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Greeting

Hello. | am PARK Won Soon, the mayor of Seoul Metropolitan Government.
I would like to thank you for participating in the first SEOUL IS MUSEUM International Conference.

The city of Seoul launches SEOUL IS MUSEUM public art project this year in order to pursue public value of beautiful life
of its people, embrace artistic imagination and humanity in urban space, and to establish base for public art that the
citizens lead and enjoy.

SEOUL IS MUSEUM designates not just to arrange artworks in and around the city, but to create art for public by the
citizens participating and breathing in every space in the city. Thus, it is the aim and direction of the SEOUL IS MUSEUM
public art project to make the entire city a living museum.

SEOUL IS MUSEUM International Conference is an event to listen to the public’s hope and the citizens’ voice. Through
the international conference, we will be able to share the policy examples and knowledge of public art inside and
outside of Korea and the desirable direction for future progress, and to confirm a new discourse on public art.

Through the discourse, we would like to think about how all the citizens can enjoy and breathe together in the capital
of the Republic of Korea.

The breathe resides neither in a huge sculpture, nor in an expensive work of fine art. It should begin from “why
does Seoul need public art?” and “If so, what kind of public art can breathe with the citizens?” SEOQUL IS MUSEUM
International Conference begins from the very questions.

At the conference, | expect to confirm the present state of public art in Seoul, discuss the ways of art to change urban
life and space, to suggest and recommend public art that can be widely shared, and thus, to share various thoughts for
a better future of Seoul.

Again, | would like to thank speakers coming from far away, panels, and professionals in art and every field, artists
and citizens. The city of Seoul will lead in making a lively city through public art. | hope you to enjoy and participate in
various projects of Seoul.

Thank you.

December 2016

The Mayor of Seoul Metropolitan Government  PARK Won Soon

SEOUL IS MUSEUM
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Greeting

For SEOUL IS MUSEUM

The title of public art project of the city of Seoul is SEOUL IS MUSEUM. Of course, many would not agree with this. Yes,
Seoul is not a museum. In the past century of industrialization and urbanization, Seoul was a field for rapidly changing
lives, but not a museum where we sustain the community’s memory, express spirit of the time, and meditate outside of
everyday life through art.

In the course of rapid development and redevelopment, Seoul became a metropolitan city among great cities in OECD
countries, which has the highest population and the most rapidly transforms. Although there have been efforts to
improve environment by installing artworks in public space through the Building Artwork Policy, its impact was not
enough to radically change the urban environment of Seoul, but rather engendered counter-effects.

Today approximately 300 artworks enter to Seoul as Building Artwork every year, but the citizens are not interested in
them and major artists disregard the field where brokers and some artists dominate. However, for the very reason, the
slogan SEOUL IS MUSEUM can be a meaningful statement. It implies a hope to make Seoul a museum. It is a promise
to transform the beloved and proud city of Seoul through public art.

Having discussed the public art project in advisory meetings for 6 months, we are well aware of the fact that this task
is not easy and anything cannot be changed so easily. We would like to start to discuss a new possibility of public
art with participation of more citizens and more artists. The International Conference will be held in order to examine
problems and limitations of the present public art and explore alternatives to change conventional practices.

| deeply appreciate speakers from Korea and all over the world and all interested parties of the city of Seoul, and also
the public art citizen investigators who worked for 6 months, Art Plan in urban manufacturing area, and citizens, artists,
designers, and architects participating in Just One Place, My One & Only Work. | hope that this conference will allow us
to dream an impossible dream of SEOUL IS MUSEUM.

Thank you.

December 2016

The Head of Seoul Urban Art Project Advisory Committee - Ahin, Kyu-chul

SEOUL IS MUSEUM
International Conferencel 07
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Public Art Programs Manager of Americans for the Arts
THEZ|AF EAl= 0|20z dee| 330|& T2 174 OfL|X{O|C} 2tAH|FALL D ME Lelkoh 2

[ =
A R0| A Lot bt UCH EAl= HAR THSr| o2 A7 Sfufof M AArER|E ZQUTH.
Patricia Walsh is the Public Art Programs Manager in the Americans for the Arts. She has worked for several
city governments, including the city of Las Vegas and the city of San Jose. She received MA degree in Arts

Administration at Boston University.

st 8|22 3 _Hella Hernberg / M2t= (Finland)
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Art that Enriches the City
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Hella Hernberg is an architect and designer specialized in creative use of scarce resources and participatory
design of the built environment. She is also the director of Urban Dream Management. She received her MA
degree in Architect (MSc) at Helsinki University of Technology and is now a PhD candidate in Department of
Design at Aalto University.

X AEIJH= 20{_Justin Garrett Moore / 0|2(U.S.A)
58 ZTTCOIXIQI YIS A2 E
Executive Director of NYC Public Design Commission
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Justin Garrett Moore is an urban designer and the executive director of the New York City Public Design
Commission. He is also cofounder of Urban Patch, which aims to make American inner city better. He received
dual degree of Master of Architecture and Master of Science in Architecture and Urban Design at Columbia
University.
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Director of the Cooperative Business Division, Seoul Design Foundation
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He works as a programer of Public Art and now the Director of the Cooperative Business Division at Seoul
Design Foundation and a member of Public Art Committee of the city of Seoul. He also translated Malcom Miles’
Art, Space and the City in 2000 and wrote Why Public Art in 2006. He was the head of steering group of City
Gallery, a Public Art project of Seoul, and after the initiation of Seoul Design Foundation in 2009, participated in
the planning and operating of DDP.
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Z|EHGF_Choi Tae man / tistal=(Republic of Korea)
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Professor, Department of Fine Arts, Kookmin University
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He graduated Painting, School of the Arts at Seoul National University and is a professor at the School of Fine
Arts, College of Art, Kookmin University. He is an active art critic, art historian, and curator, and worked as an art
director of Changwon Sculpture Biennale 2014. Now, he is the vice-president of Association of Korean Modern

&Contemporary Art History, an operating member of Kim Chong Yung Museum, and an operating member of
Busan Biennale Organizing Committee.

2ZMOot_KIM Seon-Ah / tistal=(Republic of Korea)
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CEO of studio SAK inc.
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She graduated from the Department of Architecture at Han-yang University and the School of Architecture
at Venice University, Italy. She worked as a member of the Seoul Urban Architecture Joint Committee, and is
a public architect of the city of Seoul, a member of Seoul Urban Park Examining Board, a director of Korean
Institute of Urban Planners, and a director of Korean Institute of Architects. She directed the exhibition of Yeosu
Expo 2010 and planned the regeneration project of Nakwon Market and Donhwa Moon in Seoul.

e !

ZZ4%l_Zoh Kyung Jin / tifstgi=(Republic of Korea)
MSTHEED SHCste A
Professor of Landscape Architecture Seoul National University
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He received BA in Landscape Architecture and MA in Environmental Landscape Architecture at Seoul National
University, and Ph.D. at Pennsylvania University, the U.S. He was elected with Dong Sim Won at the Seoul Forest
Contest and handled the planning of the Seoul Botanic Park, which will open in 2018. Now he is working as the
representative of the Citizen Forum of Yong-san Park.
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With the opportunity of Art in A City in England in 1967 and Art in Public Places Program of NEA in the U.S., the world began
to consider public art as a part of art and administration. Keeping up with this, artists has led the development of public art,
by various attitudes, perspectives, and attempts in creation, planning, and critique. Although having different motivation and
contexts, Seoul opened the era of ‘sculpture in public space,” when the Committee of Sculpture of Deceased Patriots set to
work and established the statue of the general Lee Sun-shin at Gwanghwamun Gate in 1968.

When public art expanded and developed into concepts and forms of art in public space, art as public space, and art in public
interest in the West, we experienced statues, embellishment in architecture, public art in urban development, and city gallery
in turn. All of them are based on cultural progress, which interprets the space as a place, the artist as creating a space to stay,
not an artwork, and the citizen as an active user, not a passive audience.

Public art of the city of Seoul evaluates the limitation of city gallery, in which administrative aim proceeds its artistic
motivation, as the version 1.0 of public art, and unfolds the version 2.0 of public art project SEOUL IS MUSEUM, which
transforms showing art into experiencing art and urban planning into urban regeneration through public art.

Its point is a cultural realization “to change power into a form, energy into culture, a dead object into live symbol, biological
imitation into social creation.” (By Lewis Mumford, The City in History)
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The revitalization of Cheonggyecheon, starting on July 1st, 2003, was completed and opened on October 1st, 2005. According
to the press, Cheonggyecheon received attention and love by so many people to the extent that 6,270,000 people visited it
during a month.

The accumulated number of visitors until 2015, the 10th anniversary of Cheonggyecheon, is around 1,00,006,000, and as
such, the number designates success of the urban regeneration project. However, some people claim that Cheonggyecheon is
not an ecological river, but ‘a lying fountain’ and ‘a huge fish tank,” due to a lack of full consideration of the citizens’ opinions
and the result-driven merit system.

It is obvious that the project resolved a safety problem of a highway, which was once the symbol of modernization, but now
obsolete, and restored at least in part the natural environment in the city by enhancing the urban landscape and providing
waterfront space.

Also, it improved the air environment around the river and resulted in increase in the price of the land nearby due to the
revitalization of the downtown. However, there are some problems that it ignored ecological environment and restoration of
history and brought about high population density of its neighborhood. Most of all, the project left a mission to re-think about
Cheonggyecheon as its hasty revitalization obfuscated the river’s identity and deprived of an opportunity to restore it for a
duration long enough.

Today urban public art is not attributed only to artists. As awareness on public art has grew since the mid-20th century, public
art appeared in forms of art in architecture, art in public space, or art in urban planning. Despite its objective of ‘publicity,’
public art sometimes produces negative results of privatization of public art, for example an artwork that should be in a
museum was moved to urban space or a famous artist’s work was installed regardless of the city’s identity or regional
contexts. When public art filling the city with spectacle becomes popular, the citizens, who are actual consumers of public art,
may only remain as the audience, public art may be alienated from life only as a background in photographs, and moreover, it
can be enlightening and oppressive regarding art.

The presentation will cast a question that public art engaged in the revitalization of Cheonggyecheon is not free from these
problems and suggest a possibility of public art in Cheonggyecheon, on which Collaborative Governance can be realized.
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Urban Regeneration and Public Art
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Urban Renaissance in Korea aims to improve the comfort of environment and the real estate value by improving material
environment of living space and to vitalize regions by incorporating social and economic domains. Its main value is publicity.
In the notion of publicity, meanings, such as “region,” “citizens,” “all or community,” “history,” and “culture,” reside in direct
relation to the place of renaissance.

On the contrary, while urban management methods before the renaissance also aimed for publicity and implied such
meanings above, it was intended as abstract agenda with indirect, comprehensive meanings, not a direct relationship. Due to
the nature of a city, people pursue their own principles and values in terms of social and political aspects regardless of their
results. In the relationship between a city and art, publicity has been always pursued.

Therefore, in order to discuss the relationship between urban renaissance and public art, we need to focus on the current
methods different from the previous ones and examine the process and results of direct relationship between the city and art.
In the realm of art, the artistic activities, which are based on publicity and go beyond an artist’s inner world, are not today’s
phenomenon, but started with history of art, or that of the arts. It is why I'd like to examine the publicity of art in the paradigm
of urban renaissance and open a discussion on sustainability of relationship between the city and public art in order to know
its possible value and settlement.
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Urban public space, such as plaza, streets, and parks, is where one can feel the unique atmosphere of the city and experience
its energy. In public space, public art is a tool to make the city’s expressions, vitalize it, and offer an identity to the city. Urban
public art reveals the city’s cultural elegance and expresses the community’s shared values. Public art bestows charm to
public space or delivers stories related to the space. Recently, public art serves as a method to activate run-down public space
and improve regional activation. The way of developing public art became multiple, for example, use of digital media or pop-
up. Public art can be used as a resource for cultural tourism by enhancing the awareness of the space, and in a long term can
improve the value of the area.

Public art is a base where mutual perception is available through meetings and conversations with other people. As a platform
of communication and sharing, what kind of value should public art in public space aim for ? The first condition is site-
specificity. Public art should aim for a relational aesthetics breathing with the space, not an art outside. The second one is to
secure publicity. Public art should not represent the private interest under the name of publicity, but contain values and issues
shared by the contemporary urban communities. The third one is sustainability of artworks. Public art answering to trend does
not last long. If the trend changes and interest in it diminishes, the value of such public art declines. We need to consider not
only temporal sustainability but also that of management.

This presentation will discuss public art in public spaces of Seoul in terms of placeality, publicity, and sustainability. The areas
in discussion are Seoul Forest, Kyung-eui sun Forest, Coex Plaza, and Gang-nam boulevard. First of all, Seoul Forest has
various public art works. They are made according to different projects and plans. Sculpture Garden is where a collection of
museum is installed. However, the works lack consideration of their sites. A rearrangement of the works is needed in order to
enhance the area’s experience and value. Secondly, there are many artworks made by many agencies in Kyung-eui sun Forest.
Works located in Kyung-eui Book Street, Tang Tang Street, etc, try to deliver characteristics of the sites. However, 4 pieces
that were recently installed near Gong-duk station do neither fit to the area nor share any meaning or story with citizens. Third
one is Gang-nam Style statue in Coex, Samsung station. The project was made for marketing of the area, but only engendered
disputes. | will discuss the place rights of citizens and sustainability of the work, while examining reactions of citizens and the
media. Fourth one is the media pole in Gang-nam boulevard. As a part of the Design Seoul Street Project, the media pole was
installed as infrastructure to exhibit media art and information. It has engendered many problems regarding its operation and
management since its installation in 2009. It was once utilized as infrastructure for multi-media exhibition, but now it became
useless. | will discuss the four examples and provide the direction and condition of desirable public art.
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Introduction

Public art has a unique attribute to be a platform for civic dialogue, social change, economic impact and providing an artistic
experience for a community. During this presentation | will focus on how public art can enact social change by discussing
implementation structures and project examples. | will review some of the current societal challenges and issues facing the
public art field throughout the United States of America (USA).

United States and Social Issues

The presentation will begin with an overview of the population and geographic spread of the USA and provide general
information on some of the social issues facing the nation. | will show how dispersed the populations is across the country
and how social issues, including politics and economics impact the changes in demographics over time. The goal of the USA
overview is to provide context for the audience as we move through the focus of the presentation.

Public Art and Americans for the Arts

Moving forward, | will provide some context of the arts in USA and how Americans for the Arts (AFTA) supports the growth of
national, state and local movements. Specifically, | will introduce my role at AFTA and the work | do to lead the public art field
across the country.

The Social Issues of Public Art

Public art itself and the policies and structures that support it are not without their own challenges and social issues. In
this section, | will spend time reviewing some of the outlining challenges and opportunities that public art can provide for
a community. Some of the issues presented will include cultural and racial equity, artists’ rights and the interchange of
temporary versus permeant public art. Project examples will be provide for each of the social issues presented.

Public Art Policies and Structures with Project Examples

The remainder, and majority of the presentation will focus on how public art is implemented with examples of projects and
policies that support artists impacting communities around the country. | will provide context for how these policies create
positive change and when certain policies may be more appropriate for particular social issues. To connect with the overall
theme of the conference the policies examples will be based on work done in largely populated areas and cities in the USA.
Specifically, the policies we will discuss are public and private percent-for-art, philanthropic foundational work, non-profit and
community/artist-initiated projects and private funding of public artworks. Each of these policy structures will be presented
with up to two examples depicting potential outcomes.

Conclusion
During the conclusion | will sum up the main points of the presentation and provide some thoughts on the future of public art
and the role it can play to engender change in the USA.
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<The Letter from Malli-dong> video presentation
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SEQUL IS MUSEUM project invited citizens’ story about Malli-dong (present Junglim-dong), the main targeted area in the
context of the project of 2017 and the construction of Junglim-dong Park. We selected three works, which excavated the
lively voice of citizens breathing and living in the region and tried to remember the region’s history that is vanishing due to
development. The works are presented in a form of video.
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Public Art in the World

TAIE SREA MEE Oz
Art that Enriches the City
BB} S| 2H| 2T (ofgt £2! OfLIX|HE CJE)

Hella Hernberg (Director of Urban Dream
Management)
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Examples of Public Art Led by
People in Helsinki

MHOY (cixtel 1% AlA(Oll2) 35 MR
Seo Jungae (Co-founder, Design Group AAA)
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Planning & Designing Public Art &
Public Life for Urban Communities

Ll

T AEI IS B0 (58 ZZOIXIQ! 93| ALR23)

Justin Garrett Moore (AICP, Executive Director,
NYC Public Design Commission)
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Examples of Public Art Led by People in Helsinki

X’H0ol_Seo Jungae / ti3t2I= (Republic of Korea)

CIXfol 18 AAA(OHI2)
Co-founder, design group AAA
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What are conditions for a happy life? Finland is introduced as a country advanced in welfare system and education and in a
higher rank in gender equality, governmental integrity quotient, and freedom of press. It is also selected in a higher rank in its
people’s happy index in the world based on many conditions for a happy life. The presentation will introduce new perspectives
and various examples of public art, specifically what kind of the arts the Helsinki people enjoy in the city, the capital of Finland.
Through the examples, | will explore what kind of role public art plays in the citizens’ life and how it leads to a happy life. In
addition, | will examine the ways that public art can create a prosperous city.

First of all, I will introduce activities of Helsinki people, the agents who actively make culture in the downtown. Festivals and
cultural events held in downtown usually take a top-down form of development led by public institutions or companies. On the
contrary, in Helsinki, many cultural events of various themes take a down-top form of development and the citizens become
the subject who makes a new form of downtown culture necessary for the citizens themselves. We can see the result when a
few people’s thought is transformed into an action through citizen-driven events and new examples of downtown culture, from
Helsinki Beyond Dreams, written by a Finnish designer, Hella Hernberg.

In addition, | will review what kind of efforts the city of Helsinki does in order to assist the active citizens’ cultural and artistic
activities. | will focus on the way of stimulating citizens’ participation and major events where publicity was emphasized, from
various design, cultural, and artistic events co-organized by the city and private organizations. The examples include: the
efforts of the Helsinki museum of art, HAM, to expand the publicity of art; a participatory public art examples where artists and
citizens cooperate; and participatory events that are held in various places in the city during the Helsinki Design Week, the
largest design event in Northern Europe. We can find considerate attempts to make it sure that every citizen, from a child to an
elderly person, can easily enjoy the arts.

Finally, I will look at the methods to find out public art in the citizens’ thoughts and lives. | will introduce the citizen’s rights and
how they can be realized in communities through the arts. People who live in Finland have a special rights: to collect fruits in
Finnish publicly-owned area, such as streets, parks, and forests. | will review examples of citizen-participatory art, which aims
to connect different groups that cannot be related before through new experiences and artists’ questions, and thus, allows
them to have a sense of belonging and proud. Public art in a city should be equal to everyone, as if everyone can pick up an
apple on the street. As such, if one individual’s life can be art, it is a citizen and his/her life expressed as art to enrich the city.
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Planning & Designing Public Art & Public Life for Urban Communities

X AElIJE B0{_Justin Garrett Moore / 0|2(U.S.A)
2 33O 23] AR2E

Executive Director of NYC Public Design Commission
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EA|IHo| 22 23t H 22l F2|00]ENYC(CreateNYC)E At3|Z & ZI0|Ct.

Public art is a powerful tool to activate public spaces, promote cultural and economic activities, and make places more
enjoyable, meaningful, and memorable for both local residents and visitors alike. The involvement of local communities,
diverse stakeholders and a responsibility to the public good in defining the scope and implementation of public artwork can
result in unique spatial and experienced conditions that contribute to the vitality and validity of urban spaces as a valued and
shared resource.

New York City has a long history of utilizing public art as an important part of its construction and definition. This has
ranged from traditional sculpture or visual art to incorporation of arts and cultural elements into public spaces, buildings
and infrastructures, and to the use of temporary installations and event programming. Through incorporating art and design
interventions to engage people and activate places across the city, New York has maintained its leadership as one of the
world's greatest cultural hubs and most desirable cities.

The presentation will highlight the role that public art and culture can have in the development of urban planning and design
for the city and its different contexts and communities. It will include examples from New York City's Percent for Art program,
the Brooklyn Cultural District, and a new citywide cultural plan initiative, CreateNYC.
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Just One Place and Just One
Work in My Life

<EHSHR THSHY> ZpRIoH S E
<Just One Place and Just One Work>
artist video presentation

<EAMNZEXY S30/2> LR
<Public Art in the Urban Manufacturing
Area> result presentation
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“If you get an opportunity to install only one work in one place in Seoul and it is the only work that you can leave in Seoul,
what would you do?”

Before beginning of SEOUL IS MUSEUM, 22 artists from art, design, architecture, landscape, photography, and video art
created hope for public art of Seoul. After the 10-week meditation on the difficult question from Seoul, the artists changed
their creative interpretations into sketches.

In transforming deserted urban environment into a livable one, making more empty spaces for citizens, and practicing public
art with citizens, Just One Place, My One & Only Work was a innovative suggestion as well as a stimulation for new discussion
on public art in Seoul. Public art seen not only from art but from every sector of art and culture was interpreted from
different perspectives and expressed in different ways. The artists’ suggestions full of imagination surpassed limitation of the
conventional ‘installation of an artwork’ and provided an opportunity to rethink the obsolete and typical concept of public art.

As the artists’ deep thoughts couldn’t be gathered in one sketch, we did individual interviews and showed their messages in
video screening and exhibition.

Starting with the International Conference of SEQUL IS MUSEUM, Just One Place, My One & Only Work will collect more
thoughts through various forms of contest and use them as the foundation in constructing the future of Seoul.
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When three lives meet, they become a world. Public Art in Urban Manufacturing Area aims to make a unique world where
three lives encounter through public art.

First life is that of people living in urban manufacturing area. Urban manufacturing area, such as Mullae, Uljiro, Seongsu,
Yongsan, etc, was the advance guard leading to prosperity of Seoul, the capital of South Korea, from the 1960s to the 1990s.
However, it declined because it didn’t adjust to rapid change in industrial environment and deindustrialization continued due
to import of cheap products from abroad. The glorious past became an antiquity like a faded photograph, but technicians,
engineers, and masters who made it possible still live in the area and keep their high-technique and experiences that can re-
embody the ideas.

Second life is that of artists. The concept of artist includes architects, painters, and designers, whose creative ideas do not
cease to challenge to cities and who, with incessant pondering and imagination, try to transform a part of the city through
public art.

Third life is that of professionals working near the realm of public art. Through decades of careers and experiences, they
generate more efficient ways of making a meeting point between the city and its people and expand the working area by
adding more experiences. If these experiences can meet engineers and masters of urban manufacturing area and artists
challenging the city and its people, there is no doubt that the encounter would draw a new landscape of public art.

Public Art in Urban Manufacturing Area is a project fusing the three lives in the city of Seoul. It is designed as a ‘process
public art’ in order to overcome the limitation of the preexisting form of public art contest, which the artist ponder, create, and
complete in his studio only by himself.

The project ran Urban Creation Lab, in which we could hear various people’s opinions until ideas develop into art plan
(operation plan), and finally, into an artwork in a real life. Urban Creation Lab was a form of Public charrette, which provides
an opportunity for various professionals and artists to discuss and ponder upon their ideas. Hence, Urban Creation Lab was
not an examination to judge and criticize, but it experimented and examined many possible problems, to minimize a future
occurrence that a public art work is ignored by the people.

Since last July, Public Art in Urban Manufacturing Area received 110 ideas and selected 28 art plans through Urban Creation
Lab 1 and 2 and evaluations. The final art plan selected through Urban Creation Lab 3 and the final evaluation will be
installed or executed in the urban manufacturing areas. We will try to introduce other art plans to the city of Seoul and related
institutions, companies, and organizations through exhibitions and open promotions next year, in order to realize the plans with
funding.
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Seoul is (Public) Museum Panel
Discussion
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Moderator : Yang, Hyun Mee(Professor,
Department of Culture & Arts Management)
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Subject 1. To Whom does a work in
public space belong?
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Subject 2. How Should Art Intervene in
urban Space?
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Panel Discussion
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Subject 1. To Whom does a work in public space belong?

A 2. ofl=0] =A[S2Hof| o ZAH| JHBHOF St=2t?
Subject 2. How Should Art Intervene in urban Space?

Zhg : 2%i0]_Yang, Hyun Mee / cii$tgl =2 (Republic of Korea)
dYoisty Zetos Pt

Professor, Department of Culture &Arts Management

RO A

MEEEA 2ot 2ol 9y

Senior Reseacher, Korea Culture &Tourism Policy Institute
Director-General, Culture &Plannig Bureau Seoul Metorpolitan Government

o1& _Ahn Kyu chul / tistg1=(Republic of Korea)

SSOIEX2HE

The Head of Seoul Urban Art Project Advisory Committee

OS2 SO A|2|=(2015), SIO|EZRM Q1T (2014), Z3H| AL
(2012) & =LA TA|

Moic) A, #SEVI2E FY0|&stn £

Several Solo- and Group exhibitions including MMCA Hyundai Motors 2015, Hite Collection 2014
and Gwangju Biennial 2012.

Studied sculpture at Seoul National University and Akademie der Bildende Kuenste Stuttgart

IHE2|A} #lA|_Patricia Walsh / 0j2(u.s.A)
O|20l2E 22018 T2 I3 UjL|X

Public Art Programs Manager of Americans for the Arts

THEZ|AF EAl= D|=0setel 330|a T2 24 0L X{O|Ct, StAH|DARL MHDNE Zafot B2
AP R0| A Lot Bt UCH BAl= HAH THSr| o= A7 Stutof M AAMSRIE UL

Patricia Walsh is the Public Art Programs Manager in the Americans for the Arts. She has worked for several
city governments, including the city of Las Vegas and the city of San Jose. She received MA degree in Arts
Administration at Boston University.

XHAEl 2 20]_Justin Garrett Moore / 0|2(U.S.A)

L8 ZRCIXIRl 9IS AR

Executive Director of NYC Public Design Commission

MAEI O R20i= ZA| CIXIO|HO|R F8A| SBLIXRIFEA Q| AFRZHO|CH ot O|= EA| JHMS
SHE St offt IiX|Q| ZS-HRXI0ICE HHH|Of Cisto] A= T A| TRl Shufof| A Hxatat ks

oco=2H of St

O[S MASIRIS UL

Justin Garrett Moore is an urban designer and the executive director of the New York City Public Design
Commission. He is also cofounder of Urban Patch, which aims to make American inner city better. He received
dual degree of Master of Architecture and Master of Science in Architecture and Urban Design at Columbia
University.
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Uzt §|EW| 23 _Hella Hernberg / T2t= (Finland)
oft =2 LI X|HE C|2Ef
Art that Enriches the City

et S|EHIZ 0= 3|73 AHe FoH A8 3 £HE| Fo LIXRIS TR R dt= HHII0It
CIXto[Lfo|Ct. ot ofgh E3f DHLIX|HES| THE{0|7| & oLt E7| B3 =2 X| CHet A=50|M A

AFSIRIS 1, oixf| LELSt TIXRQI Shatof| M Aty FO|Tt.
Hella Hernberg is an architect and designer specialized in creative use of scarce resources and participatory
design of the built environment. She is also the director of Urban Dream Management. She received her MA
degree in Architect (MSc) at Helsinki University of Technology and is now a PhD candidate in Department of
Design at Aalto University.

HEAMX Park, Sam-chul / ti3tai=(Republic of Korea)

MECIXIAME Y22

Director of the Cooperative Business Division, Seoul Design Foundation

330/& 7|2X2 SsHHM 2000 T OtEX0| <O|&, 2t EA>E HA5ID 20061 <of &

30/EQ7>E X&Ct 2007~2009F MEA| S&0|5 ZT2HEQ <zA|H2f2]> FXCHES ¢
91, 20094 MEC|XIQIXHEE AtEt 0|3 SCHELC|XRIZZHXHDDP) 7|2 & @A0|| ZIFHCt sixf=
DDP MY, MEA S30l=xtE|olcth

He works as a programer of Public Art and now the Director of the Cooperative Business Division at Seoul
Design Foundation and a member of Public Art Committee of the city of Seoul. He also translated Malcom Miles’
Art, Space and the City in 2000 and wrote Why Public Art in 2006. He was the head of steering group of City
Gallery, a Public Art project of Seoul, and after the initiation of Seoul Design Foundation in 2009, participated in
the planning and operating of DDP.

Z|EHTF_Choi Tae man / th3ta1=(Republic of Korea)
2oicsta 0|a3te @4
Professor, Department of Fine Arts, Kookmin University

MECHe W Ol=tiet sjatt 2 2, dxif FRICi St oSSt

| .
R FADEIH2M 2014 <201 48 UE2HIRILR> 05 2S S LotoD, ()Ritsjlde x5
SALYPIHUS UBIALE. XY, I IAChOISABIS| 21, YFY0ILT 2Y9IUS BaUCH

He graduated Painting, School of the Arts at Seoul National University and is a professor at the School of Fine
Arts, College of Art, Kookmin University. He is an active art critic, art historian, and curator, and worked as an art
director of Changwon Sculpture Biennale 2014. Now, he is the vice-president of Association of Korean Modern
&Contemporary Art History, an operating member of Kim Chong Yung Museum, and an operating member of
Busan Biennale Organizing Committee.

HHYEl_Park Seongtae / ti3tzi= (Republic of Korea)
FHUAZESIRHT A0 A
Junglim foundation, Director

<OPHEl> TR, <E2h> IR, <QIMSO{HE> HEE
<magazyn.co.kr> Editor, <Space> Editor-in-chief, <In Seoul Magazin> Editor-in-chief

SQMA_ Yoo, Suk Yeon / thstal=(Republic of Korea)
N L m=N i e P
Department of Urban Planning & Design University of Seoul
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Declaration of SEOUL IS MUSEUM

Since 2016, The city of Seoul launches a public art project Seoul Is Museum of the purpose of “the entire city of Seoul
becomes a museum.”

The fundamental purpose of public art is to give the city back to the citizens by transforming the city organized by efficacy and
commercial interest into a cultural space where people stay, meet, and communicate. However, due to its naive approaches
and unfair practices, today’s public art does not solve the city’s problems, but rather becomes the problem itself.

Seoul Is Museum public art project tries to revive the original role of public art to pursue public value of a better life for citizens
in Seoul. It tries to make Seoul more comfortable and close to the citizens by embracing new artistic imagination and humane
feelings and by reserving history and memory of disappearing spaces.

Therefore, Seoul Is Museum promises as follows.

December 14th, 2016

The Promise of Seoul Urban Art Project <Seoul Is Museum>

1. The owner of public art is citizens.
(Seoul Is Museum) considers the citizens of Seoul, who live now in here, the most.

—_

. Public art is for citizens’ lives.
(Seoul Is Museum) does not interrupt their everyday life and work under the name of art.

—_

. Public art preserves space and resource.
(Seoul Is Museum) intervenes in the necessary places to the necessary extent, in a deliberate and temperate way.

—_

. Public art is not to hide flaws of the city and embellish the surface.
(Seoul Is Museum) reveals and repairs the city’s problems.

—_

. Public art does not last forever, but changes with the city.
(Seoul Is Museum) contains meaning and value of the contemporary era, although it can be variable and temporary.
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