS A4 7|8eiTt T Qsko 2 20219 295 E 727
rE wf, E}olU/ 9T Wh47], 1)1 A Befi EbE /2 2] E )

el A olEOlIE YRtEe] 9 AES FISHE Y ANE A

Z|s}3ict.

42 A7 TMS22 0j&E 3301E HEyA



A (= AFrid HICIQ EMT) 4 25, 2021 Tick Tack, Antwerpen
(&X: Source : https://www.ticktack.be/)

AAFHQl HIT] QOFE o FAT H|T] QOLES FPA| MHol= HAAIE B3f of

&M 7%l A J3te] Aot A Y7t BA) she A=A
HIES] Bl Q= (FEE 1RB)(1973)9F (RS 212)(1974)0] s
oF o] AlA|I] Sl statE]ol| Hol RojFErHs ojujojA] “Gob]
AeEEhal Fest (R 1RENE op7t2 Eet tiFo&o] glof Hilold
o©

A ST SO Bl AR T2 2812 ojsistl 2458 4 ke HlAl

32

AHABH= 2HEoltt 19744 F-8-2] WNET-Channel 13014 ®55]7]% sk9ich

(BER0DE 18 THIZS EA BEE HOFE Hlt|Q Aaoltt Fe



A (O[EjojAFo]Z) TA| A (255 212) &Y
2011 220} D|E|O{ZHEH A (AREL: M=)

2} 220 &4 o 2 nltlololE g Y4t

5.8 212> 20199 ALEA|CIOH AN E (M0 A 3780

N HL7HEHE AR Be vt otk Ao o] Bake Aol vh

SpR ATfe vdelu oA R S50) WA HoR Baue

4091 | A 3-89] oA EAIS s 2B YA ST ThE 7
5

282U O, AR FGL A B3 of

44 A7 TMS20|&E 3301E HEyA



A BT GHHEES| QHOllAT, 2019 YAH|IZE oHE
(&X: Source : https://studio.camp/)

T R ARl 2021 1195 E 224 297k sdzolEATE A IRl
Gz, v]tjole] okd; o] 3y AAY ZRAE F shtel Fhuete] gholx o
ot} QI o] AT Q9 F4Z(CAMP): MIEOLEAE FAldl&4 54
A2A, ofe] mtolg A, AxH HROE hRE Aol 53 u)
A2z DRI S viA R AR ARG A Sofl HAske] 1A
# gAAol2} AR AEe Bl COTV Fviets ol&a, Alsld oz 7l
Wl TRAES AA ofe] EACIA £s) Sk Ao AR A%

i
oM FAZ= SA R /7t £/l PTZ CCTV 7S At PTZ=

45



A (4, 0[C]0fo] 9 0[%) 3 “Flujatel 2fol ot FAJA,
2021 #4ZOtEME] SEtA (AR : 7))

Feept 292 eAlol TN, Aotz &0l YE, 24u A4S o7t
£ % EAS T 2R aYS B9 svjebt 2R3 B, 4K A, A
A2k o5 SE 52 54 LR Aste] et s @AolA] S nh 7}
wete] 2 Qhrahs AMY A9 AAHEl BES] 24 FiueE

At 8 EAS A5 Fosto] Garset AZo] o] L CCTV e
£, 9P 20199 QAE|Y & o nla ol AR <luilzke] grol>

M= AREIITE WERE=2] HAtol A Fa3t A4 A Stofl FhlPt 4]
Holed, 29 6 A 25 & =79
oI AlH o}FHol B, #A) ol&7tE2] oFE o= 20]al 9l= HE| R <
#Zgolth. o] ZF9] Aol ThHte] Qo A’el e 9-29f 4
oM stz ZHHERE ofzt 927t ofol] ZhEe] QtoflA

& oulsitial & 4= Qlrk & WA 02 Agolx] FhHEtE X o
7he AIR/E7E A7} olojAls HEEA, 31 Al 71, 3 A7),

46  H73|TM22 0j&h 3301E HEyA



A, ) 59 Azl L3;Ee WAEHAL

o] ARFROL 47E o) of4ts] A4 AEAY AH&S WAska ik
Hlrjolol A7k 50 olxolq ARE To 14d £ Tote UL 2
o} Shol s o RS ST MRe IF RS &4 291 gom,
2 oA PAHE0) 2 o] AEHO R Be A0 of
o B gk, Holt =T Ao} 7 FHOE T B

£ 2]t ge F50| Bol B Fuo]|E st £A GEolets e
2 B HET AL AYolehs 0] B SolA Hold PASS 2
3 glon), M AMERE FARSAZREANIA TS DA

o] AelAtlet Sl Slck

AT ApAEo] 32 o Zute] 8 & gl SARS] wEhs Ty
Qfall gh=¢] wtjo] olE|AE HE&, MeAz Al AR1, F7] A7)
o} PABIILE 0|59 FP2 M2 A /Hdat Aol THE A= H, AL

© Zlofth B3] AlgHlo]AAFE s = AedazEie ARl
ojn] AAAE]ef Wil Q= IAE IR RARITE AL o] & HE
go g F=2e} 3 7iHEte] sAts AAIBIITE o7lole Aeelazea
7F AlES s Aol ZRtste] AEe] T)solu AR, AFARd ARl
et AEFHRo] WHYEY|E s, o] A, =, B 2 3340
AL H|EHAQ] 7)Eo] A8 E7| % skl Fhte] 292 Abdel Ardel
ARt AAZEe 2 &= Aojd 4~ Qlth
AR AR IS il 2T e SA 2= = 9ol
AAl 717 ] AAA = EAE AT i Ezx0 ZHEP th ke A3
2 SUBARE AT et G, ALk AbEol whet SRS 254 vHit ¥
QtollA Thget AP ot HEZ FFjol= ThlEhs &3S 2 HHA

47



Q0.2 AFFAT FA Aokl BAHT AAR G5 U] n g vrEo]
LRI 7olete] S2hS shol 2 Alofd 4+ 918 Wt ohel, Fulelt
S ehou 2 sk 4 gue] AN R ASE WY o] AAS T
wlee] eolH QHpekal B2 sfgtolck o) A W, SA1%F S410]
A7 glo] EAl0] Folhs Z7Pe AN SRS 8 202 el
o 2ol oJulx|g} TR oln|x|o] HAE sHZo] MT.EM Fjere] of
3} o, 2390 At e S B
et e 9§79 B Poln 2 ANGo] TS
2elol ] ol /s ahgick 1% FAFOIMS] AP ThE AR Ao
OA] B 9] BASE AEAY G
NAER), AleulolALTEo gl Agelameac] Aealold oA
2 9% 99 716 & 37 BYE, FH 2YT PR A oA 5
X, A FPAABEL8]) WAASL, SAELES] Y7ot 24247t A5

B3 BB, AR E RA) BB, FehEI FAOlEA WY, &
}.

o>4 _EL
O,
<
inj
T
O
[ls2
[
[m
i)
of,
filo
R

0% 39 otEd 24, obHobdA L, Ay Aol
718, BREH2T, SAoIEAE, W18 WY SA2 Avlzke] B4
58 SATE uER S AR B 28T 17

2ol AAES At thE &£59} 7he 2 HojZT) 744 &
apx]

48  H73|™M2

r|o
m
o)
0H
oH
1=l
>
_‘{l_
_F._l
Lll_
>



XlotE M
 2X|otEMIE])

=
=

olof AlZh) OFe| FA| 25, 2021

=}
e

SX|2+2°C: 7}

A (A,

(ARl

7hte]

3t

S

) A 717FolE 20219 12

, vcjo}o] ofs ol
(Z=A), SAZ2+2C: 7}

A

A& kol
YR 19714 eAoleAE

E

oo} AlzE)olEk= of

@)
R

-
R

9

A2 WAL &

=

=
S

o] 33k dHAE, BHE

e

o 4 =
Fol W2sict ol

3

=]
&

I, EEolE A

=]
=

<]
AAS Ao R B

=]
=

oA=&

=
=

Ho| &

FAAL, =2 7] 23& Ws ol

s =
T AERT

i

3]
=

g

Nd

S5 HYA HIZHREE 310 2K

=
h=4

1

ol
=l

P
T

Aol Ef R o e} of

o
=

oll=

o Fviet =

A

49



A & 2380l @31 (A, SAZRTC: 7HeE9 AZE)2 = HE dle %
o] IR HE S0l B S Wit

74 0] “FhH|ete] ol QREeL At HY A7 A A Iz A9
HEAA <7 vlgo] BH>E GRlth SX2eF 89 widEolEMEA &
Alof] Hojx]= o]¢l gho|B FA0 & uljg, 7y SHET} Fo] s A
oML B 27T} AL 23 B35 8] <HolH| A >(Woyceck, 1837)
T GRS SA= 79| Fhue} Al A0 fels HE ool EH]gH R
A HEZHF0] FAT o] BE2 U2 HigEolEAY HAIHS A1

O PPFET, FAMNNE % E AT} APl BEE AFRET}

1OJ

of

T4 At Hole), 2370 JgH =

A7HEL YAFE S SHAIAL AFREE A8, 7He s S8 Sl =
£ RErh RZ7ER <obd HIAYH|Z 277} e Rk, vl S AE

Al(Starship) ] <987} =AIZ A%Z>(We Built This City, 1985)%5°] &¢

ot} ¥ 425 7eHo R Gdsh 249 A ), Azt Z2 e

50 #i73|"Mg2 02, 330/& AL



A NBOATRA, <F BRI 8
2021 #FOLEMIE| SLA HERA D& AR .:% ;

Wek A7) 4, 9139] AATIR 4B e CCTV Fhuleh 4e) ol
HEWEo] /iYsla, 1 ATl YA R HAES} AFLEES Hals 2
Qtoll A shte] Al

ol A E3] 2ot ANAL SEG A2 4
F7ko] Hik o] Aaysk ZoE HAIAE 2 4 GlE Azo] 7o)

2 T

O] L7 FH2 ] FHHE ) R E AR A

4
ool BYglo] WSS SR Azt wFEolEAlEl] Ao &

i
f:
ol
jgl
rlF
m[o{'
o
N
oS
r
i)
4>
3.3
39
hu}
i~
]
1o
o
)
fu
[
[
rlr
Ly
o i

123 o] Ao ot 2etel ESiFoIM g W] FE thE Afojo tigt

51



u¥

242 Wgel ol FUHHOE AP 4 Ut AL AZHAL: 0
Ao, EARH, B2 A\ ] vitiolo=g
Bk R GRS QO S B BAS TIRolE gtk 7
U B7]e} AshAR BEo) HIEA] S48 e ofd Aol & w2
ofLtobt B B3 Aoleb ol A2Y BFuEANE 2 A bl 23
o HA gtk FINEY FH AL ofhE YO AT} Y2 At
HEA shrtol el 91 Zolck TepM 210 YRS o3 uhHlolor @
mEdh uge) Gt o, 2379 ot e WS 4 9t U WE
of W B2olM AL 3ol 1ol

WJ

R

¢

A

52 A7z "Mg2 02 330/& AL



Abstract

When it comes to urban public art, especially public art of a media art character,
the first thing that comes to mind is a large-scale image run on a billboard on the
exterior wall of a building. Media facade-type works that make the night view of the
city a spectacle always catch the eyes of citizens intensely. These works are called public
artin that they are open to anyone so that anyone can easily appreciate them. But is
the art public just because it is open? Isn't it that there are only passing impressions,
and the inside remains empty since it is completely open? What methodologies can
be developed to promote sensuous and reflective activities of citizens? With these
questions in mind, I would like to introduce two examples of media art in the form of
public art that can be devised in physical places and online media venues.

In February 2021, Nam June Paik Art Center screened Nam June Paik’s single-
channel video as a joint project with Tick Tack, an art space in Antwerpen, Belgium.
Tick Tack runs an exhibition gallery during the day, and screens an outdoor window
projection under the name of Cinema Tick Tack after the sun goes down. Ata time
when European art galleries were closed due to the pandemic, Nam June Paik’s video
was shown on Cinema Tick Tack. Among the screenings, Suzte 212 (1974) is a video
series showing the colorful cityscape of New York. The work was titled by combining
“Suite”, which is a musical form of collecting and playing short songs, and the area
code “212” of Manhattan, New York. It is a work in which Nam June Paik’s unique
electronic collage is applied to sketch New York’s history, people, landscapes, and
sights. About 30 videos of about 5 minutes were aired every night on New York's
WNET station for a month in April 1975. Nam June Paik not only allowed a new
perspective on the city of New York in the 1970s through Suite 212, but also attempted
the idea of broadcasting media art as a form of public art. This work was also screened
as an exhibition titled Nam June Paik’s City: From New York to Seoul on Seoullo Media
Canvas in 2019.

The second case is “A Live Choreographed Camera” during the exhibition CAMP
After Media Promises held at Nam June Paik Art Center from November 2021 to
February 2022. In a new project produced in Seoul, CAMP, Indian artist studio, set

up aPTZ CCTV camera on the rooftop of Daelim Plaza in Euljiro, automatically
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recorded the surrounding area, and streamed live video to the exhibition room. Since
the mediation was enabled by a web-based broadcasting app, it was possible to watch
the video online even when the exhibition hall was not open. CAMP collaborated
with Korean media artists for this Seoul project, and programmed the camera's motion
to move as it is dancing to allow unfamiliar observation of a familiar city, using the
camera not as a surveillance tool that penetrates into the private area. CAMP gave the
information of the camera's hourly route online and allowed citizens to do anything
for the camera at that time. In other words, a kind of broadcast timetable was set and
the individuals who “receive” the camera shooting were given the right to freely use the
broadcast time. The time and space where the city site and the art museum's exhibition

are linked welcomed the daily or artistic intervention of individuals.
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Abstract

Artificial intelligence, blockchain, virtual reality, robots, IoT, cloud computing, and
metaverse. Those mentioned are technical terms that have come close to us during the
COVID-19 pandemic. The most notable change during the pandemic is the change
in our daily life mediated by technology. Meetings between people are divided into
face-to-face, non-face-to-face, and hybrid, and work, education, and social activities
naturally occurs therein. The voices demanding refund of some of the tuition due to
lectures being held online have become the ironic request for non-face-to-face classes
even after the post-pandemic. At the center of these changes is the metaverse. At first,
metaverse, which was thought of as just a game or a website, is now called a technology
that leads a new social life and economic system. If so, is public art available in the
metaverse?

Metaverse is often mixed with existing platforms, internet sites, and applications,
but in general, metaverse is differentiated from existing platforms and applications in
that it has a specific worldview, has a creator, can use digital currency, extends daily
life (continuity) and has connectivity. Among these, the most important is the point
of connection. Considering the potential of the metaverse, presence, which is a feeling
of being connected together unlike existing websites, not alone in the virtual world, is
more important than anything. In addition to this, interoperability, allowing travels to
various virtual worlds in one virtual dimension, is also one of the characteristics of the
current metaverse.

What is the reason for paying attention to the metaverse among the seven major
technologies mentioned at the very beginning? Of course, it cannot be denied that
interest in the early stage metaverse stemmed from the emergence of NFTs and
connection thereto, cryptocurrency, and the possibility of commercialization.
However, that is not the only potential and possibility that the metaverse has. Rather, it
is because the metaverse functions as a platform space, where various technologies can
converge, and this function has been overlooked. As was well evident in the COVID-19
pandemic, when face-to-face meetings became difficult, people entered the non-face-
to-face space. Although it cannot replace face-to-face meeting, it has successfully

served as a complement. A school, an exhibition hall, a cafe, and a stage were built.

70 H73TM22 0j& 3301E HEyA



In other words, the metaverse has been a public space since its birth. Therein, people
represented as avatars have “met”, “connected”, and “interacted”. People began to live
in “there”.

By understanding the metaverse as a space in this way, the functions of the metaverse
are not limited to merely commercial uses, games, and leisure activities. This is because
many activities that were carried out in the physical space can be carried out in the
metaverse. This space, which is open not only to invited people but also to unspecified
individuals, can be a space where people pass by, a meeting space, or a community
space. The metaverse space is more like a public space than a private space. If the
metaverse space is regarded as a public space, careful discussions thereof are necessary.
Currently, people are focusing on the new possibilities that the metaverse opens and
planning a rosy future, but even in the metaverse, there are many negative problems
which occur frequently in the physical public space. And issues such as vandalism,
(verbal/non-verbal) violence, and sexual harassment occurring in the metaverse should
be seriously discussed in that those problems are not limited to the metaverse and
have the potential to be connected to reality. It is a time when discussions about the
metaverse should not only concerning the aspect of new economic activities, but also

various experimental activities on the metaverse as a public space.
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Abstract

The definition of “Media” is expanding. In this trend, we could say that all the
various forms of public art coexisting with members of society in various places in
our daily life is “media”. It seems obvious. In particular, when applying the concept
of ambient media or ambient communication, a paradigm that is in line with the
proposition “anything that exists in the world is media and can act as media!”, public
art should function as very important media and content that can give certain
inspiration, emotion, and, by extension, bliss to those who enjoy it. However, what
about the current state and status of public art coexisting with us? It really raises
questions about how much exclusive value public art is giving to the unspecified
individuals, who can be called audience, recipients, and consumers, and whether

public art is making its own efforts to ensure a continuous symbiosis.

In this speech, as a media researcher, I will state my views about how much public
art satisfies the public who are art consumers, additional efforts public art should
make as powerful media enjoyed by public, and strategies needed for the continuous
development of public art, etc. I plan to reveal my views as a media researcher. We will
seriously consider the most frightening right of audiences and consumers, that s, the
right to ignore, and will discuss very frankly about the effort public art need to make

desperately so as to be loved by “consumers” continuously and stably in the future.
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Abstract

The concept of Anthropocene views humans as a species and reveals that humans
are leaving geologically significant traces. Anthropocene has brought opportunities
for social, political, economic, and cultural reconceptualization. Although there are
various debates on the specific starting point of the Anthropocene and attempts to
scientifically define it, the impact of the discourse on Anthropocene on our daily life
cannot be overlooked. Therefore, in the perspective of discourse on Anthropocene and
political ecology, it goes beyond the existing dichotomous view of nature and society,
and introduces new methodologies and epistemologies such as socio-nature, urban-
nature, and techno-nature. The interest in and awareness of beings beyond humans
evokes our interest in how non-human actors are intervening in the existing public and
social categories and how they shape our world of life. Paradoxically, this can radically
expand the civic and public area by re-criticizing the view of recognizing human beings
as a single species. This approach awakens our sense of beings that were not easily
captured by our senses. Therefore, in this speech, I will discuss the various moments
of encounter we did not intend through interest in the various non-human beings who
have relationships with humans in the urban space of Seoul, and discuss the history
of the relationship to figure out how Seoul's public art and non-human actors live
together beyond the anthropocentric concept of urban settlement space. Through this,
T will seek for the conceptual and epistemological expansion of Seoxl is Museum, and
policy and practical alternatives are by re-defining the relationship between humans

and non-humans.
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