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Distinguished participants,

As the Mayor of Seoul, | Park Won-soon send my words of gratitude to all of you for attending
the 2nd 'Seoul Is Museum' International Conference.

Seoul has been running 'Public Art Project: Seoul Is Museum' beginning from 2016 to pursue
a public value of bringing a brighter life for the citizens and infuse the urban space with
artistic imagination and humane atmosphere.

This public art project engages in art works and artistic practices in public spaces and
encourages the citizens' participation in and sharing of them. Its ultimate goal and direction
is to create a living environment fully loaded with the vibrant artistic energy within the capital
city.

This objective can be achieved only when the individual imagination can communicate with
the public imagination. This year's conference thus focuses on such 'imagination’ to create
the living environment people dream of. At the conference, public art's roles and its possible
contribution to the community will be studied under the theme of 'The City that Public Art
Conceive: What and How Does Public Art Imagine?' The participants will also have a chance
to look into the intrinsic value and meaning of public space by diving into and contemplate
the images and shapes which stimulate the creativity of public art and the relation between
citizens and public art.

My special thank go to the overseas speakers who traveled a long distance, the domestic
speakers who have paid ceaseless interest in public art, the two moderators who will preside
the discussions, members of the artistic community, experts from various fields, artists
and citizens. Seoul will be staying at the forefront of the effort of creating a city where
people’s imagination can be realized through public art. | ask your continuos support to and

participation in various relevant projects that the city provides.

Thank you.

September 2017

Mayor of the Seoul Metropolitan City PARI< WOH SOOH
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Almost a year and a half has been passed since the Public Art Advisory Council opened its
door as a professional consultative body for the Seoul Metropolitan City’s public art projects.
Since the establishment, the Council has reviewed various projects operated under the name
of public art in Seoul over the last several decades and has launched new pilot projects to
draw a desirable future of public art. The Council first studied whether approximately the 4,000
public art pieces installed at various public spaces in a mega city called Seoul serves its
intended purpose; contemplated with a critical eye whether their way of occupation of such
public spaces in the capital city would be sustainable and worthwhile; and tried to figure out
what kinds of alternatives can be suggested if not.

Celebrating its second birthday, this year's Conference will look into the present and the future
of artistic engagement into the urban spaces under the two major themes, namely 'Objet’
and 'Event, and discuss whether public art can be an alternative for such engagement. Seoul
hopes that this Conference can offer a new perspective to examine the existing perception on
public art to the core and seize a chance to shift the paradigm of Seoul’s public art towards
a genuine publicness. | send my words of gratitude to the speakers and discussants for
accepting the invitation and to the organizers who made this event possible.

Thank you.

September 2017

ead et o opaitan soemment. AHN Kyu Chul
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Opening Ceremony
: Conference announcement, Opening remarks, Congratulatory remarks
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Session |. What Does Public Art Imagine?
1. [Keynote Speech]
Opening Up Experience : The Value of Public Art in the Everyday
- Mary Jane Jacob / Professor of School of the Art Institute of Chicago
2. From Public Art to Public Culture?
- PARK Kyong / Professor of the Visual Arts Department at UCSD
3. Boundaries of Public Art as Social Facilitation
- Sophie Goltz / Assistant Professor of School of Art, Design and Media of

NTU Singapore
16:35~16:40 ZLHEzZ| _ Hall arrangement
16:40~17:00 ARl ks - AQIEo] =203 Mut e
- Alglo| 2 2 gle] o, CstEe B30ls LE

Civil Presentation

: Performance Presentation of Citizen Participation Program
- <Street Artworks Discovered by Citizens> Presentation

- <Public Art Partnered with University Students> Presentaion
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Facilitator : PEIK Ki Young / Head of Curatorial Bureau of Seoul Museum of Art
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Session Il. Imagining Shapes and Contemplating Relations
4. New Public Art in Japan
: The Hope for Creative Participation in Post-Growth Civic Life
- Justin Jesty / Assistant Professor of Asian Languages and Literature
Department of the University of Washington

5. Art of Transition City : Focusing on Anti-Gentrification Movements
- PARK Eun Seon / Director of Listen to the City

12:00~13:30
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13:30~15:20

Session lll. Transition of Public Art, Expansion of Imagination

6. The Street is The Museum / Exchange Platform / Laboratory

- Huang Hai Ming (&;818) / Professor of Department of Art and Design at
National Taipei University of Education

7. Learn from Malfunction of City Intervention

- SIM So Mi/ Independent Curator

8. Public Art and Imagination of Citizens

- AHN Kyu Chul / Head of Advisory Group for Public Art in Seoul
Metropolitan Government, Professor of the School of Visual Arts of
K-ARTS

15:20~15:30

SAl Break

15:30~17:00

SEEE WEER) : T oA FH EE

Wrap-up Discussion (Panel Discussion)
: Discussion participated by all speakers
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Session |. What Does Public Art Imagine?

o|2| |2l X|0|F _ Mary Jane Jacob

| A7k ofl&chet me
Professor of School of the Art Institute of Chicago

o2 Mol ®o|Se Fal0o[Eo|At 27t n+2 EEotl <#MSote -E—if Art
in Action)> (1993), <Z}742t ghHlst= & AS(Places with a past)>(1991), <&0Il=
o14(A Lived ractice)>(2014) 52| MAIQt XH&S E5 2L 220 | Sef2
Hokstn M@l S2| £0iQt HSHE Fot= ¢ietss MU

Mary Jane Jacobs works as a curator, writer, and professor. She has proposed
ew form of public art, and has engaged in research activities to encourage
e participation and change of its members, through writing of activities and
hibition such as <Art in Action>(1993), <Places with a past>(1991) and <A Lived
ractice>(2014)

4t A _PARK Kyong
| UCSD Al2f0i|= M8
Professor of the Visual Arts Department at UC San Diego

srFe 7%, F20lY, Y, 917 WIS OIREE JIEIXIE 2010 APAP FUS,
20154 02 ZZIOtA|OFZEIE oM MER REtAOF ZE2MES| ZZU=S TRUCL
Park Kyong is an architect, artist, curator, and theorist. He served as Artistic
Director of the 2010 Anyang Public Art Project (APAP). Since 2015, he has been
appointed as General Director of the <New Eurasia Project > at the Asia Culture
Center.

21| ZX _Sophie Goltz

| &7t 2 HF O|STifet Ofls, CIAR!, O|C|0] TS s
Assistant Professor of School of Art, Design and Media of NTU
Singapore

Al ZX= Sxf A7FEE P o|ZCiEto|A o, CIXFR, 0|0 TE Zul4x(NTU
ADM), 4EHD| ME| 22ZHNTU CCALE THElstn QI 2008'EHEE 2013E7HX|
A HﬂEE'DIgéiI Neuer Berliner Kunstverein(N.B.K))2| F2|0[E] & FHFL|H0|M,
24 ug—lal‘: xHO |.§ ;rz oH|:|-

i

Sophie Goltz currently serves as Assistant Professor of School of Art, Design and
Media(NTU ADM) and Deputy Director of Center for Contemporary Art(NTU CCA)
at Nanyang Technological University. From 2008 to 2013, she served as the curator
and head of communication and Public Programs of Neuer Berliner Kunstverein(N.
B.K.).
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Session Il. Imagining Shapes and Contemplating Relations

KNAEIHIAE| _ Justin Jesty

| LS S OfAIO} 210f U 25t T Zm
Assistant Professor of Asian Languages a
the University of Washington

and Literature Department of

MAE HAEE 229 M2 0l H 25t ZE7 AFst= efAtz 2015E 7|2lgt
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MEX|Y <A Socially Engaged Art in Japan> E5l Atzlet ojzof By, 91%*%
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Justin Jesty is a scholar who studies extensively postwar art and culture in Japan.
He discussed the association and roles of society and art through a symposium <A
Socially Engaged Art in Japan> organized by 2015. He is currently co-editor of the
online journal [FIELD], which dealt with public art in depth.

HI2M PARK Eun Seon
|SECAE| CJ2IE
Director of Listen to the City

SN2 SHEK B2, SHECRISAR, YYH S 3248 AR5t H2Y
ZE7(the commons)oll FRBCE, 20094 2JEECIAIEIS ZABH 01 ChFt FA|

23, Z2HE Sof Hofsict

Park Eun Seon continued to have her attention on the authorities that own spaces
nd the "commons" as in the cases of Okbaraji Alley, Dongdaemun Design Plaza, and
Naeseong River. Since launching Listen to the City in 2009, she has been participating
in different exhibitions, forums, and projects.
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Session Ill. Transition of Public Art, Expansion of Imagination

g} 50| _#=i§IB, Huang Hai-Ming

| =& EtO|H|0] wKCHetw ofl& HF w4
Professor of Department of Art and Design at National Taipei
University of Education
= 2015E7tx| EfO|m|O]
&2 RS LOUCh Dk olan SARNY 45 DRE FTATIE CYst
Dl 71807 91718 TISC
Huang Hai Ming is a curator and art critic and served as director of Taipei Fine

Arts Museum from 2012 to 2015. He conducts various public art planning and
research programs to promote mutual exchanges between the arts and cities.

Al20] _SIM So Mi
| =& F2|0[&
Independent Curator

= olzel MM ZAl 32t AFstd, Z7HSel Z 0] Ao

= CHSh Qits FXGRICE <0to|Z2A|E[7>(2016), <HHA>(2016) 52
T HED FHA HHE A2 CIRRITE

Sim So Mi has studied urban spaces at the point of contact where architecture
and art meet, tracking diverse aspects of cases where works of artists influence
cities. She has dealt actively with exhibition discourse and place practice through
exhibition planning such as <Micro City Lab>(2016), <Collapse>(2016), etc.

Ot& _ AHN Kyu Chul

| MEA S30Is AEEH / sHE0sSeeln Ojs ua
Head of Advisory Group for Public Art in Seoul Metropolitan Government
/ Professor of the School of Visual Arts, Korea National University of Arts

42 2016ERE] MEA| 330|& AR &Es Ao, 5122 ti#s)
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Ahn Kyu Chul serves as a head of Advisory Group for Public Art in Seoul
Metropolitan Government since 2016, and he is a contemporary artist representing
Korea and professor. He asks question about the communication of art, and let us
think about the meaning through various tasks including sculptures, installations,
drawing, etc.
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Facilitator

« 9% 21 | Sept. 21st (Thur.) EFJE] _ PARK Seong Tae
* 981 229! | Sept. 22nd (Fri.) 17| _ PEIK Ki Young

HIMEH _ PARK Seong Tae
| YRTZ 2T 42 AL
Executive Director of Junglim Foundation

2018 LA HIlEte]| HSH SH=2t &=

Art Director of Korean Pavilion of Venice Architecture Biennale,2018

Ui7|Ad _PEIK Ki Young
| MEAIZ0|=2 S22

Head of Curatorial Bureau of Seoul Museum of Art
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Starting from 2016, Seoul has been operating a public art project entitled ‘Seoul is
Museum.’ This mega city, a home to over ten million, is an exciting space where numerous
new problems are mushrooming and countless voices and conflicts are intermingled within
the same temporal and spatial boundary. In the process of century-long industrialization and
urbanization, the capital city always has been a symbol of bustling ‘dynamism.’ This explains
why only a very few have seen the city as a subject of time-consuming contemplation and
scrutiny. Seoul initiated a project titled ‘Seoul is Museum' last year to help the citizens reclaim
their ownership of their neighboring art spaces and has been running various programs to

achieve the intended target.

What will be the key to success for this project? If Seoul is indeed a Museum as the title
says, what kinds of spaces the city dwellers would want to create in this Museum as they go
about their daily lives in it? To find the answer, the first session of the Conference will throw a
question at the beginning: what does public art ‘imagine. How can public art help the citizens
lead a better life? In an urban setting, the biggest question for public art is what kinds of
environments, communications and experiences must be made from what perspective. The
answer for this question can be found through ‘imagination.’ The city does not require an idea
for new tools for functions but need a more fundamental strength called imagination. Given

that, ‘what kind of city do we want?’ is a question of absolute necessity at this point.
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Art in public space is seen as a good thing, desired by city planners. But why? What good do
these works of public art do? Why has this modernist paradigm of art in public space endured?

Emerging as a beautification remedy, when modernization caused alienation and
other social problems in cities, public art started to be commissioned in the 1960s by an
authoritative bodies. It was positioned in controlled, symbolic spaces, set off from the
multivalent spaces of the city, and removed from the messiness of daily life. And while
touted to be part of the public's everyday experience, it has little or no affect on people’s
everyday lives. The myth of art's usefulness in urban places has persisted now for half a
century now. Moreover, in recent years large-scale art projects have been commended as
placemaking strategies. At the same time American urban studies theorist Richard Florida
promoted the arts as contributory to a vibrant urban lifestyle in which members of the public
enjoy restaurants, public art and art galleries, and shopping as they move around the city.
Looking, eating, shopping as things we all do, even enjoy, but is that enough? Is this trend
really making our cities better, and even more importantly, our lives richer?

In this talk | would like to posit that today's communities, everywhere, are in need
of relationship-making experiences, not placemaking strategies. And because we
communicate through sharing our experiences with others, the experiences we have as a
community—unlike the things we buy and sell, use and discard—are an inexhaustible source
of meaning from which to draw and build the future. So let's start by considering what
does art do? Where does art come in? To address this, | want to draw upon the American
philosopher John Dewey. More than a century ago, at the beginning of the modern era,
Dewey affirmed that art always emanates from life, and it finds its purpose in going back to
life, enabling us to live life better. This is because Dewey saw the function of art to break the
fixed ways of thinking that inhibit us from moving forward, which we must perpetually do
to contend with a changing world. He thought art is a means of cultivating consciousness,
widen our consciousness. Dewey came to this conclusion by observing that when we
have an aesthetic experience, we feel more alive. There is something invigorating as the
experience hits us; it touches something vital within us, because it connects to things vitally
important to us, the things we value. Thus, art—that is works of art that touch us personally—

goes directly to the core of our very being, enabling us to recognize what matters to us as
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we gain in consciousness. So Dewey reasoned that aesthetic experiences are healthy; they
enable us to grow and to develop a way forward. In other words : with art in our lives, we can
develop the habit of breathing in life's experiences fully, making meaning for ourselves. Then,
breathing it out, we act more consciously in the world, understanding the consequences of
our actions in relation to others and to something greater.

How can we practice life through art? Today there are some important artists working in
a field today called social practice. They are making public works that seek to reconnect
us with what it is to be human and how to live more consciously in the world. At times they
employ everyday means, like meetings and meals, as its medium, using life processes as
their art processes instead of traditional sculptural materials, bringing life itself into the
frame of art. Their art also makes use of inclusive, democratic values, and this enables their
work to thereby gain in value in out experience of them. Social practice art makes explicit
the values by which a just society can exist, asking us to become more conscious of these
values, re-imagine what a society based on such values might look like today, and then how
we might put them into practice. Let’s look at the process of social practice. The Italian
artist-initiated collective “artway of thinking” has developed a pedagogy for social practice
that they call Co-Creation. They diagram as four quadrants: observation, co-generation,
action, and integration. Each is punctuated by critical moments that arise through the
process: inspiration, gesture, innovation, and a new reality.

We can see its application in their project in Mestre, Italy, which is the industrial side of the
Serenissima Venetian lagoon. Initially they were asked to work with local high school youth on
as a fringe event for the Venice Biennale. So first, they worked with youth to observe this place:
with students, in 24-hour cycles, asking the people they encountered: if Mestre was a person,
what kind of person would it be? Together they found that the 300,000 local citizens, who are
by tradition people of the sea, now have no public access to the water. Meanwhile each year
another 300,000 people come to their city; these are seafarers on container ships, men of the
sea who, upon arriving, need access to the land but lack the freedom to enter the city.

Next artway of thinking set up activities to bring these two populations into relation with each
other, creating together in ways that enabled them to learn about each other and appreciate
each other's situation, enacting connections between these people in an exchange between
land and sea. Then they took action by organizing an agency that could continue to serve the
seafarers, and they planned a public park where local citizens could be reunited with the sea.
To do this process, and the many parts of the process, they worked with other people and
with organizations, with next, right steps unfolding along the way, so that this work became a
collective vision and, thus, could become integrated into the way of life of this place, changing
the reality. Ernesto Pujol creates sited portraits of peoples, using their shared experiences
to develop a collective form in public space. In one work entitled "waiting" Pujol worked with
over 100 Mormon women who have little or no voice in their culture. There is a belief among
the Mormons, who practice polygamy, that a husband has a secret name for his wife that
only these two individuals know; this is name by which the man calls his wife to join him in

heaven. But should the wife die first she must wait until her husband dies in order to leave
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this earth. So it is thought that hundreds of women walk the mountaintops at night, waiting.
In Salt Lake City, he and the women of this place walked the grounds of the Utah State
Capitol from sunset to sunrise waiting. This artist said: "Our relationship started with an act
of mutual trust," inviting citizens into what he describes as social choreography, allowing
them to "create a temporary, new reality for themselves and for their audience—a new reality
that may question and challenge our ongoing known reality." In another work, "Speaking
in Silence," scores of citizen-performers walked in twelve sites around Honolulu Hawaii.
On occasion they would stop and read an entry from a dictionary of indigenous Hawaiian
words—putting back into the landscape and cityscape, these words that had been erased
from the everyday. Pujol says that he has found that: "People walk around with unarticulated
needs. They walk around with life-long yearnings, with profound desires." Social practice
art projects can be a way for them to connect to those desires. “Many are starving in our
cities," Pujol has said, but “they pour themselves into this work. Social art projects are like
a generous vessel: it accepts them and absorbs all who wish to connect" with themselves,
with others and with a place, anew.

Kimsooja's "Album: Sewing into Borderlines" is an 11-minute, single-channel video in
Arizona, sited at one of several ports of entry along the US/Mexican border. Like Pujol's
work, it consists of silent portraits—here of community members who cross this border
daily to work. First they face the viewer; then face away; finally turning back to look at us and
the reality they leave behind. Public art that enables people to tell their stories and share
experiences with others who are different, gives value and meaning to their lives in hopes
it will hold meaning for others. There are three aspects that make this work effective in
the public realm. The first is communication. This works communicate, in fact employing
communication itself as a medium. One such project is "Conflict Kitchen." Here food of
countries with whom the US is in conflict is prepared and sold. Through participation—eating
the food, reading the wrapper that tells of the culture, listening to their music—we engage
ways of understanding the other. Meanwhile Michael Rakowitz's "Enemy Kitchen" is based
around traditional Iragi food prepared by war refugees from that country living in the US, and
served by former American soldiers. It offers participation in another culture by engaging
those on both sides of the conflict and who then are present in this work.

Trampoline House is a community center in Copenhagen founded by artists that serves
refugees and invites public debate around the state of its refugee community in Denmark.
It takes a stand that the health on the future health of the city and larger society. Meanwhile
their sophisticated, multi-disciplinary approach posits some solutions that are being
adopted by the government. Jasmeen Patheja's "Talk to Me" is a project she developed to
address rape in her hometown of Bangalore. Unlike Trampoline House, it did not begin to
devise schemes for social solutions, though it has grown into that through the process.
Rather it began, simply, by having young women sit at a table on a street infamous for sexual
attacks on women. These women invited men passing by to sit down and have a one-to-one
conversation. They did not talk about rape; they just talked, and in doing so, they saw each

other for the first time as they enacted their humanity.
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The second thing that makes such projects effective art is that they emanate from a shared
way of working. As an embodied process, artists and members of the public are able to find
common ground as they work together. Thomas Hirschhorn is an artist who has undertaken
vast interactive projects in poor, working-class, or migrant communities aimed to show how
political and philosophical theories are lived out in everyday reality. As a superstar artist,
he is often confronted about the ethics of making art with and for people less advantaged
than himself, and questions swirl around who is in charge and how is authorship shared. But
Hirschhorn feels the model of shared authorship doesn't really capture the process as he has
experienced it on the ground; it is a miserly concept that implies there is only 100 percent
available to divide among the participants. So he invented the term "unshared authorship”
to describe a dynamic model with a multiplier effect by which anyone can be a participant.
As each person takes responsibility, the overall investment in the project is compounded,
so you end up with 71000% or more. And it's worth noting that for many people, being part of
his social engaged art projects is the first time their knowledge has been valued. And in the
process, they add value to the project.

The third and last point | want to make about such projects is that they seek to imagine
a better future and make change toward that end. What would an ethical future look like,
asks Tania Bruguera, one of the most ambitious artists working today. Since 2006, she has
focused on the plight of immigrants, migrants, and refugees who leave their culture, by
choice or not, and arrive into an uncertain and unstable conditions. This began with her own
experience emigrating from Cuba to the US, and coming to understand that that condition
and her connection to others in the world. Her process began with empathy. Empathy is
one of the social values of art to Dewey. Our ability to enter the world of another for a time,
to connect our experiences to those of others, enables us to sense our part in the world.
We practice empathy to feel our humanness, Dewey thought, and in doing so, we sensing
our interconnectedness. So Bruguera moved her personal experience as an immigrant into
practical experiments in democracy: from initiating Immigrant Movement International, a
local center for art and activism that opened its doors to immigrants to enter this storefront
in in Queens, New York; to the Migrant People Party aimed to make change on the level
of civil society internationally, as she advocated for basic treatment at the level of human
decency for those in precarious situations between nations; to calling upon Pope Francis to
give Vatican City citizenship for those without a country, a legal status she believes could
play a life-sustaining role beyond fleeting acts of charity; to creating an institute in Cuba and
an online platform which hosts international artists and activists to foster civic literacy and
policy change, naming it for philosopher Hannah Arendt who also stood for the civil rights and
political participation of refugees. But it takes time to see differently and make change. At the
Yeonggwang, Korea Nuclear Power Plant Art Project in 2010 Kimsooja projected images of
geological time onto a series of screens out into the water. The four fundamental elements of
Earth - Water - Fire — Air merge and transform, embrace and eliminate each another. Like these
natural elements, nuclear energy possesses more that one state at once. And with this work,

the artist seeks to convey the productive and destructive sides of nuclear energy.
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Time is fundamental to the art experience. Art always aims to be a change agent, thought
Dewey. So the process of making art, like the process of making change, takes time. Art is
not a quick fix—not for an urban landscape or for a community's isolation or other social
problems. Instead it takes time. But when we live the process of making and experiencing
art, insightful moments emerge, and we can come back to such moments over time as we
move into the future.

| would like to end with the project "Future Library" by Katie Paterson. It is a public artwork
that came about, as many public artworks do, with urban redevelopment—in this case of
a former commercial port area of Oslo, Norway. It was commissioned for a new public
library to be sited there, which is underway now. But Paterson's artwork will take 100 years
to complete. It is now underway. One thousand trees have been planted in a forest at the
city's edge. One hundred writers are being chosen by the Future Library Trust to contribute
a text—one each year for 100 years. Once each year, citizens can join that year’s author for
a walk in the forest at which time he or she hands over the text. Their manuscripts will be
sequentially placed, year-by-year, in a room in the library designed by Paterson and library
architect Lund Hagem. Intended as a space of contemplation and silence, it will be lined with
wood from saplings being cut to make room for other trees to grow. In this room, visitors
will see the names of the authors and titles, but Their writings, will be harvested, turned into
paper, and an anthology printed. But until then, the Future Library Trust will continue its work,
ensuring the growth of the forest and the commissioning of manuscripts for the future. For
"Future Library" to come into existence, the commissioners and the public have to trust in
the process of art, be dedicated to it, and believe that it is worth both waiting until a time in
the future and working to make the future better. Likewise, | believe the future is what has

brought us together in this conference.
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As | begin to present, | will project on the screen a video work from my current exhibition, interviews
about borders, territories and unions that i made while travelling across Eurasia early this year, which
is a part of the third exhibition of Imagining New Eurasia project current at ACC.

Public Art has evolved from being just an art outdoors, in public spaces, and for public view. Since
the controversy and eventual removal of Tilted Arc by Richard Serra in 1989, various questions and
challenges from the communities in which the works of Public Art were placed, has propelled it into
a much broader and more complex practice today. As the result, the core and boundary of Public Art
has become increasingly difficult to locate or measure. On the other hand, Public Culture is hardly
known and barely identified. In fact, the term itself is contradictory, because we would think that

culture is inherently public, and even primordially communal. Nevertheless, Public Culture has been
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associated with nationalism, history, especially now with the subject on the removal of Confederate
monuments in United States, including ethics, civic practices, social systems and their contracts;
some of the many issues that Public Art is becoming more and more engaged with. Suspecting a
possible convergence between Public Art and Public Culture, | will like to make few points about the
theory of Public Culture, and why its eventual definition could potentially collide with the ever enlarging
boundary of Public Art.

To start, | would rely on Juergen Habermas's book "The Structural Transformation of the
Public Sphere," originally published in 1962, which deals primarily with the rise and decline of
the bourgeois society in the West, and how the private people, or private culture began to form
public culture through the commaodity exchange of social labor that began with the Industrial
Age, and from that towns and cities emerged prolifically to become the centre of civil life,
particularly through literacy development that leads to the world of letters and dialogues in
newly popularised coffee houses, salons and table societies, which by some, were the place
where the idea of democracy and the notion of citizens developed during the Age of Reason
against the mandates from the royals.

In these places of radicalisations, against the monopoly of public interpretations by the
church and the state, discussions toward the problematisation of common concerns in culture
began, from which not only the principle of equality was fashioned but also the beginning
of the emancipation of paintings from courts n churches, through the beginning of the art
academies in France from 1677, and the emergence of pamphlets on art criticism that derided
from salon discussions, and journals that devoted to art criticism begins in 18 century. then,
first public library opened in London in 1425, and the Public Library Act passed in England in
1850, legislating a universal tax-supported library system, which lead to proliferation of book
clubs, subscription libraries, and journals, creating what might be called the first appearance of
Public Culture. However, at the same time, there were changes in private spheres, particularly
on families and their houses, as the privatisation in urban dwellings began to reduce family
or communal rooms, into the individuation of family into separate and specialized rooms,
dinning rooms were reduced, courtyards were moved to the back of the house, thus hollowing
out families' intimate sphere, and dismantling paternal authority, and ultimately leading to the
endless and indistinctive grassed lawns of American suburbs where doors and walls against
the neighbours have completely disappeared, or the block arrangement of hi-rise public
housing that had limited public spheres for public contacts, which also can be attested by the
countless apartment complexes in Seoul.

Now | will project some projects at storefront for art and archtecture in New York that |
founded and directed from 1982-1998, co-directed with artist Shirin Neshat from 1988 to 1998,
which will be followed by presenting few of the 23 projects that i commissioned and curated
as the Artistic Director of 2010 Anyang Public Art Project in the City of Anyang, South Korea
With the emergence of nation-states, the re-fuedalization of the society began at the end of
19th century, with the gradual embracing of the constitutionalization of the state that ushered
in the national monopolisation of the interest of civil society, highlighted by compulsory

education, military services, taxation, in return for the protection, compensation and subsidies
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to economically weaker social groups, highlighted by the institutionalizations of public sphere
through universal provision of standardised education, various social security and insurance
programs, nationalisation of language and infrastructures, endowing the state the 'super
ownership' of the private sphere under the banner of equality and nationalism.

All of these reforms and evolutions helped to replace family property with individual incomes
as the primary means of subsistence or profits, fragmenting family capital into individual capital,
and finally transfiguring family into individual, another words, the privatisation of the family. This
trend has also entrepreneured the replacement of the state by corporations, as the competing
proprietor or controller of Public Culture, which would ultimately win, as the advanced capitalism
of neo-liberalized globalisation indicate today. With the arrival mass newspaper, radio, cinemas,
TV, public or Public Culture, the literary n political debates gave birth to a noncommittal groups
or spheres, where mass media has formalized n prearranged our social-psychological function,
tranquilizing Public Culture into non-action in social or political functions.

One could say that Public Culture has been privatised, just as public organisations, properties
and industries has been privitazed dramatically with the end of Soviet Union, or Deng Xiaping's
Economic Reform of China since 1978, and the downsizing of the American government.
Here the intellectuals, a person who engages in critical thinking, research, and reflection
about society and proposes solutions for its normative problems, are now conveniently
integrated as managerial n bureaucratic specialists in art, literature n philosophy. And with
the predominance of new medias and social networks, one could easily ponder that the
intellectuals have been even more marginizalized and keyworded, all collectively paving Public
Culture to a dystopian practice of Oligarchical Collectivism in which information amassing of
Facebooks and others digitally interactive corporation could rule. And the reason why | have
described limited history of Public Culture, more than the contemporary condition of it, is to
point out the modernity has brought the rise of Public Culture, and while the globalisation
under Nation-State has undermined it, in general.

Therefore, all these concerns raises several fundamental questions for Public Culture,
that is; Who is Public? What is Culture and What happens when Public and Culture are
joined to become Public Culture? The prerequisite necessary to approach these questions
is to recognise that Public and Culture, themselves, independently is much larger and
encompassing than when they are together as Public Culture, in the realms of human history
and the daily life of individuals. So enormous and deep, of their meaning, function and process,
| would not be able define nor confine it here in my presentation, only able to say that they are
as invisible as the air we breath, and therefore, equally vital for our civilisation and communities
to proceed in a reasonable and worthwhile manner. Anthony Gellner, "Culture is no longer
merely the adornment, confirmation and legitimation of a social order culture is now the
necessary shared medium, the life-blood or perhaps rather the minimal shared atmosphere,
within which alone the members of the society can breathe and survive and produce."

To invest in these question, | became less trustful to the social sphere of Public Culture, and
lean toward the materialisation of the culture, and the platform of public, the city. For me, it as

post-human intellectual ground, the city is the greatest cinema ever created or will be, where
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all residents are its actors, actresses, directors, editors and audience at the same time, and
also just happen to be the most comprehensive and accurate book of our histories, as non-
politicised nor colonised record of human civilisation, both at individual and mass level. City,
thereby beholds all possible sites or issues that Public Art may engage with, or be placed
in, and is the place and subject of my work, the ultimate and final specie of Public Culture.
And | have made these comments because this conference claims that Seoul is a Museum,
suggesting it is a kind of Public Art but may be not Public Culture. And I think city is Public
Culture in which Public Art can exist, thrive and be purposeful. TO reason this argument, |
invite you to a partial record of my practice of City as Public Culture. And as you have already
began to see on the screen, 2010 Anyang Public Art Project(APAP 2010) took place in a
satellite city(1990’s Shin Do Si) where there were 31 redevelopment projects planned that
would destroy nearly all existing buildings to replace mostly with virtually all identical hi-rise
apartment complexes under JaeGaeBal system in which more than 160,000 people in a city
of about 640,000, as in 2010, meaning that 1/4 of Anyang citizens lived within the designated
redevelopment areas, in which only 20% of them would be resettled back in the same area, and
this would mean that 120,000 people would be dislocated, by choice or not.

This is the fate of living in the industrial society, under universal control by perpetual growth,
material enhancement and social bribery to silence its failure, and where arts, or Public Art,
can become the instruments for distraction away from political criticism, authorizing the
dominance of capitalism in our life through aestheticization of daily life and urban spaces.
Based on such urban context, | programmed APAP 2010 to question about the structure
and community of such temporary cities where its history is no longer continuous, rather
a series of expiring segments, destined to be erased and replaced by another history that
is wholly against the previous history. Therfore APAP 2010, was based on two ideas about
urban landscape, first, on Urban Ecology, a concept that the ecology of the
artificial, as city, is a reflection and parallel with the ecology of

nature, and second in Public Culture, in which multi-disciplinary,

research-based, and process-oriented urban practice should
lead the communities into hands-on-collaboration rather
than producing pure and isolated artistic productions. By
situating all projects into various places and communities

in Anyang, the project was to collectively imagine what New
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Community would be in post-JaeGaeBal, and encouraging residents to participate in the

creation of an Open City, in which the community could determine their own environment.
Shown on the screen are workshops and designs by Kim Wolsik from Ansan who worked with
students and elders, a performance project by Suzan Lacy from Los Angeles working the
middle aged women(Ajumma), Rick Lowe’s workshops that gave a prize fund for the winner
of a competition for new business plans for small shop owners, who collaborated with Seo
Jonggyun who developed a long term policy development for small business in redevelopment
projects, or a research and visual analysis of citizens complaints around Anyang Station by
the Community Museum Project from Hong Kong. These and other projects were injected into
different communities throughout Anyang city.

At the centre, three new structures were built in Anyang’s Hagun Park, where Open School
by Lot-Ek from New york designed a structure made of 8 containers for APAP project artists
to work with their collaborating citizens to conduct meetings, workshops and presentations,
Open Pavilion, by Mass Studies in Seoul, who designed a domes structure as event space for
seminars, lectures, and community meetings, and Open House by Raumlabor from Berlin,
who designed a vertical assembly of variable rooms and spaces for different purposes and
occupations of community groups.

Connecting the centres at Hagun Park with various community projects throughout
Anyang, was Bang Bang, a mobile space designed by Raumlabor from Berlin, that projects
inflated balloon from a custom-fitted truck, which went to different communities, and able
to accommodate up to 120 peoples within, for workshops, concerts, movies, lectures,
conferences and community meetings. All in all, APAP 2010 may have directly engaged with
more than 5,000 citizens through its projects and events, bringing them to participate, learn
and build New Community in Open City.

Now shown is what i called Nomadic Practice of Public Culture in the economy of perpetual
growth mandates constant mobility and changes, fully confirmed by the rapid movement
of South Korean population since its displacements from the Korean war, followed by rapid

urbanisations, to pyramid scheme like investment history in its housing development JaeGaBal
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until 2010. This part of my presentation can begin with the new facade for StoreFront for
Art and Architecture that | commissioned to Vito Acconci and Steven Holl and built in 1993.
Dismayed with escalating gentrification of New York City, where art and architecture was
increasingly employed to the making of cultural and political economy of the city, | left
StoreFront and New York to establish an ad-hoc organization called International Center
for Urban Ecology(iCUE) in 1998 to a rural like landscape of the Near Eastside of Detroit, a
contiguous urban 'ghetto’ where only 20% of its buildings and houses remains.

Collaborating with local activists, community groups, urban pioneers and urban agriculturalists,
| made several projects there including a 2-channel video work titled "Detroit: Making It Better For
You," which compared the suburban bliss with urban decays, with a narrated an urban conspiracy
to destroy and burn the city down that began 50 years ago. Racially defined and manipulated, the
plan was to drive the real estate price to dirt cheap so that the white suburbanites could return to
redevelop the city for exponential profits, which now has began.

Then | began a project called 24260: A fugitive house, about a nomadic survival of a vacant
house from a city that has demolished more than 200,000 houses since 1960, which travelled
through ten cities in Europe, as a homeless home who failed to find a new home within the
Fortress Europe, an architectural record about a deportation of post-industrial refugee from a
territory of new economy operating in a new political union.

Then there is the Lost Highway Expedition that | curated with 7 others in 2006, an informally
organised swarm of about 300 people moving 9 cities in 26 days, reconnecting the people
and places in the balkanised geo-political space after the breakup of Yugoslavia and the end
of communist dictatorship in Albania. Inspired by Josep Broz Tito's Highway of Brotherhood
and Unity that linked its people and history, the project crossed unstable territories and
unpredictable future, to imagine a de-centralized, fragmented, non-hierarchical, center-less,
informal, bottom-up, self-generating, open source network society that could form a temporary
society, a moving city in a stateless state. the participants traveled one day between the city
and were hosted 2 days each cities by exhibitions, lectures, tours, workshops, discussions
and other activities. Important was that many local people joined, who feared going to the
cities of their enemies during the war, and how the idea of Yugoslavia fell apart through ethno-
nationalism where neighbours fought and killed each other, thus reconnecting what before
was brought together by Tito's Highway, now lost and being observed by the European Union.

Finally, there is Imagining New Eurasia, that followed the New Silk Road project, "Mine, Yours
and Ours: Border, Territory and Union," is a research-based visualization on how the people,
culture and states have navigated their own existence, or would could, in the space and time of
Eurasia. As virtually every place in Eurasia were was occupied by more than one ethnic group,
language, or religions through its history, the exhibition highlights the ephemeral provision
certainty of place-based identity of culture and history. It challenges the stasis of territories,
while endorsing the integrative quality of the border over its divisional mandate. It inspects
the contestations between the reality of distinction and promises of commonality that have
marked the territorial composition of Eurasia.

So what determines that any place is mine, yours or ours? And how is the identity, origin and destiny
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of people are instrumented by borders, territories and unions? Through filming, photographing,
interviewing and gathering objects from an expedition across 13 cities in Eurasia, i constructed an
imaginary account about the geographical history of mine, yours and ours in Eurasia.

History, according to insignificant objects.

Displayed on a set of tables are a few insignificant prosaic objects that were collected
during the expedition across Eurasia. Mostly stone, bricks, and metals, each are given a new
imaginary identity is given to each of these objects, with maps, images, and news materials
that help the viewers to contextualize them with the place of their origin. With a new fake
identity, each objects now becomes historically significant, may be even phenomenal. They
mimic what is are considered to be the official or real histories that are mostly written by
conquering or dominatingnt states, while implying underlined by the non-textual and objects-
based histories of the conquered or minor states. Veering from the idea of singular history,
these innocuous objects begin to suggest different and multiple historical narratives, and that
every little place and every small objects are is capable of having its own and separate world

history. | will explain this through one objects from

Bethlehem, Palestine

During the program of "Forbidden Roads Regime," Israel built about 800 kilometers of "sterile
road" throughout the West Bank. They connect the separated Israeli settlements together in
the occupied territory in the West Bank, as well as to the Israeli territories elsewhere. Bypassing
the Palestinian towns and communities, these roads formed a giant system of meandering
borders that effectively divided the Palestinian territory into small and separated pieces.
Forbidden to Palestinians to enter or cross them, the "Forbidden Roads Regime" enabled
the Israelis to be well connected with each other, while disconnecting the Palestinians from
each other. Starting at the Gilo Tunnel on the bypass Route 60 near Bethlehem, Palestinians
began to protest for their rights to travel on the "sterile roads." They threw small stones
toward Israeli soldiers, as they did during the previous Intifadas. But this time, the stones were
IEDs(Improvised Explosive Device), embedded with a homemade bomb inside. They were
thrown into the Forbidden Roads. The point was to slow or freeze the movement of Israelis, just
as they have done to Palestine. It was about equality in the rights of the movement, which in
turn translates into the rights for territory. The difference was that Palestinians wants to share
them, while Israelis wanted exclusive rights. Opening of the road could lead to the removal of

the borders and a unified state.

Across Eurasia

A collection of panoramic videos is projected inside a 360-degree oval shaped panoramic
pavilion, which was designed together with B.A.R.E architects in Seoul. They are the views of
important sites in cities across Eurasia that | visited; such as refugee camps in Berlin, Thilisi,
Bethlehem, Belgrade, the destruction of old city of Kashgar in Xinjiang, China, an oil refinery
island in Singapore, unfinished Museum of Revolution in Belgrade (Serbia), the House of

Friendship in Almaty (Kazakhstan) where the end of Soviet Union was signed, Mini-Europe
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theme park in Brussels and more. These panoramic videos are edited like an onion, layer over

layer, which then are pierced by selected words from the 32 interviews that were conducted
during the expedition. The projection is about how ideas, captured in words, can move through
different times and spaces that each panoramic video represents. Together, they represent an

imaginary sphere of a history that is hidden by borders, territories and unions.

The Reunification Game

A new three players card game is created. On top of the cards are images of urban landscape of
Seoul, and the other half is comparable images from Pyongyang. Printed on the underside of the
card are maps of borders, territories and unions from around the world. The game is played on
a round table that is divided into three parts, into the three colors of the monitors that surround
it, red white and blue, the most popular colors for national flags. One side of table sits a player
representing South Korea, on the other side someone representing North Korea, and the third
side by the Internationals. The objective is for the North and South Korean side to collaborate
and exchange cards so that the set of six cards on their hand, simultaneously spells Unification
in Korean words, while the Internationals side constantly disrupts their cooperation so that they

will never be able to unify.

Conversations with Imaginary Eurasia.

Around the tables are three video monitors, each displaying a collage from 32 interviews that
were conducted in the cities of the expedition. Each monitor is dedicated to one of the following
subjects: borders, territories or unions. The interviews are withintroduce experts in the fields
of history, historians, international relations specialists, geopolitical theorists, journalists,
politicians, transportation experts, international bankers, artists and others. By extracting
different parts from each interview, the distances and differences between them and their places
are ignored, and imaginary conversations between different interviewees and their cities begins
to emerge. and then put them together into the subjects mentioned above,. The and. Eurasia

becomes an imaginary one through the weaving of their voices and landscapes.
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Being asked to speak about Public Art as Social Facilitation, | would like to speak rather
about the boundaries of that idea than in an affirmative manner of social facilitation, as art can
and should never replace actual politics: how can we re-imaging communities in art while at
the same time reclaiming the city back?

Back in 1997, the US-American art historian Miwon Kwon stated in her essay Public Art and
Urban Identities, that Public Art, no matter if we say art in public places, public spaces, public
interest, or in public sphere, "Art is put to the service of generating a sense of authenticity and
uniqueness of place for quasi-promotional agendas."

In this lecture, | would like to speak as a curator-in-experience, as the City Curator of the
city of Hamburg — and our visions and programs from 2013 to 2016. In 2016, the first turn
was finished with a proposal for a new public art institute in Hamburg and with a focus on
art as experimental urban research, that might/might not dissolve into existing models. My
suggestion here is, that we not only look at how the role of artists has changed but also how
new forms of curating/curatorship merged from the ever-expanding field or spaces of the
curatorial with a focus on curating the city. Looking at curatorial methods allows us to also
understand, how we may frame artistic practices in urban space, i.e. as research.

Very recent the renowned Dutch-American sociologist Saskia Sassen, best known for coining
the term 'global city', has discussed the current global trends that are dominant in cities around
the world and what they mean for the people living in those cities. In an interview entitled, "I
think we need more cities" she says: "People go to the city when it is the only place left where
they can put down their bodies. It is in cities that the powerless have, to a large extent, left a
cultural, social and economic imprint — mostly in their own neighbourhoods, but eventually
these spread to a wider urban zone as 'ethnic' food, music, therapies, etc. It is only in cities that

there is a possibility of gaining complexity in one's powerlessness — because nothing can fully
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control such a diversity of people and engagements."

But how come that cities today are marked as to powerful in their cultural, economic and political
existence? One big element of the Brexit and Donald Trump campaigns were a revolt against
urban liberalism and multiculturalism, and their supposed imposition on the rest of a nationalized
population. This division between the rural and the urban — and it doesn't mean between Village
and City, it means much more peripheral marginalized urbanisation and elite global city centres —
was already described by the French philosopher Henri Lefvebre in the 1970s.

Lefvebre became famous for his analysis of space not as a given entity or architecture but
much more as constant production process of social relations. In the foreword of the German
edition of Right to the City, published only in 2016(original in 1968), the Hamburg based artist
Christoph Schéfer writes: "The Right to the city is against the nation, it contradicts the nation
state and it turns on the structuralising of space by property." In this sense, we may also say it
is not only a freedom to create the cities and our identities we want to live in again and again, it

is a neglected human right.

New Genre Public Art

How, then, does art become "public" in the "hard-fought" urban space? What is urban art
in the face of the rapid social changes caused by migration, digitality, financial capitalism?
Many symposia and discussion sessions ask in different ways how current and partly radical
changes of society and participation as well as of space and the public influence the division
of the sensual and the aesthetic-political experience, and what developments the art follows,
and consequently in what terms and concepts we capture art in the 21st century? Art in public
space can be only understood under its very own conditions of origin and as an epochal
phenomenon. Art has always been related to the public, as a part of social and thus power-like
or even rule-like communication. Artistic avant-garde art was often developed into opposition
to the institutions of art, with their written taboos, exclusions, and privilege systems. Their
revolutionary power often existed in addressing other public spheres or establishing them at
all. But "art in public space”, as it has become self-evident in Germany, is a form of expression
of the post-war era, or, if you will, the era of Fordism in Europe. And, of course, in both East and
West Germany it was developed under very special conditions, marked by urgent necessities:
in a society in which national socialism, the extermination war, and the Holocaust were not
long before; in a front state of global block confrontation. In West Germany, the idea of an
art in public space was a democratization of the artisan experience. It was directed in an
emphatic sense to all, irrespective of the social class affiliation. And it should be, state-
subsidized, but no longer be directly linked to a state government. In a clear contrast to the
GDR state, it should express the anti-totalitarian self-understanding of the bourgeois-capitalist
democracy. And it was to release the reflexive capacities of art, especially in the public, where
art usually only took place in an authoritative gesture. The artists' dependence on the market
loosened with the programs of art in public space. Artists began to orient themselves towards
a thoroughly ambitious public and developed their works of art as part of a social process.

Works of art became social projects, and the artistic perception itself became part of the
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artistic investigations. Moreover, art itself should become an agent of social reform, according
to its own measure. Such as Joseph Beuys' concept of social sculpture(Soziale Plastik) and
his "office for direct democracy through popular vote" at Documenta 5(1972). With regard to
the Basic Law, votes should be collected in the population, which were no longer interested
in party elections for many reasons. The legislative initiatives should be determined by the
people and binding decisions should be made. He wanted to make it clear that a functioning
democracy needs the will to shape and the skills of a majority.

At the same time, the role of an art in public space is also central when it comes to
addressing the national crimes of Germany during the Nazi era, especially with the Holocaust.
Against the pacification tendencies of a representative memorial art, artists in Hamburg
developed the concept of "counter monument". The central reference here is the Memorial to
Fascism(1986), a lead slatted by Esther Shalev-Gerz and Jochen Gerz in Hamburg-Harburg
in seven steps (until 1993). The experience shows that the audience was quite mind-boggling
with the artistic guidelines: it did not leave its own name as an anti-Fascist confession, as
demanded, but also placed other visitors' passages.

In this open debate, art became a social seismograph. It has recognized that the concept of
the "public” itself is problematic and questionable. This concept is also a political construct,
and the claim which it expresses is by no means always solved. The public implies the
participation of all, yet it does not address them all as equals, differentiates them, hierarchizes
them, and last but not least, they always have something to do with a dominant order of the
sexes. The public means a homogeneous space, but the spaces are not homogeneous. They
are traversed by the limits of private, thus exclusive, disposition and of governmental policies.
Art in the public space responds by means of site-specific or milieus-specific interventions
that take up these problematic hierarchies and exclusion lines and makes them visible. In
the 1990s, questions of representation were also central: Who is talking here in and with art,
and for whom? For whom and with whom does art speak in the public space, and with whom
not? The public itself also differentiated itself culturally, medially / digitally, transcultural
interrelations were increasing and more increasingly demanded. Globality is no longer an alien

word. The more frequently expressed longing for a clear "Leitkultur” testifies to this.

Stadtkuratorin Hamburg

Today the worsening social transformation processes are characterized by terms such as:
precariousness, gentrification, debt crisis, border control, order policy, and mark a reflexive-
liberal space of structural violence as opposed to totalitarian systems. Under the effort of
the highest state control and market-mediated self-censorship, freedom of expression is
celebrated in Europe. A self-contradiction? And this also brings with it the question: How do
actors and things occur? What alliances are formed? What will be public? And such questions
shape the relationship to the neoliberal city today.

If the cultural authority of the Free and Hanseatic City of Hamburg, with the initiative project
Stadtkuratorin Hamburg, by the time was asking for a reorientation of the art program in public

space, it hasn't just followed the logic of its own ability to act in sector programs. Rather, it
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opens up a transitory space of the survey: art in public space, what will it be tomorrow? What

today begin with the cultural heritage beyond restoration and care?

European Summer of Migration

With Pegida, AfD(Alternative for Germany) and Co, racism is present on a large scale as a
"voice of the street" in Germany. How does planning in European cities deal with migration as
an urbanistic challenge? While ethnic minorities are primarily referred to as "others," racism is
often a blind spot in planning scenarios. The relationship between urban space and migration
processes as well as threat scenarios are transfigured by so-called parallel societies. With
"urban panic", Vassilis Tsianos(Prof. Sociology, Spokesman of the Council for Migration
Germany) describes the specific representation of the relationship between migration and the
city. How does the urban panic change concepts of public space?

By the end of 2015, more than 30,000 people had sought shelter in Hamburg. For example,
in October 2015, more than 10,000 people had arrived in Hamburg, of which more than 3,000
have been accommodated in emergency residences or refugee camps, respectively. Without
civil commitment the state system "refugee aid" would have collapsed. But how did it go
on? Where so far the so-called welcome culture prevailed with its integration paradigm into
hegemonic structures, "urban panic" soon broke out: antimuslim racism, post-confrontational
conflicts, discrimination in the labor market, selective inclusion. Is the concept of the 1990s
back again: mass deportations.

How to use the potential of conflicts in the so-called welcome society? If we think of an
urban citizenship beyond national borders, if we think of citizens rather than migrants, what
ethics could cities could play out, to come back to the aforementioned Sassen. How to create

new communities and last but not least how to curate a city than?

Silent University Hamburg (since 2014)

With Silent University Hamburg, a knowledge platform was set up in Hamburg to add an
artistic proposal by the Kurdish artist Ahmet Ogiit to the social discussions surrounding the
so-called European refugee crisis, which also showed a political disinterest.

In the summer of 2014 Silent University started in Hamburg. The theoretical basis for the
project lies in the approaches of a community-based art, whose artistic potential lies in
the space between interior and exterior, art and the public as well as locally and globally.
Community-based art is embedded in these dialectical relationships. The Silent University
Hamburg is an autonomous platform for the exchange of knowledge of and for people with
refugee status and for asylum seekers as well as for those interested. Above all, those who
have completed academic and vocational training in their home countries will not be able to
practice in Hamburg due to the status of their stay. Since September 2014, the lecturers and
consultants of the Silent University Hamburg have been developing a structure to enable the
activation of academic knowledge, which is rarely used in the context of flight, asylum and
immigration. At Silent University the "silenced knowledge" is reactivated. Embedded in the

history of alternative forms of education, such as the Modern School Movement of the 1910s,
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Paulo Freire's approach to freedom education in the 1970s, and Gayatri Chakravorty Spivak's
current approach to aesthetic education, Silent University Hamburg questions the potential
and tasks of art in the global age: how can a democratic public be created in the context of
flight, migration, and diaspora, which makes difference visible without construing otherness.
The lecturers are developing seminars according to academic or professional background
as well as current interests. In addition, international guests are invited to public lectures
and talks for an extended exchange. Interested students can enroll as students at www.
thesilentuniversity.org. Where Are We at with Public Art as Social Facilitation?

On the end, Stadtkuratorin Hamburg had invited in the last three years to a work on the
urban everyday life with art, in which no longer nothing seems secure and stabile, but in
which engagement(not to say public) also mean to unlearn and to cede(power) as well as
to include instead of exclude. But it seems as if the only possible response of the European
societies to these transformative challenges of the 21st century is right-wing populism: the
right-populist alternative for Germany(AfD) is before its first great success on federal level
in Germany. The program and the election campaign of this rising party are determined
by ethnic-fundamentalist, racist, homophobic, anti-feminist and anti-worker policies. For
example, in 2015, party chairman Frauke Petry would gladly have issued the shooting order
against refugees at German borders. Other leaders speak of biological differences between
people from Europe and Africa or follow Hitler's semantics. The electoral success is also a
manifestation of a structural racism deeply rooted in society, which is also reflected in a new
pogrom mood: daily more than 10 asylum shelters are attacked, more than 8 fugitives attacked
according to federal statistics of 2016. This is the public sphere we are confronted with every
day, if we only look close enough, and in which we seek to create a complex universal anti-

racist consciousness with art — on the backdrop of social facilitation.
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The Public Art Excavation Team under the banner of ‘Arts on the Streets Unearth by Citizens’

gathered over 100 members consisting of various citizens and 11 curators. For three months
(from May to Aug. 2017), they searched through every corner of Seoul to study the enchanting,
yet overlooked public artworks. A total of 11 teams used their keen sense in various projects to
discover the degrading factors for city environment as well as little-known, meaningful public
art pieces and activities scattered around the city.

This excavation activity also created a venue where various opinions on public art policies
can be shared. The members of different age and jobs looked into various public artworks of
diverse themes not from the perspective of an expert but of an ordinary citizen.

The 11 curators who led each team worked hard to offer a new perspective on public art

throughout the activities. Every public art installation in Seoul is a public asset owned by
neighboring residents and the entire citizen. The curators agreed that public art going forward
must be more than a fad and need to take more acceptable, easy-to-understand form, being
open to citizens who will actually own them.

On Jul, 8th, 2017, an event entitled ‘Examples of Public Arts on the Street Unearthed by
Citizens’ was held at Seoul City Hall to present the outcome. Each group made a presentation
on their respective result and the public art map they made was also unveiled. This newly-

made unique map will help the city generate visual environments and stories wide open to

participation for various types of Seoul dwellers.
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2017 Public Art on
the Road, the Citizen
Excavation Team
Presentation Script
of Group 8's activities

presenter: Ryu Tae Kyung

Hello. 'm a presenter for the Group eight of 2017 Public Art Citizen Excavation Team.

The keyword of our group is ‘change’. Every group members want different changes, but we
have come to the conclusion that we all want a public art that gives energy. Now let me start
presenting public art that gives energy of change to the road found by citizen.

We have investigated Ehwa-dong, Naksan Park, Dongsung-dong, Hyehwa-dong, Gwanghwamun,
Sejong road, Jeongdong, Seosomun-dong and lastly handmade shoes street in Sungsu-dong. Our
group excavated 77 works during group activity and 113 during individual activity. And we realized
more than half of them has no title, name of creator, or description. With this fact we drew the
stands of the change. So let’s look at the public arts that our group, energizer, has met.

This is a wall painting village in Ehwa-dong, where the wall paintings once had become a
controversial issue and residents had erased them all. They are public arts that were annoying
and inconvenient for residents sometimes.

This is <Sound of Air> located in Central Plaza of Naksan Park in Jongro-gu. It doesn’t make sound any
more but is neglected with blue tapes surrounding it. The resident bulletin board of handmade shoes
street in Seongsu-dong is also left with the sculptures falling. They are public arts that we don't care.

Works that have no name and that we cannot go closer, so what are they? They are public arts
that are hard to be appreciated and enjoyed. Through those public arts we met, we wanted a
change in public art to tell us the joy of knowing, change perception, melt into our life, change
feeling and energize. So we have searched for works that fit the change we want.

First, <Public Art Giving Joy of Knowing> is a Kilometer Zero located in the center of
Gwanghwamun square. You must have seen many road signs. The kilometers here is the measured
distance based on Kilometer Zero.

This is <Public Art Changing Perception>. Coexisting with station with theme, park, graffiti, and
wall painting, handmade shoes street in Sungsu-dong has become popular because it became a
handmade shoes industrial area with the specialized localization project. It's a good example of
public art that discovered new value.

<Public Art Melting into Life> is the sculptures in Naksan 4 road which are located on the way
to Ehwa-dong from Dongsung-dong. This looks like a pedestrian's gaze that the citizen can enjoy
it intimately. The work of Lee Jae-hyo at the Center Point Gwanghwamun building is a work that
melts into life by using materials that harmonize with the surrounding scenery.

I'm going to suggest three measures for the change we chose through experiencing these
positive works.

Considering the area and the surrounding environment, we need to make a long plan and to
install works that could be easily appreciated. After the installation, | hope there could be caption,
education and commentary program that can let people understand works properly. But the
most important thing is that citizens participate in process and result more deeply. That’s why we
need various online and offline platforms where they can directly take part in. Beyond the citizen
excavation team, | believe developing it to be a citizen management team is the real future of the
Public Art Citizen Excavation Team. And what are the changes you want? It was change citizen

found on the road, public art that gives energy, the group 8 energizer. Thank you for listening.
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‘University-affiliated Public Art Project’ is a program on the ground joined by seven

universities in Seoul and 70 art students. In this public art project, a professor of each

university led a group of students as an advisor to explore neighboring areas under a certain

theme and the students suggested many fresh enlightening ideas.

The art students enjoyed a chance to uncover the issues at first hand in the places near their

universities and generated in-depth discussions through their artistic practices and works in

order to solve such issues. Their unseen innovative ideas are all very interesting examples of

shedding light on a new aspect of public art, intertwined with the contexts such as historical

backgrounds or social characteristics.

Beginning from last April, the seven project teams have prepared to hold a thematic event

between September and October at the base for artistic activities in each university

(Jeongneung Biennale by Kookmin University; POP UP by Seoul National University of Science

and Technology; 52-2-dong 101-ho by Seoul National University; Urunghada (Mud Snailing) by

Sungshin Women's University; Love U Connections by Sookmyung Women's University; Public

Moving-out Project in Bugahyeon by Chugye University for the Arts; and Anbang TV (TV in the

Main Room) by Korea National University of Arts).
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Hello, I'm a student representative of Bugahyeon Public Move Project Team, Lee Hyunyoung.
Interested various issues, | take part in many conferences and symposiums every year. And this
year I'm standing here to make a presentation as the representative of the team. Although | am a
bit anxious and nervous, | hope here we could share our thoughts and opinions together.

This project, which is funded by <Seoul is Museum> University-affiliated Public Art Project, is
running in seven districts where each universities are located. Seven universities were selected
through the evaluation of proposals which were made by 17 departments from 15 universities.
Two rounds of reports have already been held and here remains the last briefing section in
November. We are able to feel the real philosophy of public art on the spot by finding out the
problems of the city, doing the artistic activities, and watching the works.

Beginning in April, two workshops have been held, followed by two other workshops, two on-
site meetings and so on. Between September and October, Independent exhibitions are being
held in their own districts by seven universities. It's going to be ended with the final briefing
section on results, which means 70-90% of progresses have now been made in each exhibitions.

Most of the districts where Public Art Projects are being held by each universities are
residential areas or deprived areas. In other words, they are the districts making us wonder if the
art could muscle in these districts. There are two major types of public arts of universities: they
meet residents in person or harmonize with the district. To simply explain it,

Kukmin University focuses on ‘Jeongneung’ which is a way of art focusing on the local identity
and history. Through the discovery of the local potential, it uses the form of biennale which it
intervenes in the context of the space and proceeds with art project.

The Seoul National University of Science and Technology (SNU), through “Show window”
exihibition, directly throws questions about the social problem called ‘Kkal-sae’, which means
paying monthly rent at once in advance. They imagine and experimence what is the role of public
art in Nowon-gu and what kind of art museum is necessary for rookie artists.

Starting from concerning about the relationship between neighboring village and its people,
Seoul National University proceeds with the public art experiment project by running a virtual
studio called ‘unit 101, block 52" in an alley in bongcheon-dong.

Sungshin Women's University opens a cultural space in an empty house that was made due to
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the reconstruction of the district around the campus. It's willing to offer a place for mediation
between new residents and natives to give life to their tires lives.

Sukmyeong Women'’s University tries to change the appearance and the recognition on the
underpass, starting by finding out the problem about Exit 8 of ‘Sukdae Yip-gu’ station.

Korea National University of Arts uses ‘Anbang TV’ to communicate with locals through the
media based on Suk-gwan dong.

How do you think about public art? What do you think public art means? Our team mainly
consists of seniors from art faculty. We, who go out into unknown districts rather than work in
small practice room or workroom, may go against the ideal students which university wants.

Now I'm going to talk about the project advanced by our team, <Bugahyeon Public Move>. One
part of the Bugahyeon-dong completed its reconstruction while in the other part undeveloped
residences are waiting for the reconstruction. Based on the fact that moving house is common
in redeveloped district, we named the project title ‘public move” which means move personal
things to the public.

In mid-June, we held a public meeting with our classmates. Before talking about public art, we
had a time sharing how to warm up by writer himself, to overcome trial and error, and critics and
feedback on individual projects, and classmates’ opinions with Jo Ji-eun, writer from mixrise.

After announcing that we were doing a project like buying a cart, picking up and receiving

items, some classmates gave us several stuffs. Before going to the district, we, as strangers, paid
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more attention to find out how to focus on personal story.

Having had meeting twice a week, we chose the keyword that was constantly mentioned.
They are ‘collection, selection, packaging, transfer, relocation’ derived from move and item. We,
in uniforms, walked around the district talking to locals after choosing the motto. Some paid
attention to us, in the obtrusive mixture of fluorescent orange and blue, and asked what we were
doing there. Walking around the streets, we thought various ideas while comparing what we
need with what they need. Then we concerned about the use of our project.

We have bought things we need in individual project and worked separately since the end of June.
We met twice a week to vent our own sufferings and to find out solution by talking about our plan.

Individual projects mutually coexisted. We packed things collected from locals, and sold and
moved it through platform. They may have been relocated in other people’s home. We see this
process not different from working way of artist and mechanism of exhibition.

<Credit Shop>, which makes product, moves around the district with a remodeled cart. On the
first day we advertised ourselves by giving locals hand-made Sikhye and rice cake from local rice
cake shop for free, in a result, everything was sold out. The tabs given by residents were stories,
socks, food, unused things and so on.

<Straw Mat Drawing>, talking seating in a straw mat, was a project that we brought out straws
and talked with the local elders about life as we twisted straw ropes together. And we came back
with life stories and straw ropes in our full hands.

<Dust HFAEFR> is making small props with dust collected from Bukahyeon-dong. In the process
of collecting dust and showing output, we stuck to the locals wiping and absorbing their dust.

<Confidence out of Nowhere Report> is making a class through meeting residents.

<Stretched Clothes> is also preparing an exhibition of clothes and books which bear their life.

<Show Me the Grandma> is making continuity of music video by chatting with old ladies. Despite
of inconvenience in communication due to language gap between generations, and although we
started from strange young men, now they call us ‘grandson’. We are taking a video of their stories.

Through those individual projects which are based on Bunahyeon-dong and collecting stories
and stuffs, we are enjoying the time with local residents. It would be the most actual daily record of
Bukahyeon-dong which means the harmony between classes or between generations.

On 28th of October, we'll bond together through ‘Moving Day’. ‘Moving Day’ is a festival that we
reveal the video recording the projects we have done by archiving, enjoying together with the local
residents. We cannot make this festival a festival for those who have taken part in the projects,
though. We are planning several events that residents can also take part in, such as <Boasting of
my Children> where people select the most dutiful offspring of Bunahyeon-dong, <Buk Ahyeon
Time Machine> where new residents can see the past of Bukahyeon-dong which is in a form
of book that includes pictures of past Bukahyeon-dong, and <Basketball King Tomorrow>, a
competition for the small children. As you see, we are promised the Moving day by the residents.

Public art cannot be worked by artists alone. That's why we still believe that we can realize ‘public
art we want’ in this slow relationship between people, even though we face so many unexpected
situations then it gets slower. Some may say how dare those puny personal stories to be public

art. But we pure an art without any discrimination and selection. We regard a public experience



Al9IgEE  Citizen's announcement 60 | 61

as the most significance of the public art. Rather than consideration for residents, we faced them
in the same position, with the attitude of respect.

We, who faced the life of the role of the students majoring in arts, are no longer afraid of lack
of experience as young artists. We now think that experience is proportional to communication.
Before we take a forward step to a writer, the focus of arts we encountered and did was not ‘art’

but ‘action’. Thanks for listening.
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The 2nd ‘Seoul is Museum’ International Conference has a subtitle called ‘What and
How to Imagine.’ Public art can grow out of a series of mere plans into ‘practices’ and
‘actions’ only when those who live a life against the background of Seoul are allowed
to take the leading role in imagining and planning public art and voice their opinions.
To be such actions instead of just words, the Conference in the second session will
discuss forms and relations. If the former refers to visible, physical environments such as
engravings, sculptures, monuments or statues installed within the city space, the latter
means a collection of dynamic ‘experiences’ created by individuals who engage in various
communications and activities with locals. Building a formative object in a city is actually
a very complex issue. Once installed, the object not only adds a charm to a space such as
a certain place, a village or a city but also turns into a historical symbol which continuously
changes as time goes by and becomes part of the next generation. Everything happens
inside a city is a constellation of meaningful moments of numerous individuals living in.
Those moments add up to urban lives, histories, and memories. The second session will
look into the city to understand what we need to see as we live and what do we need to do

with whom.
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The past two decades have seen a tremendous rise in the prominence of artistic work that
crosses the boundaries between art and social activism. There are many words for this kind of
art which emphasize different aspects of the phenomenon: this is the grandest list I've found
so far. But for my presentation today I'm going to use the term new public art, a shortened
version of Suzanne Lacy’s phrase new genre public art.

New public art involves both artists and non-artists working collaboratively towards a shared
goal over an extended period of time. If a traditional idea of public art centers on an art object
set in a public space, the emphasis in new public art has shifted from a finished work to the
process and experience of making. There may not even be an identifiable art object at the end
of that process. And, within that process, emphasis has shifted from the artist as privileged
expressive agent towards

collaborative production that involves the artist working together with diverse groups of
non-artists. One goal of such new public art is to create new relationships among people and
to encourage people to develop new roles for themselves, outside of their usual, everyday
identities. Within this paradigm, participation is a primary method and value, and assessments
of a project’s success often hinge on its flexibility in the face of diversity and its openness
to participant input. To give an example from Japan, in the wake of the 3.11 disasters, artist
Kitazawa Jun began working with refugees made homeless by the tsunami, who were living
in a temporary housing community, constructed out of pre-fab units. He began first with a
mat-weaving workshop, which developed into the idea of putting mats under stalls, to create
a market in this area with no public gathering spaces. Kitazawa worked most closely with

children - holding gatherings where they came up with ideas for shops. First a coffee shop,
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then things like a hairdresser, a stationary store with handmade cards, a movie theater with a
computer and a projector. Also more whimsical things like a convenience store for dogs and
a “Rainbow Treasure Shop.” The children had the ideas and led the planning; the adults took a
supporting role.

The market was held four times a year for about three years. Once the basic parameters of
the project had been set up, the community took it over and it continued until everyone had
left the housing units. It gave the residents a project to work on when many had lost their loved
ones, their work and daily lives, a sphere where they could assume creative control over some
aspect of their environment, and a context for conversation and collaboration, something
which had also been lost. But that's the whole project. There isn't any recognizable artwork.
The realization involves the creative participation of many non-artists. Kitazawa himself did
not come up with any ideas for the content of the market; all he did was 1) ask questions, 2)
wait, and 3) engage in conversation. The artist isn’t supplying the content but the context; a
context that will support and make

public the creativity of others. But Kitazawa also provided stimulation. The curator Takehisa
Yu, who saw the project evolve and researched it speculates that the reason the residents
stopped holding the market was that Kitagawa stopped coming to visit them. Here I'd like
to flag two elements that | will come back to at the end of the presentation: context and
stimulation. Both of these are necessary for participation; neither is enough on its own.

The rise of new public art has been particularly pronounced in Japan, where, beginning in
the late 1990s, the contemporary art world has seen a major shift both in artistic practices
and arts policy. It is difficult to get an exact count of the number of new public art projects
but a conservative estimate puts their numbers in the mid 100s. These art projects are public
in the sense. that they are sited outside museums. Often times they are outdoors, but using
abandoned schools and houses is also common. They are partially publicly funded—usually
accessing government funding earmarked for regional development as well as arts & culture.
They are oriented towards a general (as opposed to specialist) audiences. And finally, they
have some social mission—they are not just in public, but meant to be doing something there.

The single most common social mission in Japan right now—one shared by the majority of
public art projects—is community revitalization and sustainability—and | would like to explain
the background to this. Japan’s low economic growth, which set in in the early 1990s, used to
be understood as an aberration—something peculiar to Japan that they were going to pull out
of soon anyway. But low growth has continued now for 25 years, and most other developed
economies are now following Japan’s lead. From the year 2000 to the present, the U.S., Western
Europe, and Japan all had average annual growth under 1%. People now use the term post-
growth to talk about the new normal and even economists have begun to use the word post-
modern to describe this new reality where growth can no longer be assumed as fundamental.

Together with low growth, Japan is also facing a major demographic shift. Its population has
been shrinking since the mid-2000s and is projected to shrink by 30% by 2065. Its average
annual population loss will be about half a million people—equivalent to losing a city the size of

Nagasaki every year. The places that bear the brunt of this loss, however, are not major cities,
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but villages in the countryside that literally disappear, returning to nature after the last of their
aged residents dies or moves into a care facility, along with regional cities and suburbs that
slowly empty out and fall into disrepair. Many of Japan'’s public art projects of the past 15 years
attempt to address these problems. “Revitalization” is the accepted key word for what they
are doing (okoshi, kasseika, sosei), but in many places there’s no real hope of revitalization—
projects are undertaken as a way to prevent the

extinction of communities. And it’s for that reason | tend to use social sustainability to
describe their general goal. But what is social sustainability exactly? It’s not really a question
of ensuring continuing capacity for individual life: that is provided for, for the most part. Japan
has national health insurance, high quality public education, pensions and social welfare
continue to be paid, there is an incredible transport infrastructure even in remote areas so
people can get around when they need to. The basic supports for individual life that modern
societies usually expect of states are there.

The problem is conceived more at the level of the collective. Villages are dying. Regions
are dying. Ways of life are dying. But what does it mean to say a village is dying? It means it's
reaching the point that collective life can't be sustained. And this is happening all over rural
Japan: they’re called genkai shuraku, or “borderline villages.” According to a government
report from 2006 there were in that time 7,878 borderline villages in Japan, 423 of which would
disappear in the next ten years. Which means, they have probably disappeared already.

But why should we care about that? So what? Just let it happen. The last few people can
move in with family or move into a retirement home. Life will probably be easier there anyway.
Why should people care where they live as long as they're living? Can't they just move? These
questions have economic rationality behind them.

These communities are inefficient, non-productive, remote, aging. The urge to save them at
all contradicts strict economic logic, both neo-liberal logic which says let things die that the
market doesn't support, and the logic of central planning which is happy to move people and
resources around for national benefit. These dying regions are places that are trying to survive
against the logic of profit maximization and efficiency in resource allocation.

In that sense there is a parallel between these places and urban neighborhoods that face the
threat of being redeveloped. The arguments lodged against such neighborhoods is that they're
not contributing as much to the city as, say, an office park or a hotel or a high rise apartment
building would. The challenge facing Japan'’s regions is how to survive collectively in a world
where the larger economic forces are unconcerned with their extinction. The destruction they
face won't be in the form of the wrecking ball of urban development, but by gradual decay, as

the human life—the people—are slowly drained from them.



H 23 "M22 0|22 SHPnEA

S30I20| stz BAl - 33012 RAS o9 ddst=rt?

That difference is important. In Europe and the U.S,, critical discourse about resisting neo-
liberalism often assumes antagonism among competing interests, which demands agonistic
modes of contestation over who controls use of certain spaces and who controls their collective
memory and culture. These assumptions fit contexts where there is market pressure on space.
While Japan's regional decline may stem from the same market forces, they manifest as negative
pressure in those locales. People are pulled away and local cultures are pulled apart. | argue that
this is one reason why generating attraction becomes more important than establishing critical
positionality for artists and organizers in Japan. | should note that these projects are often
criticized by art critics in Japan for being tepid and having a weak political voice—I think that,
given their intent there’s a reason they are accommodating.

Let me now turn to a more careful discussion of the goals of these new public art projects
and how they try to achieve them. Parenthetically, art isn’t the only way that communities are
trying to build social sustainability—there are lot of different initiatives, but we're looking at art
today. To do this I'm going to also introduce an example of one of these projects, a large art
festival called the Echigo-Tsumari Art Triennale. The Echigo-Tsumari Art Triennale is actually
a paradigmatic example of this kind of public art project; it began in 2000 and has since
spawned many imitators. It's a very large festival—one of the largest in the world. In 2015 there
were 378 works on display, spread over a huge area of mountainous, rural Japan. It covers
about 760 square kilometers, larger than the city of Seoul.

The numbers on this map are artworks or ongoing art projects. Some of them are sited
in parks or disused public buildings, particularly old schoolhouses. But many are hosted by
small villages, sited on private land owned by someone in the village. The villages collectively
volunteer to host an artist or artwork, and are expected to be involved in the work of hosting
it: doing things like site maintenance and staffing the reception table during the festival. In
2000 and 2003 there were almost no villages that wanted to be involved. But now that the
festival has become a success many villages volunteer—in fact the demand now outstrips
the supply of artists to meet the demand. In this | think it's safe to say Echigo Tsumari has
cleared the basic hurdle for a successful public art project in that the local residents are
invested in it. But there are some other goals involved, namely social sustainability. How can
a project like this change society, either on the large or small scale to make these remote
places sustainable communities? I'll address the large scale first: how is the Echigo-Tsumari
meant to change mainstream society? One goal is to bring people into the area from outside.
At the simplest level its a tourism booster. And it's been very successful at this. This is an
easy thing to measure. Echigo Tsumari is not a natural tourist destination: the climate is awful,
it doesn’t have any obvious local resources to make it a draw for tourists. So the art festival
is essential to this. But there is a more ambitious goal, of creating deeper forms of mutual
involvement: lasting connections between people who live in the region (and are otherwise
left out of national, mainstream public life) and people from the cities (who basically define
that mainstream public life). Festival supporters hope that it will be a context for substantial
relations to develop between people inside and outside the region. And there is plenty of

anecdotal evidence of this: especially of friendships built between elderly residents and
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young volunteers at the festival. And | should mention that Kitagawa Fram is a kind of public
intellectual with a rabidly anti-urban philosophy that comes through in almost all his writings
and public speaking. Cities get blamed for almost every problem he sees in contemporary
society. And he pairs his critique of cities with an ecological theory of life lived closer to the
natural resources that sustain it. So he is trying to influence public understandings in this way
as well. But perhaps the most ambitious goal is to get people to move back to the region to
take up life there and start families. This kind of shift—essentially reversing the outmigration
of the young—is the only real way to create social sustainability. The appeal intersects with
new lifestyle choices, particularly among young-ish professionals. Contrary to their parents’
and grandparents’ generation many well-educated people in their 20s, 30s, and 40s are turning
away from urban life and seeking slower styles of life in rural areas. This phenomenon is called
the “U-turn” in Japan and | believe it happens in Korea as well. And there is some evidence that
the Triennale is a factor in attracting such people to relocate to the area as opposed to other
areas. But it's not at levels that would reverse the trend.

One example is the young proprietor of a bar/restaurant in the central city of Tokamachi.
He was in his late 20s, had spent a few years in Australia on a working holiday visa, and was
enjoying an unrooted life working as a cook and barman. The space is cavernous: it has a
bar, tables, sofas, and plenty of unused areas. He has free reign there and wants to make a
small stage for bands to play. When | was there one evening, an artist participating in the 2018
triennial, who was there to discuss some technical issues related to his planned installation,
came in and the two clearly knew each other well. This is just one example; there are many
variations on it. The art project, which has

now built some momentum, makes the area more attractive to this kind of person and more
viable as a place to try to run a small business. An important thing to note about the appeal
of this kind of lifestyle is that it is fundamentally about quality. It is about the quality of one’s
work, one's relation with others, one’s daily routine, one's natural and built environment. These
dying regions aren’t attractive in objective economic terms. Their appeal is in opposition to
such things as status, salary, or access to the greatest variety of goods and services. There's
something distinctly inconvenient and unfinished about them. So there’s a way that artistry
and creativity—in the broad sense—have a natural fit in these new life courses. Because they
are courses that are chosen and built by the individual, because the often require refashioning
the resources one encounters, and because they find value in non-fungible experiences of
quality. Now let me move on to the goals for changing the lives of the residents of the Echigo-
Tsumari region. One is to get the residents involved in their communities. It's mostly old people
whose children and grandchildren live far away. They can slip into obscurity quite easily,
especially in depopulating areas. The festival certainly gets them moving to the extent that
much of its administration at the level of the village relies on their volunteer work. They have
to get out and work with each other and almost inevitably meet people coming from outside.
They sometimes work with the artist who comes to their village. That doesn't sustain beyond
the immediate demands of the festival, though. So art brings stimulation, but not necessarily

a context where that can change village life in a sustained way or where the residents’ own
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creativity can be sustained.

The real core of sustainable change that'’s envisioned is that the local residents will become
more involved in the fate of their communities in a general sense and that they will begin to
exercise their own ingenuity and initiative in addressing it. This is an ambitious goal, especially
given the average age in some of the villages. We might even say, why not just let them grow
old in peace? But all the people in the area that I've talked to do recognize a problem. Even
people who don’t necessarily like the art festival have a special relationship with their village—
if they were born there. The way | hear this expressed most often is regret that the fields their
ancestors passed on to them will be left untended after they are gone. So for people whose
families lived there for generations, there is special meaning in the community: they can’t
move away from it so easily, even if it's not easy for them to live there. What can a public art
project do in this regard? There are some reasons why art might be particularly effective.
Contemporary art is unfamiliar to most people in Japan. Especially older people. It's a new
situation for them that they negotiate collectively. Visitors also rarely know much about the
locality, and the locality can be difficult to navigate. The art festival creates a context of mutual
unfamiliarity: something that can lead to new experiences and changes of perspective. It's very
common to hear that local people learned see the attractions of their surroundings through
the eyes of outsiders: the natural beauty, the peace and quiet, the space, the strong community
bonds. The art festival itself creates these new sensitivities to value that weren't there before.

But that is happening alongside the artwork, not necessarily through the artwork. And
it's at a general level. At that level of generality it almost doesn't matter what the artwork is
specifically. But the artworks themselves have an important role. And here I'd like to emphasize
the importance of participatory and collaborative art for getting people involved. This might
seem obvious: basically what I'm saying is that participatory projects are effective in getting
people to participate. But although it sounds obvious, participatory artworks are often not
emphasized in these new public art projects in contemporary Japan. They include all kinds of
contemporary art: sculpture, painting, installation, performance, photography, media art.

Kitagawa as a curator is not very sensitive to the importance of participation. One of his key
phrase is that “art is like a baby.” And | actually like this idea. Art is fragile, needy, demanding,
it's hard to understand, but it's compelling, sometimes charming, its value is beyond the here
and now. But the baby metaphor is an extremely lopsided model of collaboration. Yes, babies
demand new forms of collaboration amongst the people around them. But it’s all stimulus and
no context. Although the parents running around at strange hours looks active, it's actually

quite a passive position: it's response to a stimulus, it's simply a reaction.
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In Kitagawa’s writings about the festival—of which there are many—there is remarkably little
interest in what most art world people would call collaboration. One of Kitagawa’s examples of
collaboration in his recently published book in English is Furugori Hiroshi’s Archetype Landscape |I.

The artist wanted to create “gigantic fort-like earthen walls,” using a traditional method,
pressing mud together with straw. The work went slowly and was only half finished 3 weeks
before the opening of the festival. Members of the community where it was sited grew
concerned. The concerned members of Gejo made an announcement to all locals after
consultations: “Until the opening, all adults will utilize paid leave time as much as possible
to assist. Children shall rush to the site immediately after school to assist.” ... The traditional
farming work ethic connected with the artist’s desire to build and construct. (177) But this is
not really collaboration, even if it was their initiative to offer help. Their roles is simply to supply
labor. And from this description it seems more like mobilization than participation, in the way
that it's activating existing community hierarchies.

The organization of Echigo Tsumari as a totality also operates according to the newborn
baby model. Although the festival relies on the small villages to serve as staging and exhibition
sites, neither the village residents nor the local city offices have a direct role in deciding what
kind of artwork will arrive in their midst. That authority lies entirely with Kitagawa and the
professional staff at his gallery, located in Tokyo, who notify each hamlet of their decision
about six months before the festival opening. The hamlet can refuse but local residents never
do so, out of fear they would be passed over completely if they refused the artist assigned to
them. Organizationally therefore, Echigo Tsumari does not place high value on local initiative or
creative participation.

Though it risks overstatement, | think it is close to the truth to say that Kitagawa either does
not understand or value the collaborative, participatory approaches that justify the word
“new” in the term “new public art.” Collaboration, participation, process and experience are the
new things in new public art. Kitagawa comes from an older understanding of public art as
finding appropriate objects for specific communities, and this has been argued very well art-
historically by Kajiya Kenji.

This is something of a shame because all the evidence | can find suggests that if residents of
the area could participate more in the creative process—both of the festival and the artworks—
they have a lot to offer. The lack of creative participation is not because the local people don't
want to be involved. Although the festival does not build a context for them to participate,
there are a number of participatory art projects within it that have been extremely successful
as collaborative projects at the community level. And there are also examples of local people
creating their own contexts around the artworks. The small village of Koarato, for instance,
has worked with two artists in an alternating fashion since 2003. Both of these artists work
collaboratively with the villagers: the materials and style of the works are set by the artist,
but the residents create pieces in that idiom. This village is interesting because the residents
freely move and interact with and repurpose the artworks that artists leave behind. They even
suggest entire works—a man | interviewed from the village told me he had sent a proposal

for a permanent installation to Kaneko. And they make their own folksy creations as well. But
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this kind of case is small in number. It's exceptional. During a two week visit to the festival in
2015 | visited almost all of the sites and found only five clear examples of residents creating
something outside of the assigned work that relates directly to the festival. I'm sure there
was more than this, much more, but it's difficult to spot because the festival literature doesn't
include any reference to them. And that'’s really the point: if the festival served as a context to
give recognition to this kind of creativity, | think we’d see much more of this kind of work being
done and it has much greater potential to be sustained beyond the festival itself.

| conducted long-form interviews with residents in four villages this past summer and a
common concern expressed to me was that, if the aging Kitagawa retires, he will have left
behind no capacity for the local people to continue the festival; from their perspective their
exclusion from its organization has created dependency. And unfortunately, The Echigo-
Tsumari and Kitagawa himself have been so successful, the format and approach has been
imitated in many other places in Japan; | am concerned that many of these large-scale art
festivals that are attempting to sow the seeds for sustainability may miss the potential for
transformation that participation and collaboration. open up when they fail to provide an
adequate context for it to develop and blossom. In closing, however, | want to introduce a
counter-example—of a largescale art festival that | believe has approached this issue in an
innovative way. It is the Water and Land Art Festival in Niigata City. It is the same prefecture
as the Echigo-Tsumari festival, but takes place in a large city on the coast so the setting is
different. Interestingly Kitagawa Fram was also the director of the first festival, held in 2009.
He ended up leaving shortly thereafter, however, and festivals since have been organized
by a coalition of local arts organizers, city officials, and artists. The planning for it is mostly
local. Starting in 2012, Water-Land split the festival programming into separate sections: Art
Projects, Citizen Projects, Children’s Projects, Performance, and Symposia, each directed by
a different person. The Art Projects programming is not that different from Echigo-Tsumari: it
has similar strengths and weaknesses. But the Citizen Projects (shimin purojekuto) are new.
They are small-scale ventures proposed and run entirely by groups of local people. Starting
in 2012, the city issued an open call for proposals for grants of up to one million yen (but
generally smaller) for modest project support.

The response was massive: in 2012 there were 130 Citizen Projects, in 2015 there were
109. Many of the projects continue in off-years as well, with competitive funding available for
project support, though on a smaller scale than in festival years. The Citizen Projects are not
necessarily related to art: they have included a small radio station broadcast in local dialect,
a folk festival for amateur musicians, boat tours of local waterways, a chess tournament, and
many food and cooking projects. Some began as artworks in previous festivals: the Citizen
Project is the way that local people continue to develop it in their own way. The radio station
in dialect is one example of that. Some Citizen Projects have even invited artists themselves—
artists who residents had met through previous festivals—essentially curating their own small
contemporary art festival.

The Citizen Projects are a good example of civic engagement that takes the art festival as

a meaningful context in which to support a range of activities of citizens’ own devising. They
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have split the stimulation and context that | think are necessary for sustained change into two
separate parts of the programming. The Art Projects bring unfamiliar ideas and encounters.
They bring people to Niigata from afar. The Citizen Projects provide a context for people
living in the area to get involved creatively, in a completely open manner. The fact that their
projects are happening along with the art festival allows people to show off something they
are passionate about, to get a sense of achievement and recognition. It's fun, and emotionally
meaningful in other ways as well. Do they generate income? No. Riches? Hardly. But they
create some form of value, some new quality to life: for the people directly involved, for the
people in the area who might not have known about things happening nearby, and to visitors
who have access to quite unique experiences.

From my personal perspective as a visitor, the collective breadth of imagination is much
wider than what you get in the context of contemporary art. Many of the Citizen Projects
might not attract visitors who have come from far away but because they are connected at
least tangentially with the art festival, they're open to the outside, to diverse participation:
the framework of the art festival is like a doorway. Has it actually brought people to relocate?
Probably a few, as is the case in Echigo Tsumari. But it does at least sow the seeds of new

activities, values, and qualities of life that might sustain beyond the art festival itself.
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T'

A mega city called Seoul which houses 10 million population manifests a variety of desires
intertwined with each other. Social economy, safety, environment, participation, cultural
diversity, equality are the six elements of absolute necessity to build a sustainable city;
however, city dwellers are only interested in economic growth and the rise in housing prices.
From 2003, the New Town Special Act loosened the restriction on urban re-development and
the city landscapes as a result were rapidly changed, not to mention the disappearance of old,

historical places.

Facing this swift change, artists and citizens raised a question against the concept of city
re-development and engaged in disputes if necessary. One of characteristic features of the
artists and the city dwellers who worked together through anti-gentrification campaigns is that
they, within public spaces, tried to call attention to and reincarnate the values which have been
marginalized by the profit seekers. In other words, they initiated a public talk so that people
can stop overvaluing the importance of property development and cherish other more critical

values instead such as ecosystem, equality, and diversity.

Their practices and engagements were done under the name of the art. Yet what they have
done is more than that. They boosted urban dwellers’ sensitivity to the right to the city. To claim
such right, an effort to make a distinction between artistic practices and non-artistic practices
is unnecessary. Rather, empowering those whose voice has not been heard is the essence of
the right to the city and urban creativity. Through some concrete examples happened after
2010, my lecture will introduce the story of the artists and the citizens who studied the public
spaces and demonstrated its values which have been forged under special circumstances in

Seoul and in Korea.

Mimraapmin
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Those who once lived or are living in Seoul did have tried to create a better city
environment. No one can deny that the older generations also have worked hard to dye
the city’s spaces and times with diverse colors, dreaming of a new, rapidly-growing city.
Multiple things happen simultaneously in a city and a city thus always in need of new
forms and behaviors. The ‘Seoul is Museum’ project sees the citizens as a central piece
of the city and hopes that they can freely imagine another form of a city and suggest
their opinions without intervention. Considering that the population density of Seoul is
the highest among the OECE countries, how the city will look like in the future? In that
future, will it still exist as a 'living, organic’ city armed with artistic inspiration which
provides a livable environment to its citizens? The third session, under the name of ‘Shift
in Public Art, Expansion of Imagination, is going to peep into the relevant overseas cases,
artistic practices in Seoul and the imagination inside the ‘Seoul is Museum’ project. The
life of the Seoul citizens has changed, and the direction of public art needs to change as
well. Those who produce public art including artists, policymakers, government officers
and those who consume appreciate and participate in public art in the name of a citizen
does not need to have an identical dream. The streets where their individually distinct
dreams are collected and gathered will eventually form a new look of the city called
Seoul and allow public art to permeate into people’s daily lives.
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Topic
Collective memories converge on the street.
A Full communication is made on the street.

Changed experiments are also going on the street.

Three cases
1. Museums and the old region in South of political core, Taipei city.
2. Declined traditional market and the surrounding regions in Nan Wanhua, Taipei city.
3. Local streets, creative markets, and traditional markets are often become a best alterative

intermediary platform.

Case 1
Nanhai Gallery X (Guling Secondhand Book Street + Museum Park)

1. Intermediary Organization of Regional Renovation

Nanhai gallery is a small art space established by National Taipei University of Education
in 2003. Declined Guling secondhand book street and developing museum village nearby
will certainly make Nanhai gallery more special. Continuous cooperation of community
and cultural and artistic festivals held by different organizations started from 2005, are
gradually building up a network of community, and connect each organization to develop local

community.
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2. The Revival of the Imagination of the Public and the Government

Originally, Taipei city has a city wall, and in the outside of the ancient city, there are some
monuments left from Qing Dynasty and Japan, and a large number of official quarters.
After the national government withdrew from Taiwan, many central institution, cultural and
artistic education institutions were built in. Guling secondhand book street is an important
cultural landscape. Japanese officials who lost in the war sold secondhand books in front
of the quarters, and then, the national government officials also sold books here. Through
this, secondhand book sales gradually became a special industry. Secondhand book street
was the place where people can buy banned books in martial law period, and afterward, the
place declined rapidly when the government was moved. Shortly speaking, this place is a
unique area of power and security control which has full of historical memories. Between
government agencies and private buildings, there are deprived areas, old houses, vacant
lots used for temporary parking lots which are waiting for reconstructions, and deserted

land with waste land and houses.

3. Reconstruction of Art Intermediary District
Since 2005, Nanhai Gallery has opened up the market for old communities and
secondhand book streets. And through adapting creative book markets and street

performances with highly-developed aesthetic sense, they made this market to and
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excellent communication platform. As Guling street was a place where people can buy
banned books in martial law period, they promoted independent publishing booth having
independent and critical spirit, and made it a key point for the marketplace.

In 2014, through a highly developed research on regional renovation in coordination with
Ministry of City innovation in Taipei City, we found that “isolation” is the biggest problem in
this region. Commissioned exhibition plan by the museum in 2015, because of the limitation
of the outside space, we used <Street Museum: Mobile Books & Newsstand> as a title,
connected the museum and the surrounding areas. A Specially constructed with three large,
collapsible, and movable newsstands, can move around the outdoor exhibitions and get
closer to the streets and public. In addition, while roaming the exhibition, it can display the
treasure boxes of 30 museum volunteers, and not only plays video clips of 30 local cultural
celebrities visiting the museum, but also the audience can make family pictures composite
of old pictures.

In 2015, the independent bookstall began to use the odd way of reclaiming large amount of
furniture, creating environmental awareness and excitement and attract people to listen to
lectures and seminars. In the same year, the architect who created mobile newsstand also
brought the research about the region made by students of Architectural Department into
the exhibition, integrated and displayed them with the newsstand and made the market into
a Democratic Forum. Until 2016, the exhibition was an independent newsstand activity that
closely related to the social movements. Among them, there are many workshops, as well

as speeches and seminars in shifts.

Case 2
Teachers and Students of Urban-Rural Institute in Taiwan University X Nanwan East
Garden Vegetable Market

1. The Intermediary Organization of Regional Renovation

The authors of this report are the students from ‘practice course of environmental
planning and design’ in the 2nd semester of the 2014 which was with the Department of
Architecture in Taiwan University and the Urban-Rural Institute. During the other field study,
they also found that the development and collapse of the mixed-use traditional market was
related to the development of the regions. Therefore, hoping to create different markets
through market planning, they put forward a livable city model combining market and

agricultural park.

2. A Study on the Problem of Deformed Dong Yuan Market

From the Japanese Colonial period to the early postwar period, Nanwanhua supplied
agricultural products to nearby Taipei as an important agricultural land. Dong Yuan Street
link Wanhua and Yonghe, served as a major rural route and commercial center, and gradually
evolved into retail forms and supply necessities to many regions.

After the 1970s, however, the Manda Road has replaced Dong Yuan Street, and mixed-
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use Dong Yuan traditional market have gradually declined due to the adjacent market
construction, new consumption competition and the aging population. The market’s old
and chaotic facilities have left the market unapproachable and had failed to appeal to the
younger generation with no consumer experience. The market no longer has become a
public market, and the government market management has failed to show anything, and
the market association has weakened, and street vendors have become less skeptical of the
future of the marketplace.

Although landlords and merchants wanted to seek economic gains with urban reform,
they were difficult to obtain because of the mountain planning an urban planning. All of the
old houses were transformed into high-level residential buildings, and developers’ profits
did not return to the local community, and the high buildings formed fine dust and the strict
securities and walls divided communities.

The dream of urban reform was deeply embedded in the hearts of local residents, but the
residents and actors were separated, and instead of thinking about reform from the local
residents’ perspective, they relied solely on the contractor and the government to plan and
implement it. Teachers and Students of Urban-Rural Institute in Taiwan University regard
Dong Yuan traditional markets as a mixture of residential, production and consumption.
Within the region, industrial and consumer activities will create more trade to form a
closer community relationship. They are opposed to the fact that they need a root and
change reform as the traditional market is outdated and old so that consumers tend to feel
resistance. Traditional market can have other complex functions. If markets can respond to
the regions and local community issues, they need to combine existing regional resources
and action plan, stimulate the external plans and encourage other ideas from market

participants and local residents.

3. Intermediary for Renovation of Old Market District

Market participatory should gather people together and look for organizers who are willing
to do the market reconstruction through creative movement. They cannot let constructors to
reconstruct the district being caught up in a fantasy. They got to prevent shops in market or
the apartment building from being cut off from the community. They should let old residents
play active roles of returning to the market. Through market research, they got to expand the
market value and the network constantly and the market should have more communities
and be able to bring back the influence of MTR.

We construct farming in the district, one family one vegetable and art guide to attract
especially new residents and the young, to lead communication between new and old

market to create the Third Market, and to have organizers and vendors work together.

4) Let's Make Artistry of the District Greater:
We expect reunion of Dongyuan Market and new ideas for it through “Art Village”
made by Mizutani Art and the Urban-rural Fund of Taiwan University. We suggest

Mizutani Art to make the Sketch and children, parents, and the elderly paint it together
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so that they could recall the former looks of the market, think about the market
problem, and stretch their imagination about the market space. Let's offer new energy

and creativity to the market through the artistic movement made by invited market

vendors, residents and artists.

5) Integration of Stagnation Point in Planning Creative Act
1. Combine the life path guide to make the landscape of local Specialty Food.

2. Open workshops and encourage to develop flavorful plant of Dongyuan’s own.
3. Reconstruct the space between markets into a space for art exhibition to attract more

people and to offer more chances to experience the market.

6) Slight Renovation of the Market Space

comsumption, has messy “Back Alley” which can also be a place of communication
among street vendors. We recreate especially this back alley for the space for
residents, making the space more comfortable and beautiful by letting artists,

Dongyuan traditional market, which is a combination of residence, production and
residents and vendors debate here together about the future of the market. The back

alley is also the easiest place to renovate.

Case3
Mizutani Art X Nanwanhua Dongyuan Old street

1. Intermediary Organization for Renovation of Old District

There's no art museum in Wanhua district and art space, gallery, and even national
art exhinition hall are rare. Concerning this situation, Mizutani Art chose here. Since

establishment on August 2018, there has been various multimedia art exhibitions based

on visual arts. And on October of the same year, Mizutani Art started to
take part in the community actively, and became the network which

connects community organically. It has also made efforts to
create exchanges and creativity for the space of community.

-
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2. Understanding the Problem of Community and Discovery of Chance

Nanwanhua hasn't enjoyed attention for a long time and it caused residents to lose their
pride of their own district. It also ran into difficulties like population aging and rural exodus.
Despite the fall of Dongyuan street, there are still many shops which have long history and
many of them are engaged in livelihood industry that is deeply related to old citizen’s life.
They mostly maintain the original business system that they has used since the opening
and used to live on their humps. Most of the people in the market are business workers. The
market is populated by the retiree and the elderly, it thus have such a powerful network that
they take lead in helping neighbors but lacks concern for the vision of the whole street.

For the past few years, the number of people who run rental shops has increased thanks
to the cheap rent. New operators or workers, although they had had a bad consumption
environment, could try new industry or the new business method since there was no traditional
burden. When people face various kinds of life problem, people under the age of 50 tend to
look for newly rising communities like online community, culture and history community, and
even groups from outside of the district. They also agree on renovation of the district through

the art.

Intermediary for Renovation of Old District.

1) Study on Promotion of Community Spirit by Art Form

Jiaruizai Art Festival, which was held first in 2016, Is a program that connect street with
education by art. For the preparatory period: by inviting and cooperating with artists, social
workers, and specialists in culture and history of country, let residents recognize, reinterpret,
and recreate their region through various ways such as workshop, lecture, and art program.
During the festival: choose the proper places in the district according to the characteristics
of each works and programs. Recreate old places into art gallery and school without walls

to link community and vitalize unused space.

2) Network Construction and Organic Community Network

District Community Reengineering Organization has a right to interpret local agenda and
could be divided if there’s an ideological quarrel with organizations from other district who
are in relation of cooperation and competition with it. Mazutani Art is an artistic movement
which plays a role of organic intermediacy. Mazutani Art is more a community space or a
reengineering organization characterized in using artistic space than a shop where people
do business or an organization from outside of the district. It makes companies and
residents be able to communicate by doing artistic acts, closely following the associated
organizations.

By combining workshops and exhibitions and making residents take part in, it provoked
residents’ interests in local agenda and recognitions of regional culture and environment,

and raised sense of belonging.
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3) Jiaruizai Art Network Construction

Works, which are related to the district, can have residents understand the community
in different views. They can also be chances to discover the district's new attractions and
to revive the community. By inviting art institutions, artists, culture experts throughout the
world who are interested in community construction or regional development, we offer
chance to exchange regional creative arts and research designs.

We, for instance, establish an international exchange on reconstruction of houses around
South Airport, and play a video regarding to field research and interview transcription done
by invited Singapore artists in front entrance of south airport night market. There is also a
debate on reconstruction of houses around South Airport in a soft artistic form. ‘The story

car’, moreover, can be a place to communicate with whole citizens from Nanwanhua district.

Follow-up Development

- Mayor of Taipei, who has already been concerned about Guling street scholarly creative
market, is planning to reform Guling historical and cultural street. By contracting the plan out to
Nanhai Gallery, He plans to renovate public art around Mingxing elementary school in museum
village and the entrance of MRT station and to develop school class focused on development
of the peripheral history.

- Mizutani Art follows the management philosophy of the community and establish exhibitions
and construct the Art Education Building in the museum village which are deeply related to city

development of Taipei.



H 23 "M22 0|22 SHPnEA

20140/ MAfs1 A - BROSE PUE O BT

A NS A SR U]
Learn from Malfunction of City Intervention

Alan| EAPHS] XSO =Y W)
2 UHME Z30/£0[2k= S8t 2T} Ol 0f&0| EA| & S30| BHA wifst= o {01
o oSt HFE0| 7tsEX| 35 EUSLICEL S30|=0[2k= Zofl &AM, olzzt 332 2ol
SIM So mi Chat T2IE 24t0f gii= Ol HE2 TAI2H 2ol UBLICE of2fst MEHe o A H 7|83t
CAPHY Z2HE ‘00| AZA|E[Z(Micro City Laby0| BRI} Z[AUELICE Al AL S S35l
2t S oM

LHE P20] 7HsdE &ulxt siielt 233 Al £ 33 oA olzo| 28
AIEFE DRIQILICE O HHEE= EASTI0| £ FHOISACH olze| RASS DIFs6IE 8
TE[O[E{S] X7 |2HGO[R} O| 2 RE] EME THZO| A& THR IR} LICEL Al £ Oz @

S,
SE 00| ot YAOR XMoo 2 S0 HES| L 4= UASK| 07| U 2

283t
0|2 GBI FIA} BILICE

off TA|QI7}?

bal
bl

s 2| FHOM ZAOIM EX] ob= A2 7| B7] &X| &L A3 EARKE

ool 7
xtEolm gl

HTh A 212l EASh= Bl 65%77HK|
10 & 90| A= SZH0| BfZ ZA|YLICE AfE

[ShE
O OlY MESES Z8Y o BlELICH Z3kdE

XHEo| MRt

OIO-iaLl[h

o
fim}
1=
>
=2

30
=)
H'|

O
e
_¥'_
Ral

e
-
o
H-|
W
i
_o'I_l
Ral
rir
62
=
x
rir
|'II
for
_o'l_l
rir
2
>
10

N
N
l—'__l
oM
o

NRUATIX S| o2k HELILICL KT} HAISt AE7Ie] Saet
TAlste] ZE2 0fs X|2tnt M, AHO| JOIMT LS S DIHALICE HX

TAAFH|AL| S HIRS 2 ZERET TAS =511

SAMSHIXL BILC XZe AR

Mool M2 OhA|L|CH AAMS HIElOZ

HASZ ==

ZAI9] ALY, CHOH ZX|o] &1t Hetshs Al X[FE, X
S Chfet Mats Dadst Qo) 2Lct &2

QA Tl Ao, 0|F Sl oleel M22 7hs+d, tHebIX|= BMSII} She

4 laLct,

EA|C{O|& T} 5H2e] EASHE
o=l TAlof CHEt 2talo] x|20| Lofit

o
>
i
ny
i=l
2
u

ZAgk2 otgLICt. O] Z2E Watrr 23

=y =]

Z0| L AlRlollM Rt EX| QEYLICE X0 sEQ AA-E ZASE Sl
HELICEL 2HEH SENSSO| UHS HH 5019 92%7t EA0|A A1 Urtn
eI JEIULITE ARl el 6 & 1Y, Sh=els

E2 A2 S2{SOIRRIC 25t HEfR! A=
EA|7f PSh |. foq _L.;x_ I—AHQI--_,!-E A|9|

o=z L=

r

et g 4= AELICE T2{5H7|0f EAISZHolA

of5t2{e o= oug;g‘om ANGL

Pl
Mo
>

W
AN
Rl

H %H
0
i
o >
o hu
o &
E 1
o A
rh 2
_O,ﬂ
rr
™oor 2
0x
rir mo rjr oln

oz
ok
]

2
H
10



}_Session lIl. Transition of Public Art, Expansion of Imagination 96| 97

A SHAIRNE RRSHR] §EEE & 4 AUBLICE £2Q TAISO| 3HF2 LMRE A 222
7P = 8OECHOI MR E] FOotE 4= UELICH 1980HCH = M np Erotof mA[Mnt A|ZfZ23t0]
Cigh BIEO] 2 =7|of AHYLICE YAl ZAIE HIStE AIZH YHECR AT, BMAE, &H,
LI} O ZAIZ3t0f Cheh H|EH
S FEIE
7

CHAolE EAPHER HE0] EARHEEE] XRI0H|A

|10

HX|, of7t0|E Sof TALA S =et AE O]

=
S=42(7F =01 0|R= 70HL] R

= — =
SSZYE /[=l0] 2A3tE7 | FSLICE Ol olszt Al ALO[ol|A HIEH 25t At AH1H
M0 M2 BITHTHOI A LOJLIE A7 LT

ooty =t S0 2 JHEo] 3t 2 REstE 028 28l2Es Al FEH/

LICE EA] 7HEke] S EPPZ|E JX|E IMF 22ke(7] 0]F BE 20| HEOIUS0| E2{LIA|

Ch dZrel B 7|ch7F Al &S Ao| 1 5|2t 2 ALO[0|M TAIZSHE HiEXo=

ARFStARt E Sl SEYO0| GAl MEAPTHLS] SHOIUE JEfollM LofLtA ELIT). ot=

SAETO| AU =2 EHMStetl M= SS0[£0i| Chgt Bl AES0aFAM 9|

248 ZAIBEZ Q6] AN 0{7IE XNASSH O Cieh 2=
AL

o -
ASFEILICE SA] ZIEfS, SiEha e 502 ofef 27prt Hofsh Myt maHEs HE o

2000 0|F Z30|&2 TAIZS0] A0IM FQFH stE2 A2| TA| ZLICH MollA A
M=2 F22| S30/=(New Genre Public Art) =iF 84| O|F k= T2 Hstel Z2HE
HA0| TIA=|ASLICE S BAlols 28| 330/20| M2 330182 A Egoz
Xi2| T2 AYLICE 7|E0| ZYEN 2SR P25 0] JEH S30|&2 22t IS SAlstk=
H5HS SHo[s| ELICE 0[218t ME2 S30/&2 53| XIXIHQ| FAE QI X|pIo 2 eyste|L,
OIEFAZ|E Of2f LI Z2HMESS 450 Bxjiet oo 25 & YAl TItAlnt
AR 2| REoR B2 HlEhg W0t JUFLICE Ha, X, SSH|, FHojet Jieo| =58
E27IX19] 012 S30|&2 0[218 gE2| AP0l ASLICE 0|2F CIE0] 2, 215, 231
=ol5t1 Holsh= AEH SBY EEt 330182 M2 F2 M5k gLith

M2zl MESHIS2 SHEHEIL

SEOUL IS MUSEUM International Conference




H 23 "M22 0|22 SHPnEA

o § o~ H Jos WX TT 34N ¥ S o
m._QHw_mH_o.___o_mmmMWDL_.t man_Axo_@_._mm._%m._u
= = ol @ ol Ww® R W kK0 < 2 W w5l or = N ©
FEPhglazcgy wRGiglimg
HK me<mHET T WnrsKOKA
Moy W@ ~WA g 0T e = ladgdm
N ESZRREIwgE BuE TG o
g b XgR gy oL
Wﬂ._aeu_._,._l..ku._Om_Wu_'o'_uu_.%_ﬂH _.“__oam.ollnurotrﬂ_'nh_ﬁv
O = — R g 5 = = & 7 T = o KU
2 W K 3 _ 1o ST
KO =r X ol = o & 3 9 X W 5o
mw gm0 TExmmmp s
mm07,x._||._|w._uro_a_|._o As/ofeﬁﬂmmﬂ_ﬂu
w_._:_oi_io:__amte._,amuﬂﬁzok_._._ﬂm_.mwﬁuoxx_.
0oy O W= Py KT RNy W
e Y = | L 3 i K Ho © = ol
D_ﬂ_‘MMmmﬂ_.“_-w._.row_ﬁn_._m_._._OAl__uaxan__._ﬂ._m:._.__._le._
- K = <V < ol Al = - . = I o =
B R a Ul Beang T eI RS 0T e g2
e 1T T = = s TN - =l
z X 9 o 5 W TFT Mo D oar W ol o =
)EIATMl_._._oll_ - ol Ho ,_o._o|A._o|_H|@r_._
@ o ol o = ol U@ Q dl T =R o N MR X
C_._._lo_n_.___._._yO|H Klo -2 . ] o = = X =
dE = i = 1 BT gt e <z X WF
R L A R ITI G s
SEETmANST S w9 F X woe KK g o
Momg 20N e Ry gotp P30T gz
e gmBPolzsiagamdantdas
WNH_ﬂa%.ﬂ..m@H._ﬂ._W:wﬂo_.__a__gExOmH_o:MmH._%u_L|.
gesko N g Us nER oy S IES
R R = =z = D_I_O.mu.rWuI .:.._A_vﬂr_._z.__ll_
Kl o 55 o) — - w7 o0 k0 2 H & — 5 ®I
W M58 F 5 EO WM T En=® 25
= o3 HE sy 8K S o o UK
S sy PP I gHFpwWrg=NET @ o0 og I
WMoz oo K@aETMpgohng e dmnilss
pXTFATESTL Ry e s XEIE DO
L= KO — oF © @ o = = U T W o B [
“_m_mma_ma_ﬂMEQ@%U@WW%%MmﬁoAl_Mz_.____m:___
Bl _H A Mg EAME g oy H W F
u_LuW|0:._._J| o <F - X = X < ol B
=T ] xS WU T DRSS TN g N % oM
i T I I T R (R = KO < = o
S oE L yFENeRENE o N 282
VWFoTxsdXmwrs Y o g P Ers D am
M.__._m_wmm_u WOWW_._MﬂAWoumWnAD%o»Ho._5|ﬁ0@__o._
KO W o2 M K oF o 70 & Wl ~ 3! Ko <F Uk T oW U <O

xto|

b

12M tHEEJASLICE 2MM

K]

A Atolel It

=
e
E

b

x
o

[

[

t
ol A2

e
=

S0Me F4 A A

HedH o

k

(el

o
Hrtel FHlE 2= ol=7to|n,

Att= HYLTt of

A7H



MM 3. Z30|&9| Hat, Ao SIEF  Session IIl. Transition of Public Art, Expansion of Imagination 98| 99

uFSHLHE 7HsdE RILA FLITh

T 7HY: S0l JHsHOF sh=7F?
017|M 2= s 7FX| 11 FH0{0f Sh= Z30| UASFLICE 27 TAIS ZHUE wf T Chad
2oiente? ‘=A| 7HI(Urban Intervention)' 2 JCHE EA|LL ZA0f CHSH ZHRIO| OFL
Olz ZAIE 310|E FEStS] 2 HM=d 0|20 cist B[Ed I 4 A2, TAIE AH|G
CHE SSAH(0f CHEF 7HUY = JFLICE il 33, Ol 715, TA|9t o=
22 g0 ZAE 7IEX22t ZXE = Ao R2|= 41 JUSLICH *ﬂ
statal, S4otet Metstx|et dAE 7| M 2Hs| HX0of sh= 10|
FRQULICE &0l UM ZAl= O{EAH AH[EQRD ASIR? THY
S el 74§1f 01|%01| U0| AEFAFTIRE AEIRTIS0| M
SIZRIL|CEH AX| &I 740} Atg| &0l 74

%nov Ot Iﬂd* M Elw ?

ro

n

oln
i=}
AT
T
o

= oo 4
HO g mo
=
i)
J-_I
3]
0%
;0 0>
0> rjo
-
[ —u—
AL
Hn o 9o
o

S © 1o

o T

|_.|'-|_ ™ o
_O'E

X orlooroeorr

Ir rlo

=2
_>‘-_
Horir
T
il
-
M
© o

ox A
Rall
il
i=)

k!
>
to
Al
HI
(20
l',—i

|.|'

U
o2
JlﬁlI
ron
et
=
E

0x
il
kI
30
rr
fo
fur
e
2
>
rlo
>
~
i
k>
o
ot
-|>
r&"
|'|:I
>
~
Io

E_I
Hone
H
Hr
02

HI
>
Ao
>
il
i)l
A
12
|0
>
b
=
[o]]
L]

o

El

Jal

|0

Hu

I

ooy

I

_(T!_

0 2
]

10

B

=

OII

1z

0
il
o
=)
10
[:{e)

IE._ AAF £0llM 21712 ZH|off SEFet ottt
ILICE oy glo] E2i7ts =AlQH o,
£ H7Iet F ot SILEOl2I:

pad
tu
i
N
il
£Q
m
i) _I
—

> T
il

r2 d

B

=2

s

A

mo

m\l

f

HO

B
=y
o
0=
=
|
o Ko
[
R
o
i
X oog
>

_O'E
rr
N
N
N
S
=
HU
3
o
o
Il
In}

0||

o2 7Hed
J™cHH 7

H

F 7401712
A2 ol HAO| 7tsEtR? =3610] ol&0| ALS|Z2 X0 o AXtet 2o
CHALE Oll=0] AtS|2X|2t SXIE siZatzIthe ols XaFold Melg Hote=
f. O|RCH= Ol&7t2 M Z|Astel JHUS S6t oflst MER MES 0[50{d &
IL|CE ool M2st= HRE ABIRSHRCR CIIME 7HSSIZIXITH H|7F ZA 0l A
7} H[O| & 7|8te| AZETt U|Z= OF|ElX QI|A(People’s Architecture Office),
b 7|Bte| ‘Z2E! 3 Z2E|H(Floating Lab Collective)2| AHIZ Edlf AIAES
S AT 22 B E|200 AL HALM X SESHD Qe AAHFTE,

O
JLICE ‘T E= O [HIY Qu|AE °1%°I oF EHloIM S=E3HE A=

e
o Mo o
—

ot
T g
[al rlr:

i
2

rz 30 N P
°
i
->ri o

HH
Ho
[n

o rr
Hn

=}

A

Ral
r
o

i}
B
HT

N

Mo %
o D>
m
m =

=l
n
L]
Ral
IC

2
=l
1
P
o
fjo
H
=
Rl
2
o
ro
fn
=l
ik
2
_O'I_I
rir
HH
n
_'a
pod
>
ra
=}
a4
o
2
Q
=
i
HU
m

I Mo
be

i

2 rlo
i
m
iy
rr
t
]
=2
rior
=
10 1
_)J_l
|0
Hu
i
>
[
i
3]
N
o
el
2

S 4y MK
a
mn
©
oy on
b
k1
i
[>
U M
4n
rlr
In
>
=
©

0= 4
30
rir
0K
=]
[
[~
fjo
4
Hh
el
>
Il
iul
|
o
iul
g
Hn
Nl
2
=
>
K
30
0K
N
ro
2
o

mu 2 o
o
%)
~J

ol
It
AL
1A
0z
B0
*E
_
m
>
[Fl
)
4
P
=

STl O
o
Ir

o o
it

I
e

[l
el
i
om
u
"
il
m
[
10
riok
z
£
_|EI
rG
rulo
a
=
i
3
In

o
1z
19
e
10
N
Mo 4
o
i
]
=
mg

o] SEf
2IA| AFOIXOH ‘“71I 27

=2

mo T mn o
LN
o
P!
Rl
>~
o
mn
10
N
|
i
m
ORI
¥
|0
Hu
4
A
n

~
A 10
M 2 1> o

[
re
0z
=
™
o
T
ok ok pn

N
i
in}

2 o
=2
x
m
HI
=2
Rl
>~

lplo] R e 4 gl

J:
1 (o]
]
i0
>
)

[

oll= B TSR]

E
i=)
il
a
>
fonr

lal

[
Ll
Rl
o
1o
J ﬁ i)
ol
£
i}
RN
mjo I
e
rin
Sy
18]
A
n]

lo 4
U
0K
3
T o
O

l=
Cf AlelH S7he o

=
2
=2
Rl
ME
re
el
kl
30
Ir
Rl
oA
1
C lo

[P
N oy |1J>'T ° W o

ol
2

Jo

ol

2

N

ey

i

m

0K
[0 rlo
I >
mn
zQ
or
ok
4>
%0
[
%)
~J

JLIL A LU
=
ot
>
b
inl
rr
N

(@]
i)
N
x
1=l

ao] oM el S2l0p10l

=
terS2l Fojof &= AHE S

ﬁ me 4o
M
o
M
o
to
E

2
il
rr
OH
0K
10
0K
N
|0
Hu
el
12
2

ot

dl

e
a M
on
r
o
ol
N
>_

1o
>
By
b
1o
o
o
!
o
=O|=I
o
52
rlo
>
il
S
0
2
i
4>
H'|
20
o
N
o
il
oo



M 28] MBS OlgE, FATRA
20140/ MAfs1 A - BROSE PUE O BT

T 0[2fE & SRISU0IM UETIRL ofj=7te] A2 ofr|of ALIRQ? M7t O F ARIE
471 O|F= HIZ 0|S2| YoM H2 == "2 o AFULCEL F 22 Ated 21H=0]
ot “aFgoll Mol Aol F=3H0F BiLICE S= HE717t M et Hots dR(5H] st
uokeh RAPHAH E2 Chof AtEho] &M HE s S2{ofet 21=50| 7HsELICt 0[§ &X|st7|
LIl X HFRUS0| Leh Mo Fel XA 22 S ZEMA 7k oFoM LiEt ‘SS9
AIZI"O|0F2 R "SREU"S 7S5 o A0t & 4~ AUASLICE SXiof ozt Mato| ZR0l|:
M Moz AIZZtE MEStE DPgollE XYFD, o1 S| Ho7L EHRASLICL 22Xz
SSHE ¢M 2 ZHEEM| S21H F400| AR AASLICEL F ols7tel 22 SSH7t
TEElE 3o IRt g3 2P S 01E0] L 7| w2 LICh AMEel 2rgollM B HES
E2|0 HI=ES ol 22 S50 S5 o ste A Y2 2akE0] ord 2pgol| AELC
UEX JHY 2 2o Ldishs Heut 2A S Sot SSHI2t SR3te g2l ZYLIC

EM= 2FEe| jgzo|ct
= OI’HQI EXIE Z0P7F EAICE =AISE Dlstst sttt 20 oA Ha2 2= A TNE
o}

[l

a
t=7 1EIE HISELICE O|2f3t o= 232 HFA OFEm|0f 7[Zto|

7f°| AlE FEOHAE’“OV‘LH

o

EROPE TEE S8 SAPIRIS 452 Y MVl ZR0M F™HSZ AREA flo,
Mak 22 Haio| AU E3 M2 M2 CI2HAME OfAoF ZH| =719t HIZFAE|2H=
SEH WS SFoIL A= 0| F EAIE Olsdsh 2 Al HEEE A2 AHulin 2ol Fadg Ut
SEX|2F skt Aol A MEH’E*. 2 22I2|1 Ok A2 A2 ASEIO| Bi=0]| 74Tl M LCE.

A
2= XZ222H 50 ™ 7| EEE(Guy Debord)7t Zrst AHE{Z 0| S0{EH=E1 J&of| CHst
2717171 =6t AlcHol] 10 &L

SIMOM 2SE(X| b= Olad, TA|Q] EHE Ho{ siof| FSot= ol=3 il 5ol SAICt
M TS 29| Sl2{st LA 7F 47& TN BHPRE 2M5HER0
ZLict £22(Jonathan Solomon)0| 0| &[0 o s
Ho{=1 YSLICEL B39 A0 S0{Me =7t REl= 2SS 71X 710t SHX|of| 2et
USLICE ZA] RE Z27t AHE0N IR = EHZE AFAY TAIZE 1} Q) g
XL UELICE ZAS] B2 = AAX| e ZE H2 2
0|R7t Gi&LICE ol2fst 712 & SHits HSBC 28 A=, 8 St Lot ZAE(Norman
FostenZ}t X|2 Z1ZE2 E29| =013 Z SHRILICE 0 Q f

%Eiﬁl-llih OI%%

I'-III
1z
9'|_|
bal
o)
|0
U
Rl
0%
g
s
AL
>
U
>
10
Ofoh
O

ox
o
10
4
P

2
=}
M
g
|.|-
ofn
Pl
HU
ne
_o'|_|
[
30
rir
ol
o
=)
=
i)
2z
un
_Hu

ez ug

fOFSLICE oA

o
il
>~
rH

bal
it
[>

At2f| A (Marisa Gonzalez)Q|
2H'Z Al OjsTrojzt 227 of2f 71247 EAle| O52 7|25t

_o'h
|-_|
i
2
E
=2
i
sh OR
o
Pl
>
1
rr
0z
ol
jn °
>
|.|-|
>
10
e
ok
S
mjo
plal
o
- 0
o
wH
jo
>|>"

A
i
o

T
&
oy
i}
|.|'|
>
S
x
N
o
rn
>
o

O

S,
10| §l= ZVIS2| 3393 EAlishs YAQILICE 0|52 7HRlxel 2t 'APE‘:'H =0

= E7ISYLICE 7HRl-33 MOl0fM ZAIS BiiE|SHH LS X,
CHE 2ROl A= 2 DIAIE MALZM ZHdS KIS

x L
e =l



_Session IIl. Transition of Public Art, Expansion of Imagination 100|101

H2z MESHISE SHHHE2

SEOUL IS MUSEUM International Conference

HIZ7LAE|OfIA OFO| 2= A|E| 2 &st7|

KSR EAI2 Ol S =2, 2|10 SSJ0f that THE JHYel 2eds o7 [USLITE
O|HIRH =2lst X} stz A2 7[2X2 M S32 A0 oA JHYStD X[&3l LiE &
ASK[of| Chet FEYLICE 2Eo ZASZE £ THUS A=t DIO|ZEZAE[R 2 30l
Z2HME = OILAELICE O|ECh=E RAIRtE AHUiSZHol| 220F Fa0 st €, ZAE
AHP O 2N stz ozl MAMTFRIM St Xp7|Ehd A dEHE AMEsE ax}
SIASUICE © M 590 E= HIZAE] MS0f| gt BHEtE o2 ‘OH0| 2 ZAE['2t=
22 459 ZES FY5t, 0|2 Ysts YAoRMN SHE2 450 AH MYst=
JAME o270l MetELITE HAlE Atde 2F Z7te] M2t AS0| JHYE OjAIE el
HAS0A Hofx|22 AL, Bk K[eH el Mito| Ig2 XSt} HELICE Tt EA[o]
WYshes O =ztel 2Pyt Jof 55101 7HE 2ol Wets ZMIASLITE 17-9] 277t
ZiZF X0l 2elE U AU FAEE, 223, 3, 72|, 8HH, 3 )0l E01H
HYshs S TAPTIEIRR M= O FaoM 2lsts ds 246 olel A2y, AlelA
g, 22| Sofl et =2l TAIFIM SEsteH LIZELICE TAE2 oY =AIS 0|2
T7HIPEO| S AH0|ESIH, E01T! 2FESS O|0LIZIA} RHELICE Ofl&-Al AfO]Q]
HMLF 20l A BI0{LE Of LSt Of =2f 7HRIO| 7S EX| =2l 2 Sl MatA7|2AL LT

USRI e : = A2t ol ZAI| 7HY

YAlel Z2HE F Y HAHIE 2N, T E Tiedat 225 EAE R UMK Hes
2IHSHAELICE SMM 20l F2M MUY Z ATHRIE HET7 TIEX OFF [HK u|A9|
HYYULICE &= UEI| 0= HIO|IF0l2k=s HIHEA-2ZHE(E[2] HAadS HIEHRZ,
MEOIME 20 29E ASH FMds E=5taxt sttt d57ts dAge 38
U= 1 XHE TIO|ZZAEIZ 017]2, Ol 7ish= 2ds MetiELIt o] SEol= 22
BES MASID Qe A8 SE0| 207 HE 20§ QU= 0] SEHE0| M2 J|He] BEXH
OH7HEl MAtAlS 28t E, 0[320] I AHIZ TA[Q| OF0|AZAIE[2E et ZIQILICh AMstH



H 23 "M22 0|22 SHPnEA

S30[20| Jsts BA| - 33022 BA

fjo
2
o1&
el
0z
0
o
Fl'l:
~
~J

&&= Ufo|ZE EX[SIREUHLE 071Xl TEA EX(ef ErtE Hit glo] 20[7[= St
Of Zrio| BHH2 HAFTIVF MQhst MA| @ Azt mE|JL|CE ZA] 8hof X|2{X|= 0f2

TAOIM X b= ARl QT ALS EilE ARO[ MZist THo| & ARZsH 7{2|0]|AM
HEAE g HEUAS HRISLICH H2[0IM of a4 M7 E710 22|19 AIREE0)
XILEZbCH 5H MM ptae & He St Iho| =Vt S48t 017|= 22 Bt MAIFe=E
SESLICH HEH0| TESE TAF o= HRIS A717t 7HS X HA| 2RAS9| &fo|7t
ZOIMELICE To|=dx|e| a2 HIZ o2 3Rst IY, O YAo=M MAES uEtst=
ZULICE O ZA[0M= 17| 7kS3ta CHfst &80] oS 4~ io] HoiX|=H| THAIZ
D05HA| SEZICHR? AFTe] I 2 EA[-0lE ALO|OIIM MEE WEA|Z| 10 ZASO|H ZAZH=
Mol 7t HT|AIZLICE O|S0| JHYSI XL i 242 ZA|0)| Chgt OlsH S10] ZHISHAR; §F
Ol 11 XEA|of| CHSH BhA A THRIJLICE

st ASTIR1 FHO|A| RA L 7|ES| AR Aol AEst0 TA|SZtof 7HY 7tsst T
HAS DMSHL|CE HF7He ZA0f CHEE 2X|9|A & 23 AT o= 5K ks de
SMT, T 5t 7HX|2 1Y 2| HIEO0(Z! & 20! HAS0| Jst |2 SIS LICE Yo S0
SR E ool 2HE UFFT|2 S ZAULICE T2iLt H|SO0{K T LAk £K0iM & AFSE[0] gtoL
J9| Miotol| S7|ME Holzs H2|e| HaFle WX| AUSLICE I S O =10
MQkst| |11, O FQI20| ‘IX|X| L1 M2 EESH 4 st 2H50] Y2t 2Erg st HIZH|
ZENEE CE XHE Holst| ELCh Alglo] HRE sh= 37+8 AAst HMSste 20|
ARTF 210] dghol2 Hat Felo] Mot 2ish AULICE J%A| Alglo] §lsh= Wate=z
EESH Wits HMEfol e HF R D, 2Tl He 1E4E H27 (7t ote HAIRe R
PSS LI Aol RIERIEHE AE2 olE7tel AlME Ssll CHE 7FR|Z XMeto| JtsEiLIct
TAIZOl| HIX|E FEMNS HHS50| EQt CiE HAZ AMSE[0] o&-Y4 AtO[Q] E CHE
wee EPs7|E SHSLICE

THele| R3S, o|2 ] Bt

&2 EAISTI0| AP Z BFESIE0 7h= B0l g BlEhd dEE 21
=]

i
1
$0
I
=
n

=
]
o
Ho
e
Il
1%
m
e
i)
TH
]
u
Im
0
o
rir
rek
:'_‘|:
|.|-|
Rad
Ol
oX
o
o
i
rr
e
=
il
2
HU
©
i
[l

Y
{0
o
o
2
=
i 1>

2|2} Fet|(Julien Coignet)= ME0IM Z EH7t TA| H2[E B
ClE 1Y, 20 S0 TIME TFe BEst 1Y S HERISLIC
U 60-70ECH T &t 22 J|5tetd 22| BXI0|3
7| ol2{st EtU0| YHEl TAe= FEIRE FE|E[0] IHUZ
ICh Z7H= FEio| it Y7 E S2{Me ZX0|T EIUE &
AlZstel AT FEof 2le

=2 097 MESoA MY = ASX[ol| oifst nglof S

2

fLiof ot ot/ Efel E

» N
i

oA
N
iz
|
=]
o
=2
Rl
2
izl

A

=2
HL

O_I_
m
ne
2

o>
o
o

oI
£Q
>
i

= >

2
™
H-|
H o
o

Nopoopx g ogpogm 22
o T

o frorromn

of

>
i}
=l
=
i)
-
[l

|
>
m o 1N
>
b
fjo
L e T
=
un
=
Rl
Mo
10
rot
LI [T
1o
=
O
>
pal
mo =

Y
1°
AN}
=
]
to
H
3o
o>
li
10
=:é
rm

Q 1T
_l—'J_
e
12
un
=l
N
Rl
[l
rony
4>
30
L ]
2 m
o e
=} |%
Jo O
t0|| N
o rg
o
4 =
so
¢ n
O Tr
o A
rir et
> o
o
=
Ho
o 2
r o
o
=
lo =
> Hu
Mo

o4
>

Rl
=
=2
jas)
2
o o
e
.
2
i}
o
N
2
sl
Inl
H
Rl
o
[u

e
ok rir

>
0o
I
m
]

29| xH3

[
OD
N
e
rto
N (0]
il
>
ol
2
Rl
ok
_o'h
rr
0
1=
|0

m

°
[>
m
-l
rr
wn
=z
W
o
ofm
=IOI__I
i)
=
-

0ix|7|=
|

=]
>
g
=2
1o
ot
tA
=2
i
|.|'|
p
3
1453
[0
il
o o N
i)
-
n

>
Mo
fun
=2
|0
=lOI=|
H'|
>
0K
N
=2
e[
L
it
m
ne
[>
m
N
o
o
oA
]
z 2
neo o

O] SNSZ XLtk

J
rlo
to
ir
OH
0K
lo



MM 3. 330|&2| M&t, Ao sh5F Session lll. Transition of Public Art, Expansion of Imagination 102 [103

Foo| 2Ef0la7te Sdf ALV 2 E SENo= Mu{ s gLt

OX|Ze 2 AJfetaR}; st A2 HMAAXTL SHEE F3(Humberto Duque)7t 7HEIst
B3 3Z-HUSZE AL0[0l| A OHOHSHE! SZHLICE Z7He EAIZZIIM BRI o2 FERsiLizhe
AA37Hol| SRS 21, M PYS2o| st BistH oF Z7H0IXE X|oka At A&l JHsh |2
SHLICE DHY EiSHY HIT™A IO S LIQE 22T S99 HIE2 Mag TA| §I2E AL,
WSl 2RSS YSEY LT0IRt HWEt AoM At |2 FESLICEL 700 ZHMES
B30 HolHoM E2{LERE ‘| have a dream’ O MEE] Z[Z2| HFP 8222 ‘Close to you'
TR AP B7Hel S e tof| M QIS E0] Alglnt BishY n7io| Btgg Au| Xt st
AYULICE T2 oja2 T3 CHE Ao 2 FNE(ACE BHE2 78 Wshr Dt XIS NS LIt
O|C|27} &fst= i LAZO| AITIS2 28 XMLt # 57k AF ool HEX| LUELICE

2Tt A[ZH0] 10, 20

HI
o

| 520 LOIL|AE oM ZIX|5HA

—= =

on oo
12
1o
nn
rir
>
o
n
=}
0z
0z
to
to

SiGbve=8 = = I o FHA2IE Bis[5HH
C=QlSO0IUELILE 0= 3020 = AFE E7H| 1 GARIAE Hstd 7k 7{2(9f

OrRE ZYsS BX| Rt H&OIM 23[2] Z7te| Mant 2=8 FatA7|= 3949 A,
M oz U2 M HE[0M Hot7h= T CHE AlRls OFFSE7| MELCE 0] &M

0z
0x
_O'ﬂ
kI
o
rr
el
)
Ot
>
re
o
il
o I
ne
=
Ioh
10

U
>
m

Tu

=
I
Q@
10
i

o Tlo

|.|-|
>
il
rr
oK
40 M
oK
r
1o
omm
=lo|=|
=2
>
i)
OH
ORI
=}
k=)
=
0L
>
omm
ok
4>
0 1
fjo
A
H>
=
U

s
N
o>
i
Inl
H-|
>
il
rir
(0}
B>
=2
o
ret
om
1=
N
=
o
10
02
0 19
rnrmo
(1}
40
_O'I_l
[l
Ral
rot
o
gl
Rl
2
Rl
Rl
rr
N
ot
Rl
Hu

to
T
Ol
o
oM
oo
ol
2
n
=)
H
rin
By

S Hi

0>
1o

|
i)

‘33" WEOIACL 332 OFFSIHM Mz EASZ £01M A Ssh= ols
=
=

o
>
"
U
o
HT
x
n
$Q
o>
i
In}
=
T

S
||

© 3

08 o]

1 fu

2 I

_>.-_ —_

r =

m X

finl
>
>
H
_O'I_I
k1
_>'|_
o
i
il
=2
>
=l
o]
Ll
omn
=T
MHT
N
Ir
|10
02
12
=2
o
oA
Il
2
%0
o
LI
k=]
02
12
fjo
>
30
_o'I_l
=

o
=
to
i}
o
10
=2
>
ro
_Q_
Il
rot
o
1z
|0
H0
]
>
or
=
Tk
=
ot
>
30
fjo
Rl
=2
_—||_|:
rot
om
1=
i)
Il
iul

=2
>
ro
o
=
I~
Ral
2 I
10
]
Rall
2
B
E>
o
il
2o
>
|0
tu
4c
inl
i}
ol
!
_\'J_
i
o M
10
E
>
on
=2
Gl
oo
£Q
k=]

o t
|£0] Atz] £0iM 2SI, 0|E 230

2 rir
>
M <

ol

o
-
n

g A2de AAR X|HOk §
C

oz

bl
0z
rr
o
0N
N
o
[
=
Hu
I
m
=
ook
ok
o
0=
rr
~
=

i
uA
~
o
>
i)
=
18
|_r|
rot
0z
rz
10

e
0
]
=2
Rl

r

TN
=
H-|
>
rr
[
ox
rn
02

2
o
k=)
IC
sl
iul
H-|
>
o
0z
B>
_FH
rr
Mo
T
il
-
fot
|0
Hu

In
2
[l
]
10
!
Y
|0
Hu

4
2| 0
2 S 2 230 222 o0lst|E stk oae ol2fE 7
TEIE B-FH, ANS-OIAIE, BH-ALE, 2H-418, CIS-shelo|

b

— i 7
o ZYUUL). SR/ ET 2SS0l JHYsto] 20|X| = S&S TS Lt
f



H 23 "M22 0|22 SHPnEA

S30I20| stz BAl - 33012 RAS o9 ddst=rt?

A, 3012 AN ZA/SSS AH[SH| 21 oS i/ Ade 4 ASTR? XL7hsst
S30IEE 2lal ollE2 Alzl2t F2I5P &2lE &6 ElLIC) 0215 4=0iM ola7iet 332
F4ele SE8 =29 4ES AR 2t Ao YSE7[= gLICL S30[&0] Xgst=
N&7tsde o e 20| YEEle 2717 ol BhEsi 2-E0| X&7hset S30les
HMetstaxt Lich IFgoll Mol JHEA ME2 O XNZ LAY 330|1£°0] E £ AL,
HZZte= Holz faat A2 MEZI2| AIREE 0|0{LIIT EA| 2o SS0|82 25E &
AS AYLICE 2P BX2 M XE7hst SS0|a2 F2shi =& SeHESSH) sl Exifst=
OIAH L2 AM2| 33, DA SSYHS ot == AFLICE EAF0E-33 Afo]9] &o{E
= Sl= BME BYIGIO0I Metst &=zl Livke ol 7HY0| XEM o2 S 7(ChstsLICh

Learn from the Malfunction of City Intervention

In this presentation I'd like to focus on what kind of experiments are possible in intersection
between public and art, not public art as a special genre. We have to concern about the relation
between art and public before mentioning public art, and the reason lies in a city, a common
pool resource. This introspection begins with ‘Micro City Lab’, a city intervention project
designed a year ago. It's a concern made after we tried to search the possibility of other place
through city intervention but witnessed useless of art in front of the public in the city. This
presentation, which is a self-reflection of one curator who threw herself into the city and faced
the malfunction of art, deals with the next attempt that could be found from it. I'd like to expand
discussion with the audiences here on how art can approach public autonomically against its

malfunction and uselessness.

Why City?

Nowadays it's hard to find one around us who doesn't live in the city. Dichotomous distinction
between rural and urban areas has already been gone that even the system of rural area works
through urbanization. According to the last year's report of Ministry of Land, Infrastructure,
and Transport, 92% of Koreans live in city. Urbanization of population of the world has reached
to 65%. It's a city where a sixth of world population and nine tenths of Koreans live. City can
no longer accept people as they descended on city. It's a current topographic map of country
that overcrowded city has gradually absorbed other life zones like urban area into the capital
system of city. That's why the occupation and influence of capital in city is so usual and
significant that its power has spread to small places.

Modern art is under its influence as well. It's hard to explain the changing sense, art, and a
way of thinking of the art without city. Compression of time and space by KTX and experience
of urbanization such as placelessness had a big influence on recognition, production, and
practice of art. Various projects in Seoul like Urban Design Biennale are discussing about
city and trying to find another possibility as a sharing city. There are a lot of exhibitions that
approach city and place. Exhibition based on sense of place deals with contexts like social-
political context and dispute, historicity of place and city, effect of alternative economy,

changing city geopolitics, regional research, international exchange network, and trend of the
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time. Recently art and architecture exhibitions are making discussions on the social role and

trying to find out new possibility and solution of the art through it.

Contemporary Art and Urban Discourse in Korea

Interest in city of art has aroused for a long time. Following the route, we can find out it’s
related to history of city development of Korea. We can find city context, based on the subject
that current exhibitions are proposing, as low as 1980s. Critics on urbanism and visual culture
in ‘Reality and Utterance’ in the beginning of 1980s is the early practice. Exhibition methods like
photography, text, chart, installation, and archive as the visual ways of approaching city were
introduced in this period. A growing chorus of criticism on urban culture was due to frustrated
democracy after Yushin regime in 1970s and 88 Olympics development policy pushed
loudly during that time. Public sculpture plan for city development and urban environment
improvement was regularized at that time. It was a period when critical culture practice and
consumptive production between art and city was made in different field.

Success of hosting the Olympic Games and globalization in the end of 1990s had those
cultural movements stagnant. Even though there was a boom in urban developments, it was
revealed that everything was bubble after the IMF financial crisis. Then there was another
movement in Sungnam to have critical thoughts about city culture between hope and despair
when the dream and expectation of growth were sluggish. It made an issue of the dominant
logic in Korea city development, brought to the table the critic on institutional public art and the
problem of Artifacts System, and dealt with communities that were vanishing due to the rapid
urbanization. ‘Sungnam Project’ headed by writers ZIENS, BfZF, and so on is one of the cases
that they spoke about the city against institution in way of situationalism.

After the year of 2000, public art has been a major issue in city culture. Newly transformed
projects were designed with the introduction of New Genre Public Art started from the West.
A public art which put importance on process settled as a characteristic of new public art.
Public art that had originally been divided into sculpture and activity experienced change that
it focused on relation and process. Those new public art become active thanks to the policy
support from local government, but has received fierce criticism because of lopsided method
of progress such as absence of communication and conflict with residents, and insufficiency
of post management. Various public arts focused on the participation and intervention of
place, region and community exist as an extension of those activities. In addition, social public

sphere where people discuss with and negotiate conflict, difference and discord.

Topic about Placeness: White Cube vs Public Art

Interest in spatial practice has been found in expanded forms such as art gallery and
biennale, and guerilla project under the interaction with other fields like architecture, design.
Consideration on these placeness is getting spectacular with the influx of capital. Art museum
outside of city could be the first case. For instance, temporary museum built tented for a
provincial tour; private museum moved to art fair place to be a pop-up museum to meet VIPs

all around the world who have visited Basel Art Fair; Serpentine Gallery Pavilion Project which
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keeps trying architectural experiments. And the next is spatial practice in exhibition place.
It's one of the rising phenomenon in museums all around the world that outside nature and
urban environment are realized in exhibition place. We can take Palais de Tokyo and Shenzhen
Architecture Biennale as an example. They reconstructed the urban environment in the
place, turning to White Cube. Let's think about the point that works come on the stage most
spectacularly are the arts reenact the place. The last examples could be the rise of social
participation and public sphere. Public art communicating with public sphere, community, and
public territory is on the rise in recent institution.

We can apply the category of spatial practice classified in white cube version into public
art in the city. Pop-up museum held around the city is distant from community art. A place
reenacted in the second museum | introduced can be compared to the activity of local
alternative space intervened to regenerate declining area. It's the biggest difference between
them that place restoration in white cube is focused on spectaclization of the place while
activity of local alternative space put importance on restoring the urban space through the
communications with people like local residents and local activists. For the rise of social
participation, the public sphere in white cube provides a place for discourse but is limited
to experts. Can citizens be the main agents in the public sphere? The closest answer to this
question is the activities of "Seoul Public Art Citizen Excavation Team', which was presented by
a citizen yesterday at the symposium. In the process of investigating the present state of public
arts and proposing problems, remedies, and participation plans, citizens become the subjects
to discuss public arts. The main difference between the 'practice of place in institutional art'
and 'practice of place in city', which was introduced above, is that the subject of the former is
eventually an artist, while the latter is that the audience or citizen can be the subject of public
opinion through the participation. It has a possibility that one part of the public contact and

communicate with various kinds of public as it appears as the subject of art activity.

Urban Intervention: Where should We Intervene in?

There is one thing to keep in mind here. What is the object we intervene for city? Urban
Intervention doesn'’t literally means the intervention for city or place. It could be critical
intervene for an institutional art that made cities white cube or for another community
consuming the city. We are living in the world that is force to cross the boundary beyond
dichotomous divisions like private and public, art and architecture, and city and art. The
world suggests us to blend and combine different fields, while there’s a clear process before
crossing boundary and that process is the intervention. How has city been consumed in
terms of art? Intervention comes from this question. Works by famous architects and writers
are scenes of horrible world full of political and social conflicts and disputes. Does the world
consume current art that overintrospects something political and social? Or produce it? On
the other hand, we cannot only blame the flow that reproduces the utterance of art through
consuming city problems positively. The way of art’s existence came to the fore in the most
reverential and innovative form every time it encounter crisis and problem. It is the intervention

that we aggress and bring out a problems or even fumble the ball in city and art, consumption
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and production, and public and private territories.

How to Intervene?

Then what kinds of intervention would be possible? I'm not talking about aestheticism
announcement which art makes a comment on social problem or says art can solve the social
problem and welfare. It's rather a question that what kind of new introspection can be led by
the minimum intervention as artists. We can approach it in socio-culturally diverse ways but I'm
going to take a look at the implication through two cases of the two illustrators | introduced at
the exhibition, People's Architecture Office based in Beijing, and Floating Lab Collective, based
in Northern Virginia, USA. Works of two artists are in temporary architecture structure and
form of pavilion. In one festival in England, People’s Architecture Office opened civic markets
such as food market and flee market where local residents can take part in, and its structure
reminded of Chinese culture. And ‘Floating Lab Collective’ creates public shared space made
of white sheets in the square where locals can dance or do the chess. Then where is ‘the
shared space’ in the two projects? In general thought, people would remind of a temporary
structure built tented as a physical place for community. Let’s see the structure of Floating
Lab Collective made of white sheets again. This structure reminds us of a familiar building.
It reconstitutes the White House in a smaller size suitable for Medellin. It means they made
the White House, which cannot be a government in other countries due to political conflict
with America, for citizens of Medellin. Its meaning is quite plausible but that is the social
background where various artists address through their works. Is it possible to say that the
space has been shared by transforming the social space into a community space?

Let's look at the first example again. Red canopy by People’s Architecture Office is directed
to be the public place where the flea market is held. Tent Company, however, can create more
spectacle temporary structure that attracts people to bring more people. Then what are the
roles of architects and artists in the two shared space? The reason | introduced these two
examples lays in the ‘process’ found in their works. We have to focus not on their results but on
how it works in the process. A bicycle wheel designed to install a tent and made by a Chinese
architect can be operated only when a large number of people turn the pedal together. In
order to set up this, "community time" that occurred in the journey to the plaza by turning the
bicycle wheel attached to the tent with the local residents is the practice that made 'shared
space’ realized. Even in the case of the White House tent, there’s the involvement of local
residents and women workers in the process of making temporary spaces with white sheets.
In conclusion, the community was not in the physical location as a result of the foregoing
because the works of the two artists are leading to cooperative process and effort of the
community. In the course of production, they turn the pedals together, sew, and keep pace
together... Intervention is in the process, not in the outcome. Architectural intervention seeks

community and shared space through the situation and relationship that occur in the process.

City is a Malfunctioning Museum

Let’s go back to the formal argument. In the result of making city a museum, central
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approach offers countless attractions by making the whole city a screen. We can take Media-
Facade Project held during Basel Art Fair in Hongkong as an example. Media-Fagade which
was involved in a massive scale of skyscrapers caught the attention of art lovers who visited
Hong Kong from all around the world. The rise of city value through the delivery of cultural
marketing is being tried competitively in many parts of the world today and Seoul is in the
same context. Hong Kong and Seoul is two cities which are different from each other but
share a common context called megacity, thus the focus would be the immense scale of
locality when they’re made to be museums. However, it is a reality hidden behind the city’s
screen to be relatively alienated from the spectacular gaze. We are living in the world where
the phrases, said by Guy Debord 50 years ago, containing tautology of the word spectacle
and its glory, are most effective. Let's focus on the artistic intervention that penetrates reality
beyond the surface of the art museum, the city that does not work in reality. There is a work
analyzing the urban walking structure hidden in the colorful fagade of Hong Kong, which was
introduced above. Urban studies, headed by Jonathan Solomon, shows Hong Kong as a city
without grounds. When we enter building in Hong Kong, we have to go through the shopping
mall to reach our destination because the walkway that connects all the routes of the city
from the shopping mall has virtually the same structure as the urban structure, and that's why
pedestrians have no reason to step on the ground as the city's pedestrian walkway passes
all the way through the commercial district. There are thousands of people coming in front of
HSBC building, a landmark of Hong Kong designed by famous architect Norman Foster. They
are women from Southeast Asian who work as immigrant workers and mainly house keepers
in Hong Kong and they come here for seeking a place to take a rest on the weekend. Just like
the work of Marisa Gonzalez, who recorded the space of the alienated in this capital-maximized
urban space, artists' intervention in the city must record and utter the shadows of a city hidden
under the slogan 'The city is a museum.' Particularly, my interest is in the way of exploring the
publicness of artists who have never been called as public artists like the two authors mentioned
above. They are artists who constantly work by digging into the city's inner circle from their
personal interests. It is a work that sees trace, marks and tokens, which they found when walking
around the city between private and public, as visual symbols, and that keeps intervening as a

micro-narrative which has been excluded from the huge urban structure.

Heading to Micro-city from Megacity

We talked about the argument on city and art and the necessity of another intervention for
publicity. What | want to discuss about is a question of how we can intervene and persist in the
public and the city as planners. Micro City Lab which tried to intervene in the city space wasn’t
a public art project. It was rather an attempt of self-reflective practice that departed from the
reproductive structure of the arts produced by consuming the city and making remarks about
the isolated places in the big space of the city. As a reaction to 'Mega City', Seoul, in the world's
fifth largest city, it was proposed to artists to form an organization of small places called
micro-cities and intervene directly to the trivial places by approaching it. The exhibition was

actually taking place in micro-locations where the artist's bodies and actions were involved,
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tried to avoid the process of result-oriented production. Instead, we focused on the process
and circumstances of each moment of intervention in the city and searched the direction
of individual work. While | was working on scattered works in the places where each artist
of 17 teams were interested in such as plazas, neighborhood parks, factories, streets, walls,
commercial spaces, |, as an exhibition planner, analyzed the situation occurring in that places,

discussing the autonomy of art, Social role, ethics, and so on in the exhibition hall.

Intervention of Architect: Intervention in the boundary between city and art

| would like to introduce some of the tasks that have blurred the boundaries of intervention
in the project at that time and thrown other possibilities and questions. It is the work of
People’s Architecture Office which | introduced as a moving red tent work moving. In the
case of Chinese architects, based on the locality of the great city - Beijing, Seoul also sought
to discover the architectural potential that was left out of the place. The architect considers
the factory building itself as the 'micro-city' and suggests the intervention. The factory had
about twenty small factories producing molded parts, and when these factories found a way
of mediating them was like a part of machines, this place itself approached the city's micro-
city. Every inside of tiny factory, a pipe was drawn out from the inside of the exhibition hall
to the outside by borrowing the pipe structure outward. It could look nothing different from
architectural installation. There's a reversal in this work, and that is ‘Grilled Pork Belly Party’
proposed by the architect. He proposed the performance grilling pork belly by using pipes
he made after watching the pro foma opening performances of several exhibitions outside
the city. While the smell of pork belly floats up from the street and people take bites of pork
bellies, the smoke absorbed to pipes comes up to the exhibition. The more the smell floated
up and people grilled pork belly, the stronger visitors’ completes was as the exhibition hall
was covered with the smoke. The key of the installation of pipes was to disturb the exhibition
space as a shared area of art. How dare do the exhibition gracefully in the city where such an
unexpected situation happens? The intervention of the architect disturbs city and art between
each other and reminds audience of the real space, city. What they were trying to intervene in
is the reflective intervention of the art itself that was trying to intervene without understanding
the city.

Jung Issac, Korean architect, seeks to another way that can intervene in urban space by
throwing question to the role of the original architects. The architect was looking for a work
that any architect has never done before, and decided to intervene in the low wooden bench
that was put askew on the hill. He decided to straighten the bench left alone in the daily life.
Owners of benches, however, aren't really interested in his proposal as they were still useful
regardless of their grade. One day he received another proposal from one supermarket owner
that he wanted to have a new one rather than to fix it, so the project has changed. He accepted
owner’s proposal because he thought it’s an original role of architect to design and offer a
space citizen wants. Thus he made a strong and straight bench for him and he brought the old
bench to the exhibition hall. Things that became useless can have another value through the

eyes of artists. That old bench displayed in the exhibition hall is used as a shelter and a place
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to talk, planning another exchange between art and the daily life.

Malfunction of Intervention and Expansion from it

Critical introspection on the phenomenon that urban space in Korea is standardizing could
also be found. Smooth marble tiles, concrete, and glass are common materials that make up the
modern urban landscape. French writer, Julien Coignet, explored the city streets in Seoul for a
few months, observing the characteristics of the buildings, the process of development, and the
process of standardization of architecture that has done for 20 years. And she paid attention to
mosaic tiles in several streets which were popular in the late 1960s and 1970s. Unfortunately,
places where these tiles are found are disappearing due to reconstruction as they're divided
as the old town. Through the mosaic tiles surrounding the entrance of the house, the artist is
interested in the character of the times of urban culture, which is now hardly found. His work is
concerned with how visual fragments that disappear because they've never been investigated
can be conveyed to people. Since then he went around Seoul and made a tile specimen that is
still remained, and opened a tile shop on an alley in Seoul as if it had been a real tile shop. Of
course there is no real tile in the exhibition hall. Only the wall designed with the pattern of the
tile and the tile sticker that visitors can take it are there. What kind of reproduction can be valid
today where reproduction is no longer fresh? This would be a representation of resistance to the
disappearing city's time and a way of resisting our society that has forgotten it. With the spread
of the sticker of mosaic tile in SNS, it was continued to be another city intervention by citizens.
Stickers put in the urban space by citizens and the way the scene was spread to SNS let us look
at the route public place communicates through online.

For the last, let me introduce a place that became vague between public and commercial space
where Humberto Duque, a Mexican artist, has intervened in. he questioned commercial place
that is gradually occupying the urban space and decided to intervene in a space in front of one
department store in Yeongdungpo, Seoul which can also be a metro station square. He planned
to play the closing song of department store there by pulling out the peaceful melody of the
song that is turned on every time the department store is closed. It was to see the citizens and
customers’ reaction when they watch him playing the songs that are used in commercial space.
Those song included ‘I have a dream’ which was turned on in 1970s when people were dreaming
about the economic growth, and ‘Closed to you’, the current song. But it happened in different
way from what he expected. Citizens heading to somewhere with hurry never stayed in front of
him but just glanced at him. After decades of minutes, however, more and more people came to
listen to his play seriously. They were not citizens or department store staff but the homeless.
He had a complex thought when watching audiences watching his over thirty-minute play and
saying thank because she faced another citizens who live in the street as music appreciators
who vanish the strategy and intention of the artist and as real art audiences. In this situation,
the planner and the writer are confronted with the limitations of the perception of the object and
audience of art and error in the intention of the work that we originally wanted to ask. This is the

error of the generalization called the audience and the citizen.
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In Conclusion

‘Micro-city lab’ which | introduced was surely not a public art project, but it left homework
on how art and the public can communicate through the shared space of the city. In this
exhibition where | intended to ask about the area of exploration and intervention of city, |
worked as a planner and experienced the most meaningful malfunction together with the
most helpless situation. It was all because of public. As | face the public, | look back on the art
malfunctioning in the urban space, and the significance of art whose value if far away from the
values of everyday life. From this point of view, the relationship between the art and the public
| would like to suggest is to try again from the area of the gap where this communication is not
possible. If art is limited to the areas of malfunction and impossibility, it will be necessary to
think about this area and try to expand communication and exchanges here.

First, it is a search for how the art of malfunction can exist in our society. Art is constantly
proposing to our society different values that are alienated from the values of economy or
capital and derogated from everyday life. If art is malfunctioning in society, it should not
be turned in a workable way, but rather explore the realm of malfunctions and discover the
impossibility of it. Art must observe the dominant production system in the city and keep its
autonomy to intervene critically. Non-productive / nonmaterial / micro-interventions to guard
against customary production and counteract them should also be practiced on the other
side of production. | wonder if we should experiment with the autonomous arts in the city by
experimenting with malfunctions that deviate from familiar values.

Second, city is not a fixed territory. Art should approach after understand city and place
as a space of flow beyond physical space. Division in the city means social division like
gap between rich and poor, class and it also means the separation of the public. Art should
intervene and throw questions in these compartments, center-periphery, macroscopic-micro,
public-private, development-decline, multi- Work should be continued to visualize the invisible
flow intervening in disconnected / segmented / closed places.

Third, can public art produce / practice art without consuming city / public? For sustainable
public art, art unreasonably deduces agreement with society. In this situation, the voice of the
artist and the public is not fully discussed and reflected, but focus on the performance. Why is
the sustainability that public art pursues always focused on the outcome? Contrary to them,
| would like to propose a sustainable public art. The individual products in the process can
be 'temporary public arts' in themselves, and the numerous innumerable activities can work
as a public art in the city, continuing the time lag between them. Sustainable public arts as
a process and procedure may reveal the public and micro public areas of the micro-masses
existing outside the unreasonably unified communities. | look forward to continue of the
artistic intervention that constantly suggests and unearths the gap that cannot be narrowed
between the city-arts-public.

a process and procedure may reveal the public and micro public areas of the micro-masses
existing outside the unreasonably unified communities. | look forward to continue of the
artistic intervention that constantly suggests and unearths the gap that cannot be narrowed

between the city-arts-public.



A 28| MBS DI, FHTA
20100 Aot Al - BAVEE FUE Of BT

ZZ0l23 Alnle] Aar
Public Art and Imagination of Citizens

ot

Ahn Kyu Chul

DiElof Zetxt €& ER M= [Ar22 JEiof 2tatoi]ats HMolM, 27t 2HE0{M
At&st= At22l Zaiotol| sl o[ob7 |5t AFLICE RE7F AIEE BtE= A2 A7l £0M
Se[7F LIo7tHE 23 7I2% = HoiEEs MASH| e, HEXopE 2A
BFSOIT AISS0| THAl R2]9] ¢S 7128= Foi=0| etk ALt ¢ Ltop7teH
EEETESE) REls O B2 A2S 2E =1, O AFES2 T O B2 FoilE0] (0]
22|of ®TlE Walisks AYLICEL 0] S MF0l| 255k OIfRE, M20M S30I&02t=
0|52z HallX|= UlaZES0l 4&0| oot 2Lt W25k MEQLILE M22 33 32
UEZ2 0IEEE02t= 0|2 HX[E D|s2ED 8 3% Hol g1, 1 =Xt= g 3
Y S0{Lt AL, 0] 2ZF52| HX[0{RE Holst= YolIR2|7t MBAlofM DiE &
I de| U, of /I B2l Helo F Moz FHoijsh= ¢l@l 2t 80Fo| o[ SLCh. st
UZE DexE0s 222 YR, XX, 2zt XM FZsk= 7|du(et 7|gsd HEe
BRI 7LD 0IM FetEEEE HIRE M2 3332 0l AE52 == HReIE
H7|ZXt ofziE Ao EIAELICE S30IEEe +En =1 BH M22 MAOIM FARE
AIE 37| 0121203 AH2|0f DI&%E0] gXLts EAIYLIC

JE0HE o] B2 AHEE2 gg— [E2M A 7IsE ot JA=7P? FH28AE 22| 0
ZZ0i| OfL|TrEt Bt £810f ISLICE 233 0 ZEE & Y+ deEez 30/ niet
7IXIE FHOIE7| OfF@ L, ARISO|7|= OFR ZES 22227 |X| ReH A 2| oot STe
AL STE Fostn s EYLICL 330202t 0|522 N HES0| AgES
WS 1E7E EFMO| BXY f2(9 2ZS 7IZ%UE YOiS0| =1 = AL 7|gH|et
S ZR0l= AFHo| LE2 A2 OfgLICh ARITHR|, XIXfH|7F 85k 7| EH| HRAIY S0

o

=
07|71 SEXoZ HOX| I UK EfOXISH dAlS HECEMN O FX|ot= H2l 33
A

S| YAl RFS PEE ARV SITHLICE S2[7t 0] MEHE O|th 2 X[ 22[9f
S30|z0| Y= TS MCHolA| 2515 R40] OFL|2t H[AsHof & ZolZ0| & AL

1980CH FEHo| AIZHE EA%{2 EAIIH7H“*EP A =RE USRS DlsTAE (RINe gEe
UEE U&HE) Mes A2 ol dES X2 ™ 2 ?j

ME|LF ROj0l| AFREIEE Hoz FAs A

HO|
=
ROl X2, TAPHER 2lot BA8s DI%E.%OH ofsff et=tst, 7|

or
H0
e
10
m
=
=2
=2
I8
il

JIXIE ROf5tL, DIE7HS0| A0 FHoi V|58 5o2M FE EE2 U KIYshs
Aoz QoFE £ AFLICL J2{Lf ol2{st @& Sxut= E2| 0 20k= 0|0 QT LE
HEXH HUeYHet BERAHS, d2|1 O59 S70f 23l A& H2stes 0ls7HS0
SFoh= A 2017t EIRAELICE S7ia=0] 25 0] YAI2| HAlS BOorSO0|X| gb= TR
0l&7+50| HiFlEl= ERte] SAEQ) 30| & AYLILE ZuiXoz ARSI ENEE
Hedat s3dolets 229 SH RS, ESHAE fIs) dMH2Z X0} 5h=
WYX= HERAL, YFAl L BEH L, IV |SHE SSE SR st HEES
Ot =H|Q4! glo] BYUol xiditst AELICE O REl= 2t O] MEE XZ1 &2



12113

Session Ill. Transition of Public Art, Expansion of Imagination

ol aiat

Tg,

MM 3. 330122

LT
CHE 2fojoilM

I

3HioF &

Xt
Al

Al
ZM =2t

=
=

9|

=3
=

Xt
Xl

e

B

= 84 o guch

S M o)
o] M=xo= M|

F

o| Xx|5
17t ==

aA

=

5

ol A%

c

L
[

ol

1

5

B2 oAb 7loig g7 BE

=

U AFLICE EAQ] 35 STt 7| FH| e

0|2t Z22d0l=
HICH= O|F XX

b, Z71'gs(el of

S

=7

9

YR7|HOILE

=
=

.j

AlRIEER[S] 71 EH[ol] et Jd=E 0T

S YL

ZtA
k=]

1 0] Hixlsls BE =

o

100

H
I+

0lJ
Ul

70O T= 2320l M

i =in}

Mol 27tze

=
=

2 19MI7[2RE L3R

23]

Ao

SLICE 2246 o[ 7|gH|

o|
N

71'gHl, M2t F2H|, ©E7|EH 2|10 &

=01l Cifet

2 HMI3MA =7t

ETE

ofl A 2t

F7 7KK

SO 7| 8HlS

iz

SLCk

H

S
PN

5|

=

=IO
==

A
TE=O

I= M201M of2f 7| gH|et 7]

[u}
—

5t

21417 el
ok ofL2f, 0|Z 7| gHIE

5%

o
[

o o gL|ct 4 A Hof| 2|2t= OFF ZAHRlE OEHT0M RES0{T =7152] 7| EH|

%k)\l

MEH 1

=

t

Ef7} Elofof 5

< o &

=5, J20] SAICHo|

Slo

03

S|
A

£ A2 M= 0fof gLt Z|'gHlof Of

A

2 X3° M0l H2[F 8lof 7hMCE

~

Of =20

£ M2 A

SiLiel 2Xle 33 3tol 71'EH

A

EHAIEOIA UACID & 2~ ASK| ZELE T

HO| 7Hs3Iths 20| REHHUL|TH 2Lt AlRI9|

SO0l YEFE[ALE

[X[of 2f

9

F

ol

f=

™

0l
K0

s

NP |



H 23 "M22 0|22 SHPnEA

S30I20| stz BAl - 33012 RAS o9 ddst=rt?

33 719250l Mg 22 A= % ZHA7F Obd Ut AZS0|s2E1 71 EH| oA
LIEfLLE 22| 330|129 2HlE S30les S22z 322 HRshs QEFE 2ldsh=
LEPEQl DFRE D 2T A ZE|0] ASLITE

J2ut 2 50 3302 FE O g5 225 =22 RE AR0] Foishs sHAIER
OHIER et HMetotn JUSLICEL Aol ZRHES M= AECH AlRI0] Fofsh= ZHAt
OMIES RI== 20| o Q5T 2140 Zite|= HYLICEL SS0I&2| tHEXQ! A[HAIAZ
Hotels SYo| [RIAHZZHZZHE = 25l HA0|M o[2{st Qo] Fets MEH MG
BE ASLICE M0 2o A2 Of oY #ME 0i3'7t ofgLIC ME&0l= o ol 330|20]
HIED S0{Z o{0] YISLICE R2l= MY 7120 HIILZIE 12Is0F 512, H|ZEA0|1
ARl THA o= MOl S30|&2| 7tsdE =2lslof gLt R2l= At 7|FHIE S3liM
Aol 33 STtol| XMl 0|§2 22Xl YR HY(2E SYS L2 =0t0F RILICE 2AListH,
0 322 R2| 22| A0[1, 22| tHF MlcHe| Z1017| 2Lt 11 SZhs AlRIQ] ooz
Mz o AES sk A2 20| FO0IT 7FY S8 2Lt

Vilém Flusser, a philosopher of media who published The Shape of Things, wrote about
dilemma of the things we make and use. We make things to remove the obstacles that stay
on our way, while ironically those things we made become the obstacles again. The more the
world develops, the more things we make, and the more they interrupt our ways.

I'm mentioning this irony now to let you know that artworks performed as public art in
Seoul are in the same situation with that. There are already more than three thousands
artworks as ‘artifacts’ in public places of Seoul, and the number of them has been increasing
by three hundreds on average every year. Deliberative Committee deliberates if the works
should be installed or not twice a month in Seoul, and over 80 examiners take part in
regularly. On the sidelines of the architecture works, monuments by governmental and
nongovernmental organizations keep being erected so that it takes tremendous effort to find
vacancy for those works in public places in Seoul like Gwanghwamoon Square. Just seeing
the number of public art works, Seoul is a city full of art works in streets that we cannot find
any similar cases in the world.

Then do these various works work properly as public art? Unfortunately, we cannot help but
to say ‘no’. Many of them rather have no artistic value and cannot cause citizens’ interest thus
they’re just occupying the space in the complex city. Like what Flusser said, Works, as public
art, cannot improve the environment but they are being obstacles standing on our ways, and
the monuments ditto. Although construction businesses led by civic and nongovernmental
organizations are being made in various places, they are following the old-fashioned way and
it is thus common to leave permanent blemish on public places unlike their original purpose.
If we leave the situation as it is, most of our public art will be obstacles for next generations
to be removed rather than to be cultural heritages.

Public Artifacts System, started in the beginning of 1980 with the full-out reconstruction of
city, is a system which provides that the fixed rate of building cost should be spent on building

or buying public arts in case of constructing a building over a certain size. The purpose of
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introduction of the system modeled ‘the 1% Law’ from western country is to ease the side
effect of city development by artworks, give value to functional cities, and offer chances
for artists to take part in city environment to support indirectly. Unlike the original purpose,
however, this field is monopolized by consulting companies, brokers and artists who make
works through their mediation, and it means it’s their own field where they exclude earnest
artists who don't follow their custom of brokerage commission. In a result, Artifacts System
has changed into an administrative procedure that should be formally been through for pre-
delivery inspection, and it’s irrelevant to the original purpose like artistry of public interest.
Not having critical mind, we also keep reproducing works characterized with conventional
idea, eclectic style, and self-cloning. We thus now should start radical discussions on whether

maintaining the same way or not in this system.
Monuments should also be discussed seriously in a different sense from Artifacts System.
Although the number of monuments is much smaller than that of artifacts, monument has
bigger symbolic meaning in the public place. We can take King Sejong Monument and a state
of Admiral Yi Sun-shin in Gwanghwamoon Square and several statues of comfort women
erected recently by civic organizations all around the world as typical examples, but still a
lot of monuments are being erected by governmental and nongovernmental organizations.

Despite the meaning and the importance of permanent preservation of historical memory
in the form of monument, discussions on aesthetic form of it and procedural legitimacy of

construction process have not been made properly.
What still dominates the imagination of government and civic organizations on monuments

who push ahead with erecting monuments of historical events or figures are vertical
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structures whose backgrounds are shaped like folding screens made of granite stones and
stone heads which are located around those structures. Most of the monuments of UN
forces and March First erected in 1970s followed this style and we can find the original style
in propaganda monuments which was stylized under the totalitarianism system like the
Soviet Union and Nazis, such as nationalism monuments in west, monuments of the war
dead and tropaeum from 19th century. North Korea even developed this style of monuments
as exports to third-world countries.

It’'s not only anachronistic to realize the style in today’s Seoul, Korea in 21th century but also
at odds with historical lesson to future generations through the monuments. The more it’
s essential to construct monuments showing community identity and preserving historical
memory in rapidly developing city, the more we must agonize about which style it should
be in the same age. It should be reconsidered that we are still using the style of nationalism
monuments, in Seoul unreservedly, which was made 100 years ago in somewhere that has
no relation with us.

There’s another problem to be discussed with and that is who has an authority to erect
monuments in public place. Administrative authority, of course, is on government who
manages the place or the representative, however it’s reasonable to have agreements and
supports from the residents as it’s a public place. In fact, it's dominant that people think
construction could be decided just by judgment and decision of the representative. However,
there have been a lot of cases that public monuments without the process of citizens’
agreement or forced by the head of local government have caused troubles.

The problem of our public art we can find in artifacts and monuments is closely linked with
common stereotype that we recognize public art as an object which occupies place physically.
Public art, however, has recently changed its way from physical object to temporary event

where citizens take part in and it means a growing awareness of importance of place

and event where citizen can take part in rather than erecting a huge monument.

Munster Sculpture Project, which is evaluated as a typical demonstration case
of public art, proposed new change of recognition in this year’s exhibition.
We no longer need ‘land mark’ in Seoul. There’s no more place left
for public art. We should think about ‘emptying’ rather than ‘filling ir’,
and discuss on possibility of public art as a nonmaterial and temporary
intervention. We should suppress our desire to leave our name in a
physical form in public place through huge monuments because that
place is for all of us and for next generations. It's the most important

mission for us to fill the place with the imagination of citizens.
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From now on, we are going to discuss about [The city imagined by public art - What and How
does public art can image?] together. Professor. Mary Jane Jacob goes first please.
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When someone ask me what is importance to consider in making public art, | said it relate to
why | have to making public art. It is connection to people. So that public art be about the public,
for the public, as well as for the art world, the artist, the art history and that kind of legacy. And,
let's talk about Seoul, this connects to my curiosity and lack of knowledge right now about
Seoul, because | do not know the people, and may be we could even say | have not yet seen the
people, of course. But | mean how people live. And what is important for me is about public art
is that it makes connection to how people live, and also how they might desire to live better. So
that is the important thing. That makes secondary the so called quality of the art, orimportance
of the art. But | think that good contemporary artist do not work in a closed way, but they have

great ability to communicate. And so it is not a complex.

B2 &8 & ¢30[sol A0l St ol=7F Zholl 22Xt AChs EXE SHASLICH
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Here we encounter many of the problems, where the public and the artists, there is a great
distance in terms of understanding and communication between them, and the mutual
understanding between each other. Artists cannot take their own self intellectual ideas and inject
it into the community. Artists must understand the issues and concerns of those communities,
and be able to use artistic practice as a language to interpret their meanings and their needs in
which therefore it becomes part of their life and their community. Communities also have ideas
and visions and criticisms for the communities of their own as well as the broader public, spheres
outside of their own communities. And artists must play a role in between the citizens and the
state to provide necessary understanding, better understanding and communication and criticism
to each other in the way that is productive, and | think art as a visual language can do that, but is

certainly not is an easy task. It is very difficult. It is not simply about joy and entertainment.
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Okay, first off, | would also agree with what my said. So maybe we could use this as a kind of
formal form of summit to understand, but what struck me from what you said about many...

First thing, | think it is amazing that you have a government concerning about these things
and actually also kind of giving money, because if you look in Europe, you see the opposite.
You see kind of cuts in public art funding. So, they kind of take their responsible role out of that,
and there is not much challenges to that so far, as we are not on the other side.

But in the U.S., there is a lot of private foundations. So, there is a certain dilemma. So, | think
Riwana is a good initiative. What struck me is also the lack of knowledge. We hear a lot of
about commission and experts, who discuss this. So | wonder who these experts are, who is in
these commissions. If there are artists, if there are citizens, or if it is only government people.
Because | think it makes a big difference.

For example in Hamburg, it was kind of established right at the moment when it was funded
in 1981 that the Art Commission is a group of people who are — who had come from -, who are
experts in arts, so they come from art institutions, other kind of fur ladet fiertz, but of course
there are also artists in it. In that way | think it is a very crucial moment to city. So, also as citizens.

On the other hand, um, a bit hesitant with all —. | was kind of surprised a about citizen project
in Japan, practice there | remember interesting, to learn the bits of project in Germany, it is
called the “Kultur Agent,” it is like Cultural Agency, but it actually kind of use the opposite
model, which | find very interesting in the sense citizens also have to apply to be participants.
They don't need to do anything if they don’t want to. So there is also kind of a ‘would prefer
not to. So | think we should also consider that. Stating on, there are lots of problems of
participation. So what do you participate actually.

Maybe after participating a lot, you don’t want to. For example, urban regeneration projects,
a lot of knowledge, memory and collective identity are disappearing. So what they actually do
is, um, they give the power to the community themselves. So basically there is no coordinator
anymore, the community itself could choose an artist they would like to work with and also
kind of part of labor they would like to go with. So, it started in France and now it is also in
Germany and also other countries. So, all of this we kind of discussed here today | think.

Also in. How much time do we give to artists expert room. And now there may be changes

the way we think of these notions
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Thank you. Professor Justin Jesty could you share your comments?
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| guess um to follow along what you were saying; | think that the question of work is, who
is undertaking the initiative into what ends. | think it helps tremendously of that is somewhat
clearer, a doubt-setter in framing of sort of participatory or collaborative project.

I'm not sure but maybe my imagination is just not adequate to the task, starting just from the
question of public and the art can address or depart or what have you, with the public, it’s a very
abstract framing of an issue.

And | think that what you (Sophie Goltz) were suggesting is that starting with some definition
of problems that communities might have or individuals might have, | don’t that those are
going to be short in supply. And | also feel that creativity and imagination is not in short supply
either, but it's a matter of creating context where somebody’s input, heartfelt input registers

somewhere.

Ul ZAFRILICEH. &

BfOMEE| HZO

=2o= [E-poN=1} . (AL —= =0T M= T=
UM S0| YRIELICH 07] A HARHESHA ZE0| o BSE

fO|2E EHEES SHilsH

O I'IO

Thank you. There were lots of good comments. | think there are many people who have

questions to the speakers here. Let” s give the mic to the audience.
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Hello, | am a father, a complete fool when it comes to my daughter, who is currently a student
at the Department of Digital Engineering in College of Fine Arts. As my daughter is in her 4th year
in college, studying fine arts, | was greatly interested in this Forum. The more | hear about her
studies, | realize that fine arts in school is just another step to enter the field of commercial art.
Maybe this is the case for most art majors, but | think the case is a little bit extreme in Korea. |
have been watching art students very closely beginning last year and found out that only about
one out of a 100 continued on to become a full time artist while others quit. Because | only
had one daughter, | took her to all available art galleries and exhibitions ever since she was in
kindergarten. And now she asks me, “Dad why am | doing art?”

| was at a total loss of words. It was my fault. My daughter started art because | took her to
galleries, but now she is facing a reality where she has no place to work and earn money after
graduation. Yet, what | found out today was that maybe | can introduce this field of public art
to my daughter as it seems like a new genre. So, | would like to hear some advice from all of

you experts including Professor Ahn. Instead of confining our young art students and artists to
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fine arts, | think we can engage them into this new space of public art along with the citizens.
Something similar to “Leafie, a Hen Into the Wild.” However, it seems that the space is not fully

available, so I'd like to know if there is an alternative to that.
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Among the audience we have Mr. Park In Wook and Ms. Yoon Hyun Ok. We also have Mr.
Park Chan Sung with us. He used to work for a traditional market project but now partakes
in public reform activities. It would be great if you could all enrich our discussion by sharing
your personal experiences and have the rest of the audience carry out the debate. So, this is
my suggestion, and you may pass on the mic if you need more time. Could Ms. Yoon Hyun
Ok begin first?
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Last week, | went to a small scale public art related council meeting where local residents
also attended. Their request was to come up with something that looked bigger, more
expensive and more symbolic. So, | realized that they saw the to-be-built new apartment
building as an asset. | wasn’t sure whether to see this on a negative light. Most of my
acquaintances and my family members see art or street art as something that is simply pretty,
something that decorates our neighborhood, or something that “heals” us. As you know
“healing” is one of the trendiest popular terms today. So people say that art heals us. In other
words, most people perceive art in very simple terms. | think this is a problem that has its roots
in Korea's fine arts education history.

At the same time, we have a very progressive form of art where the audience participates



7|4
PEIK Ki Young

HE
Audience

2 3| A2 njan, ZHHATHA
J30[=0] ””6}“ EAl - B30[&2 RAUS o8 edfet=Tt?

in street performances in Shinchon. So, there are situational and intrusive audiences who
voluntarily participate in art. In other words, we have audiences who have high understanding
of art, while there are others who perceive art as part of the city’s or neighborhood'’s asset, or
as something that can be used for branding and marketing the city - like Bilbao. These people
equate art to famous artwork like Cloud and perceive it as the city’s brand value.

However, in the case of Korea, art education is centered on conservative, traditional, realistic
sculpture or monuments, similar to the memorial monument that we saw earlier, due to Korea's
experience of rapid industrialization within a short period of time. That was the case 30 years
ago and is the case today when it comes to art education. These sculptures and monuments
are perceived as the entirety of fine arts. Being in a public space makes it public art.

What | want to say is that there are multiple complex factors in place, and that is why we have
a great variety of audience groups of public art. They could be residents, participants or the
community as a whole. So, when | see conferences like “Seoul is Museum,” | want to ask the
Seoul Metropolitan Government why the city government is investing, to what ends, with what
purpose and vision.

Cities, regardless of which, try to brand and promote marketing of their cities. That is why
they bring up massive statue like the “Angel of the North” or build art museums. At times, these
efforts pay off successfully driving most administrators to open up their wallets and invest.
They want clear cut output from their input. The same goes for government agencies. It is
easier for them to calculate from an input-output basis. So, it is hardly likely that the state or
municipal governments will provide financial support to situational artworks that are involved
by artists. For sure this is why we have art committees and fine arts support.

All'in all, | believe there are a variety of public art categories, meaning that the SMG needs
to come up with separate vision and goal settings as well as investment plans accordingly.
Moreover, if a meaningful artwork or project is undertaken, then education means and other

routes should be planned as well so that the citizens can access them.
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Thank you. Mr. Ahn Kyu Chul could you answer the question please.
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Currently, the government is rolling out a nationwide urban regeneration project comprised
of urban regeneration and New Deal policies. As the project was initially prompted by the SMG,
the central government gathered multiple SMG cases to devise policies and translate them
into real jobs across the country. What | want to know is the role of artists in these projects.
Usually public art projects are inspired by art in and of itself, and | think one of the most
touching example of that would be the case of public art that took place about 20 years ago.

It began in Daegu. Back then almost every house in Korea had a barbed-wire fence in front
of their windows. One day a resident demolished that fence, and that sparked a nationwide
movement of people getting rid of their fences. | think this is a sample of a true, heartfelt
public art. Public art is meant to be something that improves our quality of life regardless of
who initiated it. However, now, it seems that public art has become highly systemized and into
something that cannot be undertaken without government funding. So, | do feel a sense of
pressure in that regard. Moreover, the government does it all. Public art should be led by artists
or citizens, but now it is just part of a larger policy framework. | believe that this brought about
dullness of life. So, that is one other thing that frustrates me. More than that, however, though I'm
not sure whether | can say this here, we are living in a world where North Korea is threatening
with its nuclear programs and President Trump in the U.S. is saying that 25 million people
can be completely wiped out. So, amidst this situation | wonder how effective the efforts to
beautify our minds can be. North Korea alone can knock-out our planet, and artists have no say
in such social issue. Thus, | wonder whether it is even right to talk about art, neighborhood and

so on. What is “art” doing to address these global issues?
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Various discussions took place and a lot was mentioned regarding public art. However, | think
that public art or other forms of art requires a level playing field. Yet, listening to the talks in this
conference led me to think that we may be living in a trend-sensitive society. In other words,
public art could be seen as today’s trend. As the worrying father of a soon-to-be graduate
daughter said, it seems as if one must do public art because it is a trendy form of art. It appears
especially so among students, and | think that is very unfortunate. My biggest question regarding
public art is “participation.” | think we should really think about what participation actually is.
When you ask questions about SMG led public art projects, almost all answers are focused on
how to engage citizens in those projects. Civil servants and hosts of public art projects are highly
obsessed on physical participation. So, I'd like ask someone to elaborate more on what this

participation truly is and means.
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However, | am focusing on coming up with new ideas to garner interests from artists towards

the field of public art, engage them and thereby create more exciting activities. There are in
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total 10 members in our group who come from the fields of construction, landscaping, city,
design and art. We share similar ideas and dissatisfaction, and that is why we all joined this
group. For instance, the construction buildings plastering system or the public art market
are completely separated from the art industry. They run as if they are an independent cartel.
What we try to do is to normalize and improve this situation, and promote more participation
of talented artists in these fields. This may seem as a passive or a small objective. | dont
need to stress that we have many talented contemporary artists in Korea. A lot of them work
overseas as well. However, what they all have in common is that they are not interested, will not,
and cannot do public art in Seoul. Now, we heard from a father who had an art major daughter.
Young fine arts college graduates ask the following question “Public Art? How do you start that?”
These are all reasons why we don’t have new ideas that lead us to public art and why we lack
new power to improve public art in a critical manner. Moreover, | think the active and sacrificial
works of a few participants in today’s conference are exceptional cases. So, that is why we focus
on the expansion and opening of public art, and this is by far not a simple goal. The previously
mentioned urban regeneration project is a massive project with a lot of budget allocated
to it. Pilot projects will roll out beginning in Seoul based on our suggestion to link urban
regeneration and artists with a single purpose to revive the city. Ultimately, the mostimportant
goal of this project is to leverage past patterned practices and fuse them with new ideas so we
can expand the field of public art. Because opportunities of artists’ participation in nationwide
regeneration projects are limited, we aim to successfully carry out this one, so that it can have
a spillover effect where people from other fields will begin to think that engaging artists is a
good idea. I'm not sure if my answer was helpful, but let me just add on to say that public art
may not be an area that earns money at the moment.

For instance, Director Park Eun Seon mentioned during her presentation as well, she does not
have a car and lacks many other things. And most fine arts graduates have a single-minded
goal to become artists through rental spaces or commercial art galleries. However, | believe
that this needs to change. Young graduates should have a more comprehensive, in-depth, and
critical perspective. Based on that, they should enter the real world to become an activist who
brings about real change through communicating with real people. If we define such activity
as public art, our young artists are not being provided with necessary education in universities.

We presented a few of our projects yesterday, and one of them was the university partnership
public art project, which we began for the first time this year. Each university opens a public
art class and runs the class based on a public art project. We then select some of them and
offer minimum financial support so that they can carry out those projects. So far, we have
supported seven universities with 10 million won each. We are not trying to reap instant
tangible results from these investments. Rather, we are trying to show students that there are
other options available and they don't just have to sell pieces in galleries to become full time
artists. We are trying to offer experiences, and the most important part of that is to allow these
students to experience failure as well. I'm sure you are worried about your daughter. However, I'd
like to emphasize that if she already chose a difficult path as an artist, then she has the option

to carve out that path in public art rather than in art galleries.
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That even said, | don't, it's a good example of where art is not always the answer. | think that
the idea that artists have a particular public duty or role, | think is wrong. | think everybody has
public role and public duty within the system. | really am a sort of clarifying example of that.

But turning back to the question of participation, participation is not —. It's sort of ethically
neutral. It's good to go either way. You know, it's taking part of something, engaging in sort of
similar activity or dialogic back and forth of some kind of patterned activity with other people.
That’s not necessarily good or bad. | think that the idea participation in and of itself is a value
is a mistake. | think that participation, if participation takes the place of deliberation, argument,
raising question of responsibility, then that’s a problem. In terms of a tool or an approach, |
think that my talk is sort of advocating the activity of participation. If the goal is to get people
more actively involved in a particular issue that, that | think really is sort of the most effective
tool to do that. But, | wouldn't say that this is an absolute value in certain situations, in the
context of what | was presenting about, but | think generally in the context of much public art,

that is a goal to get more people get involved in more diverse ways. I'm not a curator or artist.
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I would like to say some things about, just kind of hearing so many questions. | will try to
connect them. And | think the important part of the question is that it is very difficult to define

what public art is. It has many different aspects, many different players, many different
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identity problems, and practices that are completely separate, sites are different, different
communities, different issues. So the complaints create many confusion, and it is very difficult
to isolate them. For example, comments about, in some ways that, which | don’t know the full
story and the origin of it, but | would suspect that came from in Seoul, or few people, artists
perhaps, that could have an idea that the market can turn into a different kind of a communal
activity besides just being a market. In fact, the market offers a kind of infrastructure to create
a public art environment that has a lot of people, so to be used to participate or engage. And in
that case, it is different from the one question the professor in the middle, who proposed that
let's ask the community themselves to come up with ideas on what the practices should be

| would like to say some things about, just kind of hearing so many questions. | will try to
connect them. And | think the important part of the question is that it is very difficult to define
what public art is. It has many different aspects, many different players, many different
identity problems, and practices that are completely separate, sites are different, different
communities, different issues. So the complaints create many confusion, and it is very difficult
to isolate them. For example, comments about, in some ways that, which | don’t know the full
story and the origin of it, but | would suspect that came from in Seoul, or few people, artists
perhaps, that could have an idea that the market can turn into a different kind of a communal
activity besides just being a market. In fact, the market offers a kind of infrastructure to create
a public art environment that has a lot of people, so to be used to participate or engage. And in
that case, it is different from the one question the professor in the middle, who proposed that
let's ask the community themselves to come up with ideas on what the practices should be
instead of artists coming up with that idea, or instead of the state or the funder of that idea.

| also think that, that sounds very logical. However, | also think that the public themselves
does not have all the answers either. In the case where let’s say low education public culture
indicates very little possibility of that, which is kind of why you have to have. A good example
of that is why did the Americans vote for Donald Trump as the president. You have a question
about does the community really understand the real issues here? Well, in part it did. So there
are also those kind of issues, and what is really public art. Let's say a couple of examples
that confuse everyone. For example, yesterday at dinner, | had a conversation with. He was
saying “hey you know the candlelight march protested against the previous president” That is
enormous event that feels like or seems like, could have been public art. A-massive profound
event that political and cultural and social components. What if public artists created that kind
of event with millions of people, he or she would be the greatest public artist ever. Why is that
not then called public art? Well it's very confusing. My answer was that, yes maybe because it
was not started by an artist or a public artist. So there is still, in spite the denial of and sharing
of through participatory solution projects in the public art, but the notion of art still being part
of the identity of | think still exists. Then, Professor Ahn said “Well you know what, would we
be happy if we don't put up with another art, complicated public art project, why don’t we just
treat her, so to speak, right?” And then | immediately thought about, | think it was mentioned,
Joseph voice 2004 project, which was exactly treated just the same way as Professor Ahn was

saying. So what's the difference? The result physically is the same, but there was an artist. In
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fact, a really, really famous artist, who started with the idea of sculpture as a social sculpture
idea. So capitalization, or an idea of engagement and a process, more that is driven about
issues that are often actually very political, like the. So that is why the identity of public artists,
and what is public art, is often times very difficult to purely, purely identify. Now is that really
bad or good? Not sure. But, let's go back to the most popular, important question about the
daughter going to become a public artist fear is that, to say in general, public art, | think started
from artist themselves. Actually more or less not for the community purposes, but actually
kind of reaction against art itself.

The commodification, materialization of art after the post-institutional criticism in the
1960s. Then the next thing happened was, in the evolution in my memory, is that public
art organizations appeared such as like New York City Public Art Fund, one of the earliest
organizations. Funding organizations again in the U.S. are private foundations that started
to supported public art, but | may be mistaken. | actually correct that mistake. Actually it was
National Endowment of Art in the early 60s, 68? Really? Okay. Run public places programs. So,

then after that, okay let’s say the funding whether it’s the state or private foundation.

J2|1 0|ojA tistnE0| ZF0|&S QIXI5H7| AIRSHELICE S30le Y8 JMetn
ZZ0|2 =IIS0| SBRE H25l7| AIEBISLICH AFS|IE A (social practice) 392
YK A= YSLICEL ZEMoR R =2|1 Me He, 330|20] 500 |zt UASo=
S50 OFA| 2 F0|2hs ZIQIL|Ch

Then after that universities are now getting to realize, and start to build public art programs and
giving public artist grease, and they are sometimes called social practices. So what | am trying to

say is that even though public art has been around for half a century, it is still developing.
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At the outset, I'd like to say that it is an honor to speak in front of such distinguished experts as
I'm a civil servant, someone who knows relatively little about this matter. I'm sure that there are
people here who have different opinions from what | have to say, but I'd like to take this time to
briefly introduce what we are doing at the Seoul Metropolitan Government (SMG) in relation to
public art. As the policy director of my division I've attended multiple international seminars

| see that a lot of people are dissatisfied or even frustrated to the fact that there is lack of
relevant policies in place. As the person in charge, | do feel a bit regretful and frustrated as well.
However, this is the current state of SMG’s public art policies. By attending this conference, |
realized that | would have to expand my scope of notion of public art. | also became very curious
about on how to practice public art myself.

» u

“Architectural Artworks,” “Milestones,” and other public performances in parks were some
of the public art initiatives carried out by the SMG. However, it is true that we do not have a
comprehensive public art policy.

However, since last year, under the banner of a single public art policy, SMG sought advice from
Professor Park Kyong and also formed an Advisory Group headed by Professor Ahn Kyu Chul.
For sure we are aware that it will not be easy to do more as being administrators. That is why we
formed an advisory group and hosted this conference. We want to minimize any trial and errors
as well as the civil servants’ “lets’ plant trees” mindset.

Some people ask the purpose of this conference. SMG wants to engage in fruitful discussions
and gain many insights to reduce mistakes going forward.

Once again, this is why we set up an advisory group comprised of experts, and we ask for
your cooperation and encouragement instead of viewing the public sector as not really doing
anything. | am sure that what we do may attract some criticism, but | am also certain that we do
have meaningful activities for ordinary citizens. Thus, | ask for your kind understanding and future

cooperation.
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Basically that requires long-term forecasting, and long-term forecasting requires the public
sector. You may assume that I'd hate the public sector because | always quarrel with them, but

that is not true. We need law, administration and influential citizens in the society we live in today.

do a better job. Moreover, if public art is something that must be carried out within the public
domain, then the evaluation mechanism must change accordingly.

As for us, sometimes we do receive SMG's funding, but most of the times we don't and we do
what we like to do. Basically that's how we freely do what we want to do. And as Professor Park
mentioned earlier, there are so many types of public art that is being discussed today. However,
as | said before, just because it is placed within the public domain does not mean that it is public
art, and just because many people participated does not mean it is participatory art. So, | do think
that we need more relevant discourse in place.

| don't need to stress that the notion of successful participation, participatory art, public art
were all witnessed through the former U.S. President Roosevelt's New Deal Policy. Famous
photographers like 271H}A were sent to rural areas to take pictures of American slums. Those
pictures were shown in city galleries or illustrated through wall paintings. These art works later
inspired American abstract paintings. I'm sure art majors have learned about this. As such, there
were cases where public art began from the public sector with the support of the state. Another
point of note is McCarthyism. Previously | mentioned STX company'’s in-house geometric
technology switch theory, which is garnering attention these days. | am sure you all heard about
Thomas Kuhn, who wrote the famous book The Structure of Scientific Revolutions. It had a great
impact across the world, and McCarthyism was still around when the book was published. It was
a time of communist witch-hunt. | think the similar is the case in Korea today. We still have people
who have this notion “social=communist.” This formula started to fade away just recently, and
this is why some people feel uncomfortable when they see our works. That's why we need more
related discourse in place. As for civil servants, their positions change routinely and | think this is
a big problem. In fact, it changes every two years. So, when | go to the City Division in SMG, the
person in charge is always someone else. | understand that this rotation is necessary to prevent
corruption, but | also do believe that we need to foster long-term expert civil servants who have a
sense of responsibility. And, unless we legislate this, it will not have any effect. Thus, | hope to see

the framework of law, politics and deliberation change slowly but steadily going forward.
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Ms. Sim? Any comments?
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I would like to talk a little bit about participation as well. This is such a popular topic in almost
all fields, so much so that it is hard to see what true participation is. In fact, | think participation
in and of itself became too spectacular. Everyone is participating in either artwork or doing
something in art galleries. However, only about five to six years ago, it was hard to engage the
audience into any participatory programs. Now, thanks to social networking services, people
are very active in what they do and want to show what they are doing through these services. It's
sort of a self-PR environment, where people demonstrate their values through participating in
cultural events. However, | have a very negative view towards all participatory activities that take
place in art galleries. Ultimately these activities involve the name of the artists, signature of the
audiences, and once the activity is finished, people think that this was an act of participation.
Yet, when we talk about public art participation, the concept “public” itself encompasses the

meaning of participation of both artists and other ordinary people.
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To that end, the “Public Art Excavation Team” was an interesting project. For three months |
worked with citizens and other curators. | have never been exposed to such diverse opinions
as a curator in my life before. At the time, we thought a lot about the definition of “public” and
everyone had their own opinion on this. How to carry out a bridging role between art and the
public as a curator was a very prominent question in my mind. After three months have passed,
we kind of settled down to a single perspective. We were able to move forward with our different
opinions. So, | believe that in public art, we should focus more on the process than the result.
| also believe that the public institutions, not art institutions, should address related problems

and induce active participation through the problem solving process.
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| came to the conference with hopes to revitalize the lost steam within me. | think it was
about 10 years ago, and also last winter, when a similar seminar called “Culture in Action” was
held. | remember hearing about similar topics in those seminars as well. So, even though time
has passed, personally | feel that the same thing is going round and round.

For instance, | heard a lot of terms in this conference, but | do not feel the same sense of
jolt and thrill that | felt when | heard those terms for the first time. So, once again, that is why |
came to this conference in an attempt to find my original resolution. However, my head feels
more complicated and many of the issues discussed today seem difficult to resolve. If | may
just briefly go over one of them, it's that the big gap between me as an artist and as an ordinary
citizen in the real world. For instance, | recently walked on Seoullo. As an artist, | notice aspects
of the Seoullo from a critical point of view. “Why did they build this part like this, and why is that
part constructed like that?” Yet, when | walk down the same place without much thought, it is
great. | live outside of Seoul, so all of these lively urban sculptures are nice to watch. | guess the
funny thing is that | have hard to time talking in front of so many people though | carry out my

work in public spaces.
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I learned a lot today. | will not be asking any questions but would like to share three short comments.
First, | thought that we should think more about the history of Korean public art. The King
Sejong or Lee Sunsin statues that we see in Gwanghwa-mun today were all brought up in the
1960s. At the time there was much focus in reproducing great names in history in the form of
art. Though there may be different definitions of public art, | think that public art is something
that demonstrates how a man views the world and thinks in a specific era. So, public art is not
something that we should discuss in terms of Seoul, but in terms of how we view the world
today. These are the things that | learned yesterday and today. Secondly, many speakers made
interesting comments about authorship. “Who has authorship and who is the owner of public
art?” | think this is both an interesting and a difficult question. As for citizen participation,
rather than a form that may scar the hearts of the citizens, Ms. Shim So Mi's proposal of causal
participation appealed to me greatly. Moreover, | came to think that you need observe throughout
along period of time when it comes to how an artist and the audience think of one another.
Thirdly, after listening to Sophie Goltz, Mary Jane Jacob, Park Kyong, Shim So Mi, Park Eun
Seon, | was certain that public art is something that empowers freedom in our modes of
behavior. They all mentioned how the focus of public art shifted from space to time and value.
| especially agree with the part where Justin Jesty said that “participation is a matter of value.”
| am starting to sound too serious, but if we want to discuss time and value for public art, we
need to take a closer look at Korea’s culture of collectivism. The question of how a group
deals with an individual is especially pertinent to society like Korea, which underwent rapid
modernization. At one point, an individual becomes a totally different individual. In that sense,
| think SMG is doing a good job handling complaints and individual citizen’s problems. | also

think it is very important to put one’s self into other people’s shoes.
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Thank you for your well prepared answer. Now we really need to wrap-up. We will now end

the Forum. Please give a round of applause for the speakers..

Hl ZEABILICE 2 el E20/940, H ojo| ik 0lop|S0| B0| 93 ALk 9 E22
ZIgsH F:4 2 0227, I FOTEHEA 012 2S TR ZAt SRLIC

Thank you. Thank you for moderating today’s discussion. It was truly a heated debate and a lot
of meaningful discussions took place. Once again I'd like thank all of the discussants and all of

the participants from the audience.
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Time. 10:00 - 12:00 21st September, 2017
Tour guide Curator Seewon Hyun
Schedule details

TIME Description

10:05~10:20 Public Art Project Today - <Voice of Citizen>

10:20 ~ 10:35 <Spring>

10:35~10:50 <Hammering Man>

10:50 ~ 11:25 <Art Paving>

11:25~11:40 Move to <YunSeul>

11:40~12:10 <Yunseul> and <Seoullo 7017>
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« Six public artworks and one architectural artwork

Public Art Project Today : Voice of Citizen

The artwork, which contains one citizen writer’s idea that a square should be owned by
citizen’s voice, was built in a public space, the Seoul Plaza. The writer built a tower made of
over 200 bronze speakers with a height of 2.5 meters.

<Voice of Citizen> whose shape looks like an old speaker that has been used since 70s and
80s is made in four sides like a brick. There were three nominated ideas selected through
the contest and Seoul held a citizens vote on 5th of July. <Voice of Citizen> got the largest
support from 48% of 6000 citizen voters. The work has a special point that every citizens can
participate in the process of completing the work. Voice recorded in the microphone in front
of the tower will seep from the speakers in the tower, mixed with various background sounds.
People can also appreciate it by following new sounds around the work as a sound changes

according where they are.

Spring

<Spring> in Cheonggye Stream is built by Swedish-born American pop artist Claes Oldenburg
and his wife Coosje van Bruggen in 2006.

The work, inspired by pottery, Hanbok and full moon, is a supersized installation art piece
with 20 meters and 9 tons. There was a nonstop argument for and against installation of the

work that looks like it's spiraling up with the fresh scent of spring.

Hammering Man
<Hammering Man> is a well-loved public artwork by citizens of Seoul. It's a work installed
by American sculptor Jonathan Borofsky. The giant who weighs 50 tons and stands 22m high
strikes a blow every minute and 17 seconds, empowering us to have a fresh start of a day.
“<Hammering Man> is not just a craftsman but a work for celebrating every workers who
make things we need like miner, computer operator, farmer or astronaut,” He said.

The work is managed by Seoul city through sponsorships from companies in 2008.

Art Paving

‘Donuimun Museum Village’ where <Art Paving> is located in is a place where around 30 Han-
Oks of Joseon Dynasty and modern and comtemporary buildings from Japanese colonial era to
1980s are gathering. <Art Paving>, Seoul Museum Project, has settled down here.

This work pursues ‘Museum at feet’, a public art project made to let citizens watch, feel, and
enjoy by walking around the artistic pavement so that every road they walk can be the museum.

<Art Paving>, which was open to citizens in early September, is made of basic building
materials and other various materials that the residents have used before and used transparent
resin cube in the floor.

When darkness falls into the village, the museum village is lit by streetlights and resin block
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light creating fascinating atmosphere in the village. Moreover, we can have fun by reading titles
of 10 works that are written in Morse code.
Seoul regards <Art Paving> as a concept of ‘Life History Museum’ and try to listen to the people

living in the city.

Yunseul : Malli-dong lighting Seoul

<Yunseul> is the first artwork done by an architect group SoA since ‘Seoul is Museum’
project has started. Its writer was selected through the competition and it was opened to the
public on 20th of May after a one-year-preparation.

The word Yunseul is a pure Korean word which means a ripple shone by sunlight or
moonlight. As its title is, it has a unique effect of gentle waves.

<Yunseul>, which is shaped like a large optical lens with a width of 25 meters, has a hollow

space 4m deep from the ground, allowing viewers to enter and experience the workspace, and
the work is completed only through this experience. It, which is open during both day and night,
is featured with a louver made of stainless steel on the ceiling, and light is projected into the
interior space, bringing a glimpse into Seoul’s skyline and city.

“I made it to be a tool contributing to intensify the experience of ‘looking up and down’

provided by ‘Seoullo 7017’, so that it could stimulate the citizens’ artistic imagination by feeling

and experiencing new Seoul,” The writer of Yunseul said.
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Seoul is Museum Declaration Statement

Since 2016, Seoul has proceeded with public art project ‘Seoul is Museum’ to the effect that
‘makes Seoul itself a museum’.

The fundamental purpose of public art is to change the city which is organized with a focus
on the efficiency and commercial interest, into a cultural place where citizens stay, meet, and
commune with each other. Public art today, however, itself is becoming a problem rather than
solving problems of the city owing to its easygoing approach and wrongful practice.

lISeoul is Museumll Public Art Project tries to have public art re-perform its role of pursuing a
public value, a better life of citizen of Seoul. It’s trying to make Seoul where citizen, the owner
of the city can feel stability and intimacy, bringing fresh artistic imagination and humane

atmosphere to urban place and preserving the history and memory of dying place.

For the above we promise public art project.
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"Seoul is Museum; aims to “make Seoul itself a museum’. Its purposes are, in other words, to
fill it with fresh artistic imagination and humane atmosphere, and to make Seoul a city where
citizens can feel stability and intimacy. Declared by the mayor of Seoul Park Won Soon and the
head of Public Art Advisory Group An Kyu Chul, iSeoul is Museuml is bringing fresh artistic

imagination and humane atmosphere into Seoul for the better life of its citizen.

Promise of Public Art Project "Seoul is Museum;,
-Public Art is owned by citizen.
It considers citizens of Seoul by priority.
-Public Art is for citizen'’s life.
It intervenes as little as need be in a careful and moderate way.
-Public Art Cherishes space and source.
Itintervenes where it's essential as little as need be in a careful and moderate way.
-Public Art does not conceal the problem of city or embellish its surface.
It discovers city’s problem and improves it.
-Public Art does not exist forever but changes alongside city.

It's variable and temporary but includes meaning and value of the age.
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Art on Road Found by Citizen

Title: 2017 Art on Road Found by Citizen, Public Art Citizen Excavation Team
Time: 2017.03.31 - 08.30

Working period of the excavation team: 2017.03.31 - 08.30

Citizen Excavation Team

Group 1: ECO / Public art works that have their voices or not

Group 2: The Fringe / Harmony between public art and surrounding environment
Group 3: Magpie / Comparison of good and bad cases through various mediums
Group 4: Reborn Excavation Team / Re-Born of public art

Group 5: The Moving Ten Bones / Look for connectivity between audience and writer
Group 6: Village and Heart / Investigation of alternative of Heart Project

Group 7: L.TIME. YOU / Seoul that | want to remember

Group 8: Energizer / Urban public art changing perception, prejudice, and feeling of people: joy,
experience, and intimacy

Group 9: Smile Play / Playing stopped place

Group 10: Eyesore / Visual analysis of public art

Group 11: The Bully / Introducing public art in my village
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The art on road found by citizen is

Public Art Excavation Team consisting of over 100 citizens and 11 curators investigated beautiful
public arts in Seoul that we have missed, exploring all over Seoul for three months (2017.05-
08). 11 excavation teams proceeded with varied programs of investigating meaningful public
artworks and activities, while sharply finding out problems that hinder urban environment.

<Art on Road Found by Citizen> Public Art Excavation Team was a good chance to listen to
variety of opinions on public art policy. Public art excavation team whose members are from
different age groups and fields excavated various public artworks in view of citizen, not expert.

11 curators who led each group made new different views by working together with the teams.
With the thought that public art in Seoul is the public property including citizen and everything
around it, they all say that we have to reject those works only following the trend, and to produce
more works that citizen, owner of public art, can understand and take part in.

On 8th July, 2017 in Seoul City Hall, the performance presentation was held to sum up the activities

of 11 groups and to introduce Public Art Map made by citizen excavation team. The map will make

more opened visual environment and stories for different citizens who lead the life in Seoul.
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Art on Road Found by Citizen, Public Art Citizen Excavation Team
Group 1 ECO: Public art works that have their voices or not

Based on consideration of the present public art in our country, we found works which voice
themselves in the city. We explored ‘Gyungui Railroad Book Street’ which includes the question
of ‘what kind of space makes place remembered?’, ‘lmagination Village in the Seoul Children’s

Grand Park’ where public artworks do not just stay as ‘duty’ or ‘decoration’ but establish
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contact, and ‘Yunseul, Malli-dong Lighting Seoul’ where there is consideration on place, time

and context of the work.

Group 2: Visual / Harmony between public art and surrounding environment

Public artworks we found on road may seem to be alienated, daily, or vague. By concentrating
solely on ‘my interest and personality’ and thinking outside the box, however, we could find and
feel those we had missed. Likewise, people may feel different from what we felt with the works
we excavated. But we hope people could freely enjoy works in the city by thinking outside the

box so that there could be more public artworks in Seoul.

Group 3: Magpie / Comparison of good and bad cases through various mediums

We chose to do comparison because we can compare and analyze various public art in one
area, do activity that can revalue and develop the Cheongkye Stream, and have time to look
back to it. On the first day, we investigated public art in Cheongkye Stream and Ulji road, and
explored Cheongkye Stream and Jongro on the second day. We lastly investigated how a work

harmonizes with the night environment of the same place.

Group 4: Reborn Excavation Team / Re-Born of public art

Regeneration is now a big issue in cities all over the world. Citizens want the space for
enjoying cultural arts, and much emphasis is placed on the value and the importance of urban
development and regeneration business through cultural arts. So what is the role of public art
in regeneration? Why is public art necessary in city and regional generation? The group four
explored places all over Seoul where regenerated places became spaces with new functions

by people and where people are making new values.

Group 5: The Moving Ten Bones / Look for connectivity between audience and writer
Who is the owner of the city we live? City is a direct space of life that was made by citizens
gathering. To make city shared as a space for citizen, spontaneous intervention in surrounding

environment is needed.

Group 6: Village and Heart / Investigation of alternative of Heart Project

Public art meets village — public art inside popular community space of the village
remembers the history of the residents. It's slow but keeps changing by residents. Public art
meets village — when we discover public art inside the community space that only locals know,
our hearts flutter just like we visit a good restaurant. Public art is recording fresh stories of the

residents and growing alongside them.

Group 7: L.TIME. YOU / Seoul that | want to remember
Remembering those memories we have forgotten, group members found historical tracks

and events, living places, and individual memories. Beginning at Donuimun site, we faced
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historical tracks at Memorial Tower, Jeon Tae-il Bridge, Eunpyeong Dulle-gil and so on. We also
discovered another meaning by watching today where we are living in the places like Sungsu-
dong, Hongje-dong, Huihyeon-dong, Namsan Mountain, Myoung dong, and memorial park.
The exploration route of the villages where old memories are left was made after the activity,
and we made some works in form of postcard to share our memories together. The journey of
meeting memories in Seoul, a complex city was romantic but gloomy. It was a thankful time as

we could remember one piece of Seoul which wants to be remembered.

Group 8: Energizer / Urban public art changing perception, prejudice, and feeling of people:
joy, experience, and intimacy

Group 8 started from the keyword ‘change’. We see there needs change in public arts that
sometime are annoying and inconvenient, that we ignore, and that are hard to be appreciated
and enjoyed. With the hope that those works could be developed and change our perception,
prejudice, and feeling, and be energizer, we decided our presentation topic. We tried to discover
works in place where we recognized it as a daily space, stopping area we pass through when
commuting, or space between landmarks of the city. We explored Naksan Park and Maronie
Park, and Art Park of the Sejong Center of the Performing Arts where we thought to be small
parks and rest areas in the city, as well as Jeongdong-gil, Ehwa village and Sungsu-dong,
sharing places for residents and visitors. We are going to introduce works that give joy and

change our perceptions by melting into our life through video.

Group 9: Smile Play / Playing stopped place

With the recognition of the limitation of traditional public art following the past such as wall
painting or memorial artifacts, group 9 investigated the figure of the present public art and
focused on ‘space-mediated activity-oriented public art’ as part of sustainable regeneration of

space and area.

Group 10: Eyesore / Visual analysis of public art

In view of citizen, we tried to select public art that is ‘nuisances’ among numerous public
artworks in Seoul to explain why it looks improper to citizens, and lastly to suggest alternative
for it. Shoes tree was selected to be a nuisance as it’s still impossible to communicate
with citizen. So the artifact around Maronie Park is, as it's threatening the safety of citizen
regardless of the context of space. And we chose Culture assets in Seochon for the last

because it's neglected administratively.

Group 11: The Bully / Introducing public art in my village

Not only actual places but also invisible factors like personal memory about a place make
city and region. The memories and traces of people who have lived there have the potential to
organize the region and create new stories. We ask those who have lived in each area for a long

time to introduce ‘their villages’ and recall their memories of the space by exploration.
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#here_us

Writer: Kim Kihyeon / representative of Design Methods
Place: Eoullim Square, Dongdaemoon Design Plaza
Time: 2017.08 - 2018.08

#here_us made by writer Kim Kihyeon, one prgram of ‘Seoul is Museum’ project, is the first
prize work in the contest ‘The Only Place, The Only Work’. It is a work of a high-gloss mirror
that comprehends the landscape of famous tourist attractions in Seoul.

The writer focused on modern people’s behavior that they acquire or share the information
in social media. #(Hashtag) written in the head of the title is a sign used when people search
for detailed content, place, or situation in tweeter or other social medias.

#here_us is a citizen participation platform that citizen posts the picture of one’s emotion or
happy daily life with the landscape of Seoul as background in social media, and people can find
the image of Seoul that is looking much happier when searching the keyword ‘Seoul’ in social
media.

# HERE_US is displayed by traveling around Seoul, using a convex mirror with a wide-angle
view of a place. When we stand in front of the work, we feel like we are watching a selfie
owing to the background behind us. We can enjoy different surrounding landscapes at once as

the work consists of three poles with different angle and size.
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The Only Place, the Only Work

Title: The Only Place, the Only Work — What if we leave the only work in my life in one place in Seoul.
Proposal: 2016.10 — 2016.11

Project Selected by: Survey on the citizen preference of ‘Seoul is Museum’ International Conference

on November, 2016

Public Art is an important means to expand empty space for citizen and to change the dreary
urban environment into the environment that is worth to live. Through ‘The Only Place, the Only
Work’, iSeoul is Museumil changes the public art of Seoul together with artists and improves
Seoul’s environment effectively.

22 established authors in art, architecture, design, landscape, photography and video game
gave a hope for public art of Seoul through ‘The Only Place, the Only Work'. In changing the
dreary urban environment into an environment that is worth to live, expanding space for citizen
and doing pubic art together with citizen, authors displayed creative interpretations in sketch
works and these 22 creative proposals acted as stimuluses to arouse new arguments on
public art of Seoul.

It will be used as a basis for designing tomorrow of Seoul by gathering more ideas through
various public offerings, starting with the first show in the “Seoul is Museum” International

Conference last year.
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Seoullo Media Canvas

Title: Seoullo Media Canvas Opening Exhibition

Time: 2017.09.21 - 2017.12.20

Place: the front and top surface of Woori Bank Joonglim Branch, Malli-dong Square
(Mallijae-ro 215, Jung-gu, Seoul)

Opening ceremony: 2017.09.21

Writers

Professional writers: Kam kira X Kim Hyungkyu, Kim Sejin, SMSM, Shin Seungbaek - Kim
Yonghum, Jung Yeondu

Citizen writers: Lee Esther, Song Sungjin, Kim Ahrum, Kim doyoung — Choi Mikyung, Kong
Hyunsik — Seo Bumcheol

Citizen writers selected in 2016 Story Competition: Lee Yoonkyeong, Yoon Nara, Yoon

Sungdeok

‘Seoullo Media Canvas' is a media platform next to ‘Seoullo 7017’, displaying media art of
professional writers and video works of citizens. Moreover, it also enriches the city by energizing
the city of Seoul by running various programs that allow citizens who visit 'Seoullo’ to participate.

‘Seoullo Media canvas' is an art space where artworks which can be enjoyed and empathized
by citizens such as media art and video content consisting of digital light are displayed. It thus

expands public art space and makes it a sharable artistic place through meaningful art activities.
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Public Art Project ‘Today’ Voice of Citizen
Public art project ‘Today’, a today-themed work selected in the contest and the citizen vote, is
a public art project displaying on the pedestal of Seoul Plaza. Every Seoul citizens can select

creative and touching works by themselves.

Voice of Citizen

Writer: Kim Seungyoung

Title: Voice of Citizen

Time: 2017.07 - 2017.12

Place: Seoul City Hall Seoul Plaza
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Voice of citizens passing through Seoul Plaza is used in the work ‘Voice of Citizen’. As writer
hopes, the work aims to make thoughts of people living in this age respected and harmonized
peacefully. We can have a unique art experience of hearing citizens voice resonating in the
square together with sounds of Seoul.

<Voice of Citizen> was one of the three nominated works that were selected through contest.
And through the citizen vote (3.20-4.14, 5,951 participants), it was finally selected by gaining
48.7% of the whole vote.

It's a tower made of over 200 bronze speakers with a height of 2.5 meters. <Voice of Citizen>
whose shape looks like an old speaker that has been used since 70s and 80s is made in four
sides like a brick.

The work has a special point that every citizen can participate in the process of completing
the work. Voice recorded in the microphone in front of the tower will seep from the speakers in
the tower, mixed with various background sounds. People can also appreciate it by following
new sounds around the work as a sound changes according where they are.

<Voice of Citizen>, a tower made of old speakers that people had used for a long time, shows
that the real owner of Seoul Plaza is the various voices of Citizens of Seoul living today. Various

voices of hopes and opinions collected by citizen's participation are reproduced harmoniously

with everyday sounds into pleasant and peaceful sound, and resonate in the plaza.
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Yunseul / Malli-dong Lighting Seoul

Writer: SoA (Kang Ye-lin, Lee Jaewon, Lee Qihoon)
Title: Yunseul / Malli-dong Lighting Seoul
Production date: 2017

Time: 2016.09 - 2017.05

The word Yunseul is a pure Korean word which means a ripple shone by sunlight or moonlight.
<Yunseul>, which is shaped like a large optical lens with a width of 25 meters, has a hollow space
4m deep from the ground, allowing viewers to enter into the work and experience it.

It is featured with a louver made of super mirror material in the ceiling. Through this louver light is
projected into the interior space, making a unique effect of gentle waves.

Beyond watching with the eyes, audiences have an ‘experience of the space’ by entering inside
the work, watching and appreciating it. The work, which is a unique platform that experience itself
becomes a work, does various art programs inside itself. It displays every audience’s behavior,
such as resting and doing creative and cultural activities on the roof or in the empty space.

'Yunseul’ reflects cityscapes and things happening in the works in various shapes, and they
are shown to outside the city. It also draws the city into the interior of the work, creating a space

experience where the city's landscape blends with the occupiers.
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University-affiliated Public Art Project
Business name: University-affiliated Public Art Project

Time: 2017.02 - 2017.11

Participating universities: Kookmin University, Seoul National University of Science and
Technology, Seoul National University, Sungshin Women'’s University, Sookmyung Women'’s

University, Chugye Unvieristy of Arts, and Korean National University of Arts

Over 70 students from the faulty of arts from seven universities participated in ‘University-
affiliated Public Art Project’. Each university made one team of a professor and students, doing
various explorations on each subjects. We could find creative ideas of students in this public
art project.

They intervened each area around each universities and made thoughtful discussions
through finding out questions and doing art activities and work productions. Fresh and creative
proposals of college students participating in the project have become very interesting
examples to look at the fresh aspects of public art in context with local history and social
specificity.

Seven projects that have started since April are doing exhibitions at art points of each
universities from September to October of 2017. (Kukmin University: Jeongneung Biennale,
Seoul National University of Science and Technology: POP UP, Seoul National University: 52-
2dong room101, Sungshin Women'’s University: Make Fun of, Sukmyung Women's University:
Love U connections, Chukye University of Arts: Bukahhyeon Pulic Moving Project, Korean

National University of Arts: Main Room TV)
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Public X Public

Festival name: Public Art Festival ‘Public X Public’

Place: the center of Gwanghwamoon and northern square

Time: 2017.09.15(Fri.) — 09.16(Sat.), 10:00 - 18:00

Participants: public art writers (around 80), participating citizens (around 260), citizens and etc.

Programs: Book bench and chalk art drawing, public art artifacts and etc.

Public art festival ‘Public X Public’ where citizen and writer can experience and enjoy together
aims to increase citizen’s chance to share culture and bring artistic spirits all over the urban
environment by artists.

<Book Bench> is a program where public art writers do painting on the book bench in the
middle of Gwanghwamoon Square. In return for citizens’ positive responses, the festival was
held for the second time. <Book bench>, whose number increased from 10 in last year to 30 this
year, is motivated by books to arouse interest in reading books and to make a relation between
citizen and public art.

<Chalk Art>, as one kind of public art, covered Gwanghwamoon Square with the colors for
two days from 15th to 16th of September together with citizens and over 50 public art writers,
using chalks to draw paintings in walls and floors. In <Chalk Art>, there participated a lot of

writers selected in the contest, as well as Hong Wonpyo, Kim Jihee, Kwon Youngjin, Kim Hanaya,
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including Kang Youngmin who is well known for <Sleeping Heart>. Citizens participate voluntarily
in field drawing, and they had the opportunity to experience and enjoy public art by drawing in the
floor of the square and coloring it.
The completed <Book Bench> will de displayed in Seoul History Museum, library and so on, and we
will be able to watch the video of chalk art in <Seoullo Media Canvas> in Seoullo Malli-dong Square.
The completed <Book Bench> will de displayed in Seoul History Museum, library and so on, and we

will be able to watch the video of chalk art in <Seoullo Media Canvas> in Seoullo Malli-dong Square.
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Art Paving

Title: Public art festival ‘Public X Public’ Art paving
Time: 2017.07 - 12

Place: ten points in Donuimun Museum Village

As one of the ‘Seoul is Museum'’ Project, Public art festival ‘Public X Public’ Art Paving was
installed in Donuimun Museum Village. Art paving made ‘Museum at feet’ where every road we
take becomes museum.

Art Paving is a public art project made to let citizens watch, feel, and enjoy by walking around the
artistic pavement. This time, writer tried a concept of ‘Life History Museum’, using basic building
materials and other various materials that the residents has used before in transparent resin cube.

When darkness falls into the village, the museum village is lit by streetlights and resin block
light creating fascinating atmosphere in the village. Moreover, we can have fun by reading titles
of 10 works that are written in Morse code.

Moreover, we can have fun by reading titles of 10 works that are written in Morse code.
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Seoul Art Station
Title: 2017 Seoul Art Station

Theme: Connected Body and the Specific Places

Bus Stop Project
Time: 2017.09.02(Sat.) - 10.31(Tue.)

Place: 150 bus stops in Seoul

Ui LRT Project
Time: six months from 2017.09.02(Sat.)
Place: Ui LRT station (Bomun, Sungshin Women'’s University, Jeongneung, Solsaem, and

Bukhansan Ui stations)

‘Seoul Art station’ is a public artworks exhibition that citizens encounter artworks in bus stops
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or subway stations and experience new artistic city. Seoul Art Station doesn't try to fill the city
with images but to make itself a living art museum through visual arts so that it gives value to
the place where past, present and future coexist.

In 2016, over 80 works and museum ad posters, which are collections and exhibits of art
galleries in Seoul as well as major works of contemporary artists working actively in Korea were
displayed in advertising boards in Seoul Station, Express Bus Terminal, and taxi stops in Jung-
gu to spread the flavor of culture and art.

And in the exhibition of 2017, with the theme of ‘Connected Body and The Specific Places’,
Posters and installation works were displayed in bus stops and Ui LRT stations which are not in
the center but in the secluded areas of Seoul.

These are works that interpret the meaning of space of Seoul in view of the young, and the
result of sociocultural interpretation of one’s experience in the area or of regionality and
placeness. Especially <SET v9; Pattern>, an installation work displayed in Ui LRT transfer point
in Sungshin Womer’s University station, is an experiment on publicness of design by the writer

Kim Youngna.
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